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1. The highest Bidder In l>e t'.e Buyer, and if any dispute 
arise between two or more Bidders, the Lot so in dispute 
siuill be immediately pnl up again and re-sold. 

2. The Purchasers (o give I heir nanus and addresses, mid 
to pay down a rash deposit , or the whole of I lit? Purchuse- 
motiey, if rn/ aired, in default of which Hie Not or Lots so 
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the 1'urchusc-mnuey to lie absolutely paid, or otherwise 
settled for to the satisfaction of the Auctioneer, on or before 
delivery; in default, of which the undersigned will uol hold 
thumselves responsible if the LoN lie lust, stolen, damaged, 
or destroyed, but they will lie left at the solo risk of the 
Purchaser. 

4. Tin mile <>/ uny Artirle i» not to >»' set aside on neeoitnt 
of miy error in the deserijitioii , or imperfection. All artirle* 
art erposed for Pnblir Exhibition one. or more day*, and are 
told jiutt an they are, without rerun rue. 

5. To prevent inaccuracy in delivery and inconvenience 
in Ihe settlement at the Purchases, no Ijot can, on any 
account, be removed during the sale. 

0. Upon failure to comply with the above conditions, the 
money deposited in |mrt payment shall be forfeited ; nil 
Lots uncleared within three days from conclusion of sale 
shall be re sold by public or private Sale, without further 
notice, and the deficiency (if any) uttending such re-sale 
shall be made good by the defaulter al this Sale, together 
with all charges attending the same. This Condition is 
without prejudice Ui the right of the Auctioneer to enforce 
the contract made at (his Sale, without such re-sale, if he 
thinks lit. 
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CATALOGUE 



FIRST NIGHT'S SALE 
TlIIHSHAY, A.PRIL 25, BEGINNING AT S oVjjOCK 

AT CltK K KR1NG HALL 

C. ANCELVY. 

A student and follnwinil Churlcs Jiic<iuc. 

1 

chickens. 

Height. H>K- toobet; length, 14 Inches. 

A group of rhk-kens in « kiu-ln-n. with «»m- dm-ks drinking 
water f ruin n pan. In Ihi- Inickgruiinil a lurch lirniun, shovel an<l 
Old cupboard, al I hi' right. 

Slirilcd at t lie riglu . 

Direct from tttr rirlW. 

IVAN POKITONOW. 

Ivan Pokltonow, liorn at ndiwti, Itimsin. karricd drawing l>y 
copying old prints, then studied drawing from oataM mid 
adopted a in in ii t>- and eim-fiil style of | minting, in consequence of 
which ho is culled i In- Moissonici of Itussian hiiidseapo. II- lias 



4 



i n i- I'AIn'tim; 



won till Husshin art honors, and medals in (•cminiiy and France, 
Mid has his studio in Pans, I mi r socks his siihjivts every summer 
in his native land. 

2 

THE PONXJ. 
Height, 4K' Inches ; len&th, 1 Ihi niche*. 
In the middle wound are the limb's of a nioorlaiul villuirc 
The waters of a marshy ]»■■)<) show in the nioor u munis the 
foreground, ami I lie sky is clouded lor rain. 
Sijrilcd at I lif riadlt. 
Dircrtfriim the art iM'» ttudio. 

ANTOINE VOLLON. 

Itornnt Lyons, in lsSt, audit pupil of Thcodiile Kibof, Antoine 
Vollon is a masterly pa niter id Keun- -iilijeii-. l:ii.'Nra|M', murines 
ami still-life, tliouirli it is by tin- latter class of pictures that he in 
most widely known throughout the civilized world lor instance, 
he secured In.- appointment us mi < Uticer of the Ij-tuon Ilnuor, 
in IsTH, hj a ploture of two ilsh, wliich is now itt the Lu.*em- 
bourjr lie continues to ilium landsea|>c and tin- Ihrurc when the 
mood is on him, with a vast breadth and fived.mi and truth to 
nature, in state of the suis rior popularity won by his bold and 
powerful tcclllliipic ami splendor ol eolor in his still-life subjects. 

3 

KIT( HEN STII.I.-IJI K. 
Heiirht, m inches . leuiftli, la* inches, 
(in it kitchen table an- arrayed the component parts of the 
soup, with the pipkin in whlcli they are to lie prepared. Hold 
and brilliant huudliiiK. and iti-cut power and haruiotiy of color, 
Sin l led at the left. 

Collection of the lute demur I. Smeth 

J. F. RAFFAELL1. 

In spite of his Italian surname, Jean-Francois Katfutilli is a 
thorough Parisian, horn in IN5U. Paris was not only In- birth- 
place, but also his art school, us It i- now bis salon. It was the 

life surrotiiidini! him wliich tag round In luitful'Ili the ambil 

to rctidcr It on canvas, aud possessing us he did n true trenlus of 



Oil. I'WJiTINGS. 



■ jint'k olwrrrillion and spirited execution, he lias succeeded won- 
derfully. Whether Ins pictures represent the (fmit cmwdsof T lit" 
boulevards, or t\ ]>es nf tin- hoitruooisic ur of workltiK |>coplc, the 
rn|r-|>(cker, the tramp, cir I In- fiintpud, lhc> hit liviiur chnractci'i- 
/jttinns. Hi- liecanie ilrsi disthiiniishcd as etcher uud illustinlnr, 
iiml also n~ >i I it )n i- 1 uphcrof Ills •■I'iviiuil ill -sitrns, and I lien ikIi >]iU-<l 
pusiel und nil. nml took a prominent part in the* wn-cniled " inde- 
pendent" mi i v«-nic*i ii in arl. His spirited anil characteristic 
studies ol funiilinr typesand phases of Parisian life have won him 
an est una t n in i|inn ■ u> liiL r li. 1 1 nnt us extensive, as his more widely 
distributed works in black und wlilto. 

4 

A R.Ui-I'IiTKKK. 
Hchrlit, inches ; width, m; in. in -. 
Tli*' Ihfurc ni an nid r-uL'-pii kiT. whu rests his halMillcd sack 
mi the snowy around, llie houses of a siilmrliaii villa;.'!' showing 
in iln 1 distance. A stronjr ami characteristic study ol real life. 
Signed at the right. 
IHnrl ;n.m llii iitlirl. 

VICTOR DUPRE. 

l.emi Victor Dnpre, Hie younger brother of Jules liupre, 
waslmriiHl Linnntes m IMii. Me became n pupil of his brother, 
mid a liinilseape pulnlei'of ipilteasgrait Mrciigth, though |n-rha|is 
not so original. He was niislalcd at the Salon of Isi'i, anil also 
at the Philadelphia Centennial Imposition of 1H7M. and various 
Fremrh museums possess pietuivs hy hini in their collections. He 
was an artist thoroughly in sympathy with the movement of 1830, 
ami a t > • h m i. iai i of the lirst order. 

5 

im: 1'AsTi'itn 

Height. ■> itu'lies ; Length, 1^ inches. 
An open gru/,ing century, with scnttei-od trees in Hie middle 
ground ami low hills on the h<>ri/on. A cowherd wntclics his 
cattle in the foreground, and the summer sky is idled with 

showery cloud-. 

Signed at I he right. 
From tin arttnt'tttmiUi. 



B 



oil, IMIXTINr.s. 



C. JACQUET. 

.lenn flustave .I:u-ijih'I wns horn in Paris in 1*411, nn'l was it 
pupil ol lloujnicrcau. lie exhibited lit the Salon ill tin* Hue of 
twenty, and look his llrst hum lul, WW, ami I lie Iam/Ioii of Honor, 
l>". :'. His studio in M n • I 'a it Mouceau is one of Mir most sumptu- 
ous in Paris. After coimuencinir asnn historical painter, la- lias 
U't'oai,- the recognized master iit the delineation of piquant 
fi'in miiu' licttuty In France. 

6 

.\ REPAHTEE. 
HeUrlit. Wi inches ; wiilth, M Inches. 

A pretty aoubrette, in a hlue (town ot Ha' l.ouis Seize time, 
turns her co.pioiiish fan- towards an unseen person, til whom 
she has aimed some shal l of repartee. 

Sinned al the rijrlit, on lop. 

J. B. JONCKIND. 

A Dutch artist to whom the French lay just claim. Johari 
llarthold Jonirkiiul was born in IM'.P at LatrOp, near Rotterdam, 
He left his liirlhplaee early, iroinir to DUsscldorf to si inly, whence 
he weui to France to ri'inain. lie was verj well received in Pai ls 
from Hie start, and while his eirele of appreeialoi-s was small ami 
slow in widening, it wassullleieiil iiulueement mid curniiniffument 

for him lo c, insider Puns his I le. In IKY! ho received his first 

hll at the Suloii. .Innirkind U-lotiifed essentially to the men or 

l«»l, with whom he was in entire sympathy, and no history of 

French lltlldseatiepallitiiiif would lx-c plete witlionl a reference 

to hlra. He dleil at CAte-Salul Andrfe, in the Isere. in Ittvi. 

7 

THE VOI Nn FISHERMEN. 
Heiirhl. In Inches: length, It inches. 

On the (rnissy Imnk al the left two urchins casl llteir lines into 
the still witters of lite canal. Into the distance, al tho rijrht, 
strttch rlehly-irrtisw*<l meadows, where fat cattle jrnixe ill the 
summer fniiishiue. 

Signet at the right and dated l«w. 

from (he mlr o< (lie aiiM'mtudui igfelo. 



Oil, f.UNTlMlS. 



J. J. HENNER. 

.hwi-.lar.pti's Homier, linrii In lleriiwillcr, Alsace, in I-."'. 
Is the nun <»f a poor luecltauie. Father and family saved t» alve 
iiini jin •-•lui ai ion a » an artist, which hp obtained as a pupil of 
Uriitlmit ami Picot. He won tin- arand prize nl Huuiu, IWH; 
medals, ist», !*«.->, WW, is:s ; Legion of Honor, 1*73; Officer "I 
Legion, 1*7*. Studio iii Paris. 1Mb powerful renderlnir of the 

polor and quality of ffesh has ranked him among bis contempt* 

ratios as a Bticeoissor tu ( 'nrre(r(''h>, whose IVi-ling seems si runner 
in hini than tlull of Titian, whom also In* studied cloHCly, and t*> 
whom In- has Ix-en compared, nf neither, bi)wi,'Vt,T, is lie an 
mutator in any sense. 

8 

M BDITATiOM. 
Height, Itijj ituhi-s: wtdth, Clinches. 

The head of a o-h-l Just culcriiiu upon womanhood, pmflled 
towanls the li lt, ami with a (trail- ami un-diiut ivc o\|uossinu nl 
Ihi' cue. 

Sinned at tlir loft. 

Direct /row fin: it; fis'V slwliu. 



CHARLES EMILE JACQUE. 

"Tho chicken I* rtouhlj useful to man. He derive! nmuse- 
inrnl nuil Interest from it Iii nig, ami enjoys the benefit of the 
hue he Kill's it afterwards." — Ch. Jaoque. 

9 

CHICK ENS. 
fli iitht, .">U im-ln-.; Ii-ntrth. M.j inehes. 

A group or chickens in the corner ol n stable, ('resided over 
by a lordly llralimn rooster. 
Signed nt the loft. 
Frmii tin ni-fiNi'n *)u<ltn. 



(III, IMIVTINfiS. 



JULES DUPRE. 

Jules Dupre, I k h|-n ai Nantes, IH12, learned tti pninl on t'<irre- 
tatn. Studied fnnn nutim' and the old masters in the Lonvra 
Exhibited in Salon, UBI.utid "'mi Hit- favor of the Imke of Orleans. 
First .Salmi iniiliil, !*:£!. of lloiiur. 1M!>: iimeer of l.cjrion, 

lNTtl. Ilir.l mar Puns, IKsti. Dupre aided liirirely. with Oorot, 
Bouascau, etc., in advancing tin. 1 revolutionary movement m 
Preneharl which began in 1880. and he was lartrcly Instrumental in 
inh um ing the interest of liin iieirlietod brother artiste of this 
irniti|>. Hi- wn> 11 rniiii'isi dl prnti Miml mill |>> >■ t if feeling, with a 
I ii >wi ■it'll I palette uml mi Insiini'i for rhe pieturesi|iir in nature 
wliir.li did inn Tail bhn to the last, 

10 

LA MARE; sul.KII. OOUCHANT. 
Ileighl, I'.'i.j im li.-.- ; length, »l Inches. 
A hot'ilsmnh is walel-intr I'mfs al a pond in I he h >ley round. 
Iii the middle gi'nuiiil. al the right, the huildittjtaoj a farm arc 
situ, ami al I In- loll a mass ol trees. The fading splendors of a 
sUl*ert>sllhsol elira-li t in- shadow* wliii-h gather over tile landscape, 
tinned III the left. 

Collection M. Slumiif, Pari*. 

C. H. DELPY. 

Camille-HipiHilyte llelpy, Inn n al Jnigny. l-'riiin-e. Ma- a pupil 
<>t t'unil uml Imuliiitny. mat took Ins llr-i Milm -• I si • . I KM. lie 

has adopt«*d, to a greal extent, the same elliuee of sllbjpets ;e lli- 

lunt-iiuim-d master. Inn paint* them with mi individual Ireednm 
hi toucb. 

1 * 

Till; SKINK AT MANTHS. 
Height. I-'linehes; length. SlWj inehes. 

Al the left some fishermen are wen in a tn«it, with willow 
iiei-s upon Uu- sh.ne Ixhind them. Iii tbe distance, on the farther 

shore, are seen Ihe houses ,il a town. Ilargos are Doing tOWM 
down the river, and the sun is setting lieliiml n low-lying Uuik of 
clouds. 

Signed nt Ihe right 

Prom tin m'/wlV /Initio. 



mi. PAtiraxoa. 



CHARLES CHAPLIN. 

In Charles I 'liiiplin, wlm diexl ill Pari- ill 1*1, France lost one 
ol her most i 1 1 1 i i \ i 1 U i ■ ■ 1 .(i 1 1 - 1 - . t 'ha pi in w , is horn at la's Allilflys, 
in I In- Dei»l rune nl of Kure. Hi- lather u its mi Knirllshinnil. llllil 
while the sun wus llioronidily Fri'iii'li in his art n ■ i- 1 life, mil mils 
Maimed tur French ml, lie ruled as u forcitrii-linin urilsl in the 
n tlx of the prizewinners, probably never having been nutui al- 
ined. Hi' lii ■(run as a landscape p.-iititi-r, bin made tin sin ss until 

lir Iniik uji | >< >rt niit lire unil genre In t lit- -rnn-i-ftil 'I -alive si j In 

■ n Boucher^ tint mint" polished and rollncd. Then In- Ix-cnme 
the fiishinnuhlc painter ol' tin- Inipi-rinl Coiirl. am] continued 
unvarying!) siicc.--..iul until his denili. 1 1 ■ - t ■ .< » Ins Hint m.-iliil 
iti 18.11. ami was mini,- an i Hiker "I llii- Irf-K-lon ol' Honor in 1X77. 

1 2 

fOUNfJ lllltl, WITH UOVrX. 
Height, is'.. Inches; wiillli, 1U Inches. 
A young Kir I wltn litis lieen training her pel pigeons in the 

garden, i ;ii- t ->, - one nluch lias I ii (liven it- llnthi mnl has 

returned to her arm. while sin- carrii-s ilsenplive unite in u wicker 
cage. 

Signed al the right. 
Ctilfdvin V Miami, 1'itrlx. 

EDWARD CAY. 

Hum in irekiinl in kit. Edward On} became a pupil of .lames 

Hart. In Albany . N V.. in ls*r.\ i al ter some years innler him 

went to l-nirope. where lie -tinlieii under Sehirnii-r in I'nrlsnilie 
And Tessiinr in DQsseldorf. He U-eatne an associate of the 
Nniionnl icademy ol lie-iirn in 1970 and is one ol the lew Ameri- 
can landscape painter- ol' Hie nldi-r sehool who have -hnken oil' 
tin - 1 i o iii in' Is- of their early time ami kepi I heinselves in line with 
the proirres-ii >■ ilevelopinent of Iaiii1scii|>e art. 

13 

l\ HOLLAND. 

Ileiuhl. Hi in. In--. lenglli, -." inehe-. 
A Dutch noor, w ith ii village In the distance, al sunset. 
Signed al the left, 
from tlu itrtixt's utttiliu. 



Ill 



CHARLES H. DAVIS. 

At the Third I'riw Fund Exhibition, at the American Art 
Gnllcrie*. in Xew York, in IssT. tin 1 pri/.e of - was awarded to 

:i land-rape i -milled " Ijiii' A II i i-i i." The artist was Charles 

II. Davis. Tin - | lift nrc was allot;, d lo iho l iiiuii U-amic Club, of 
New York, iti whoso collection ii now occupies n conspicuous 
place. Ai tin- Ivvpusitinn of IWO, in dilcairo, another of tbe 
artist's works secured tin- pri/.c nl' $."hni ii.r the host lutid»cn|>c, 
donated hy Mr. and Mrs. I'otlcr Palmer. Mr. 1 lavis in a native oj 
Aim -linn . Mass., horn in I Soil, mid at twenty yours nf age begun 
cxhiliithn.' pictures in Itnston, where ho ha'l ns-oived instruction 

at the Museum of Art, nwlrr Professor llr iman. lie studied 

in Paris asa pointer of the lljruro, with Boulnnger and Lefehl no, 
liul Ills suniiuer studies nut of doors iirousod in hint the latent 
|0V« or nature in hoi- rural and pastoral as|terts, and la- finally 
discardcl hi- oiiKinul selection an. I .lovoti-d hithsoll entirely la 
lnudsca|s' paint ing. 

14 

(ILKA MS Ai-itnS-f till: M tLANI). 

Hrljrht, 9) Inches; length, T, Inches. ■ 
An extensive moorland is seen, on a ipiiel 1ml cloudy after- 

fibon. Tiie foraground Is in shadow from the overcast ski. btd 

across the distance spreads a gleam of the sunlight, which finda 

ILs way ihrontrli a rift in I he el I- 

Signed 1,1 'he h it. 

CMteHun nf \ht lull' Urntyt I. S> m t i. /.'<.;. 



CEORCE INNESS. 

The death of lioorire lniiess,|n IW, ended the career of one 01 
the jjt feat est landscape painters of modern limes, and nl an artist 
so thoroughly American in spirit ami In Ws productions that his 
tleparlore from life assumed the importance of a national h>s-. 
Me was the son of a merchant, was burn at Ncwburgh, (J, V.. In 
ISJTt, and aparl from some rudimentary instructions in dmwmy, 
a little experience as a map-cinrravor's upprenhce. ami sliirht 
L'nidanee in painling fruni Kcgls lihrnoux ami Ashcr It. Iiurand. 
was entirely self-ediieniod In his all. An Investigator) spira.a 
resolute "ill- and the Intelligent Studj of the works ol the 
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iniisiers in Borope, combined witli his native genius to develop 
Ins |m»wci-s. Hi- i^.iitiinn-'l m-the and prodm-ilve, inventive And 
pr»>Ki'essi\ e, nt li is ensi'l. inn il his depart hit iij ion n viirnt inn tour 
i<t Km/ land and Sent land during whieh lie dieiL While he punned 

uuiny pictures "I Km -.in scenes, piirlleiilnrly In France mid 

Italy, he is strongest ami must iudi\ iilnnl in his American lund- 

SCa|«'-. 

15 

Til Li SI'N'H FA HE WELL. 
HeiKlit.-M melies; lemrtll. UK im lies. 

The foreground is occupied liyn trnissy meadow, with trees tit 
the rij.'hl and left liiutkiii).' tin- oiluc ol a irmvr. In the middle 
ground a line of wdllow irecs marks the Lotiu.lnt'y i>t the un-adow 
and Ismier* the bunk id a creek whose wulci-s: show unnmir llie 
f, .Inice. Soniecliddivri an- ualhoniu; wild llowcrs in (lie meadow. 
Tttu tky is lighted with llie sulnlued liriKhtticss of u peaceful miii- 
sei, and ill*- verdure is in its rirhcsi aiidsuiumer luxuriiinee and 
color. 

Signed at the d(b< and dated U88. 



J. F. RAFFAELL1. 

It is mi old truism llml a man. to paint real lite, must know 

it. He eumiot lake it from I ks, no mutter how vivid the 

written descriptions may he, iiuy re Ihun lie could take it from 

photographs. A man's impressions eaniiot eonie loliiui at second 
hand. It i> UidTae'lirs strength thai In - is a purl iei palm- in llie lite 
In - depicts that he hits his share of its movement, its restless und 

lacetMant labor, and its trials. 

16 

Tin: Old) LADY'S tl.UlDF.N. 
Height. 1-1 inelies: width. I>K inches. 

Tito garden is rniiipristHl of potsof Howcrs, arranged on the 
window ledge, afid Hie old Unit is ivl'reshiun Ihem Willi their 
morning allowance nf water, while she wan-lies the street below. 

Signed al llie tort. 

Direct fruin tin iirtint. 
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JEAN-CHARLES CAZ1N. 

Horn at Sinner, in I*icardy, ami tt pupil of Lecoq 'If 1 Botaban- 
ilrau, .loan-Clmrles t.'ny.in won his tlrst medals at the Salon, in ls7*i 
and 1ST", by figure subjects, mainly from sacred anil profane 
history. Eventually turning ins attention to huulsca|ic, he 
speedily secured recognition us the creator of a now and distinct 
school, in which art! combined poetic sentiment and lii-uad, free 
and simple treatment, hut with clove adherence in tin- organic 
facts of nature, lie has Inrn a Member ol the Legion of Honor 
since 1HK2. In |sii| hi- \ isiti-il I In! I'nited Stales and made an 
ex > ii I lit ii ill of his works al Hie American Art fiiillerics withtrreat 
success. His wile and sun an- also art Ms of ability. 

1 7 

I'INU Tltl'.li IN THE SOOT?] <>i- FRANCE. 
Height, I '■ inches; length, lit inches. 

In the centre a bushy-topped pine tree, u pine sapling and 
some bushes rise from the hunk of a pool which is margined 
with Hill rushes; a low hillside shows sit the left. The sky Is the 
Intense and cloudless bine of midsummer. 

Signed ut the right. 

Dtrert from Bm artist. 

CHARLES EMILE JACQUE. 

it appenrs by the dales of Ins emit piclutvs that the first 
animals .laeipie painted were pigs, hut (he.-c soon gave place to 
sheep, which during his life shared witli poultry the artist's favor, 
lie painted them as he painted barnyard fowl— to perfeetioii. He' 
knew his sheep as he knew his chickens: lie bred them, crossed 
them, experimented at .improving Hie race, ami w as as familiar 
Willi their habits, uioveinenls iiud individualities of character us 
he was With his own. 

18 

BOBTtE OF Tim FLOCK. 

Height, \x>4 inches: width, irdsj inches. 

The morning has opened brighlly. and the sunlight Hoods the 
wall of the sheep stable. The shepherdess has opened the stable 
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rloor, and IcnniiiK beside it, wil h her staff restintr against the wall, 
allows the Book to pass her, the sheep jostling each othor in their 
eagerness to got Into the frpsh air. 
Signed nt the right. 

Pnwi the sale nf the iirtiKt'n *tn<tln effect*. 



C. H. DELPY. 

" Friends of art pin chase all which tills distinguished painter 
produoeR. His landscapes have the odor of the soil: one recog- 
nizes tlir' lire ul' His masters anil (heir valuable influence In his 
pictures. Mini his . I niujrlitjsjim iihIi i ji is tlnn anil mriwt." 

— A. M. UE Hklina, " JVus I'eiHlm IJenriiifit imr Eux-Mfmrx." 

1 9 

TWILIIillT. 

Height, m Inches; length, inches. 

The foreground iscrossed bya brook, whose shore Js palisaded 
(villi small willow lives, the Indiini Iwilight xhowiiiK through 
their lannelies. 

Signed nt the right and toted 1889. 



VICTOR DUPRE. 

"Poor Dupre 01106 remarked to me with tears: 'My dear 
friend, the fortune which (rave me a great and noble brother was 
my curse. Imagine. To-day 1 Offer two canvases to a dealer. 
"Ah V. ho says, smacking his Hps. " What gems. Hoes your brother 
>\ i-li in sell them? " "Pardon me, monsieur," I say, "I painted 
them." He purses bis lips and replies, " l T m— well yon may leave 
them it yon chouse. Perhaps I can find a customer for them. 
They are really very meritorious Indeed.** 1 It was really a fact 
that, line il painter as be was. Victor could at that time lind a 
market for bis pictures only among a few friendly amateurs: 
all tin- public demand was for those Of Jules.*' Tikimas UiibiN- 
son (In un Interview): "French Artist* I have Rumen." 
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20 

Tin: roOT-BBIDQX. 

Ilchrhl, M ini-tio : wliltli, lOTj Inches. 

In the fiin'Krnimil 11 rustic foni-liriilm*. overshadowed hj 
tni-s. pinsse* :t liriMjk. Thru- 1- a lli/urr on Ihc lirlU*re, 11 ml ill llli' 
distance hit cultivated lli'lilx. A ripe, rich color scheme 
dcvclojied by ihc iniatcst iiuic uf Imodium. 

Shrind Ml Ihc left. 



THE FOLLOWING EXAMPLES 

1 \o-\ 'J] to M', inclusive) 

Were -vlci-loil fur Tlio American Art Association liy Mon- 
sieur S. Hi 11 tr, of Paris, a- Mug iv|iivsoiilalive works « . f I In- 
must promising younger mi-mlmrs of thfl New School of Art 
which i* » strongly making itoell li lt. no< only in Pnwoe, 
imt mi iiii- continent. 



CHARLES CILMOUX. 

diaries Cillioux is inn' uf tin 1 Parisian artisis who have. In 
such considerable numbers, taken up the theory of simple 
luituinlism, iitnl who iiiukc nature their study for anil what it in. 

lie has n linn toundati r knuwleilm- from his sludie-ut 111' 

ricolodis lk"aii.\-.\ris,!ind his |hts1sIcii1 kmiruttor those cuVrts 

ol atmosphere anil sky. al which he aim-, lias [nixlm-eil some 
very powerful itmiIis. His idea 111 la id i<tn simplify oicrythiiiK, 
tn reduce everything 10 miissii. and render his hnpn-sslons In u 
broad and unaffected nuiiiiii r. mid it is well e.vcruplillcd In this 
small chuscn group ol In- works. 



on. pAisnsnfl. 
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21 

MOONIUSK OVKK A MAHKH. 

Hehrln, in hii'hin; Iriiirtli. M hiciiin. 

Tin* marsh occupies (he foi-OLrrnunil. anil a pate inonn risen 
atiovc 11 flump of small trees in the muliUc plane, ililiushitf a 
Ktnpered light over the secno. 

Signed al \\\v right, 

22 

Till: AI.MA IIKIDCK. i'AUIS; NKiHT. 
Height, la inches; length, ll/inehes. 

A view cm tlic Seine. I oking Inwunls t lie lirliige. Willi the 
towers • >r Notre Dutuc in tin' distance, lights twinkling un the 

quays, niai boats in the water. 
Signed ut the right. 

23 

i:\Tlt.\XCK 'l't> A WDOI): TWltHlHT. 
Height. U l i '"' lies : length, I - .' inches. 

A mini misses in iierspiitivc rmm the left In the right, with 
two figures ii i >< ii k it. The liiti-l . ilitu in tile twilight, makes u 
illlsk} lmlk ngaiust Hie sky. 

Signed al the left, 

24 

CANAI. AT ST. MAIS; Sl'NSET. 
Height, U inrlns: length. II inches. 

A pale yellow ami veil sunset, whose color* are reflected in the 
rniial. whieli is bordered by trees at the right and left, 
signed at the right. 
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25 

THE SKI X E NKAIt ST. HKX1S; BUMSBT, 
lU'iirlil. I- inehes; lenirth, II liMbes. 

The rhi-r cK't-upSrs llir turvirroiitiil. with tn-inmni hints*** in 
I lit' miililk- if rou ml at tin* left, ninl h< n ise- slm-A ink iti ttiiMlibluiu-v, 

under H sunset effect* 
Signed at the 1 1 ■ 1 1 1 

26 

SUNSET : THE SEINE N'KAB ST. DENIS. 
lleiKlit, 12 iiii'Lii's ; leiiirth, U inehes. 

Tin" brnml ex panse ol I In- river tills tin- l<<ri-trr<Miit<t. Al tlir 
left ii Imnk with tni s juts mil, ninl tin- tmvu %\ nil »»w sunikitiK 
faitin i . hiinni'\ s rrinwH ill (lie illittaiiee. 

Kllfiieil u( tin: left. 

27 

St" X SET MX THE SEINE. 
Ileitrlit, 12 iiielies: k-niftli, 11 iiielies. 

Thi' river mx 1 n mirier ii yellnw ninl el I Min.-at. with I lit" 

rulleri rixif of it river IhuiI ninl dartres in tin* fiireijniiinri ai the 
right, ninl trees on tin- Imnk ill tin* iiihlrik' (ilnne ill tin* U'ft. 

Slici"*'! nt tin* riifht. 

28 

ItEH.Ki thins. 

Height, '.' Inches; length, UM InflhW. 

A iMftl Hie sunset ri'ltit-tioiii nf ski ami trees In n river, 
thf hem ii-l imuss nt tret* <K.'eil|i) the tmnk (U the right. 
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29 

THK SKIM:: VT Sl'NSET. 
Height, U Inches; length, ik inches. 

The river, viewed t'i'dtii n hlirh riircin-iimel, serjieiitliics It* 
OOam' into i misty iltstaiiee, divided liy an inland. Tin* sky is id 
|nll»' vllmv. slrt|M>d Willi |iaie it»I ctnllds. 

Sinned at I hi' right iittii dated IKti. 

30 

A 1111. 1. i n A rhiest. NIGHT, 
Height, 10 Inches; length, 13 inches. 

The middle iiiH-iiint i- ..rriipinr liy 11 dciiscly-wtKidcd ridjfe, 
beyond which aunt tier furest rldiic raises lis I >i ■ IR ukiiiiisI I hi- sky. 
In which thf> lust light ol sunwt fink's. The view is fnnii a 
ridge in llit- I'mi'in'Minul, mi winch iti'iiwii a small hitch sapling. 

Signed al tl»' left. 

STItAW STACKS : AT EVENING. 
Height, 13 Inohem length, IsW. inches. 

On tin- brow of 11 hill in tin* strong green toivgniund, some 
straw Rtacks silhouette IlieniscUi". ni:iiiiisi a sky nt j e|]nw, .ivcr- 
hung with rod, Hffnm and purple clouds, all in Hat tones, 

SiKtied at tin- right mid dated IH82. 

32 

Til v. HEINE; A i'Tl'ilt siNsl.T. 
Height. i:i lectin.: length. lKffi inches. 

The up|HT Seine, rcllccttng the afterglow From the sky, seen 
from an elevated foreground, and with high Muffs at the right. 
Signed at tie- righl mid iliitcd ItiflS. 



IN 



nil, lev I NTINfls. 



33 

SKY KTI'MRS; sl'NSKT. 

(.\ r.iii.i 

lli-iuhl. in inches: U-niri h. I-Uj turlien. 

i Iver n roroffrountl of t rues, with the- houNen t church si»in>. 

ill a town in I In' in ii hi le ilisliinn' ami hills Ix-hnnl. it si ronif effect 
(if hike simsrt Ihm-cii. 

Sijriunl at thu lufi. ( 



CHARLES COTTET. 

A inulve nf Nniiminily, impil nl (lie Parte floolo ttod Hiaux- 
A rts, ami regular exhibitor with the Sm irir NatktluUc dcfl I lean \- 
Arls. Hi' makes it e|K'clult)' ul scenes of tbu life of his nutivc 
coust. 



34 

AWAlTINi: Till: TIIIK. 
Height, l',H inches; li infth. :r." Inches. 

Fishermen inutinir nil In Jniti their I mills winch. :i- instil lulls. 
ftrftwwaitliiK ii' 1 ' turn nl I In- tide in rim mil in mm iiihI siucau 
their nets. 

Signed at llio ritfht. 



35 

FISH IMS IK I ATS. 
Hoiitht, 2:! Ini-hcs; Icntrth, :£) inches. 

A Heel nl llshin^ Units in pnrt,auchuivil uiid In Hint inn, under 
an effect of moonlight. 
Slotted nl tlic right. 



on. p.wsTiNns. 
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F, CUICUET, 

A I'arisian, and an nl>lc painter hi oils, ns well nc a strong 
piistellisl. Jit* is one ill (he Associates of I he Societc Niitionalo 
ilr> Ik'iiu.v- Arts, nrguni/cii a low years ago as a prolosl against 
and in opposilion to ilic old Salmi. 

36 

THE SEWING GIRL. 
Height, II Inches; wiilrli, !>Hi inches. 

A young iiirl of tin- wurkinir class, seated it f work anil scon in 
profile. Strung in drawing, solid in modeling, and powerful and 
harmonious In color. 

Signed at the left. Pastel. 

37 

RLACKSMITll AT WIIHK. 
Heiglit. in Inches; width, 13 Inches. 

An inioriorof ■ country forge ni night, with ilic old lilack- 
sniiih heating iron in the lire. Bold handling «nd IwrmonlOtttl 
depth at color. 

Signed nl the right. Pastel. 

LEON SONNIER. 

fine of the newer nercHsiiins in ihc French school of open-air. 
light, Lind nature as il is. Horn in Paris, lie is an excellent 
draughtsman and technician, ami u colorist of decided refino- 
mcnt mid feel toff. 

38 

A CALM EVENING UN THE SEINE. 
Height, 13 inches: length. '--J inctiin. 



One of Hie reaches of the upper Seine, with n house on the 
lunik at therein. A harmonious study of pale grays and green* 
Signed at the left and dated 1800. 
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39 

AHTl'MN EVKNlNti ON THE SI-INK. 
Hciirht. 1.1 inches ; length, 'Ti inches. 

The upper river, with Imro thlckcls mi the Imnks. colored liy 
till' sunset ; tl Ikmu Is moored to a post tit the i ii;lit. 
Signed tit the left ami dated l«tt. 



MME, BERTHE MORIZOT. 

Mine. Herthe Mnrizot wits hurn in I'at'is, im<l nmrneil lie. 
brnthcr oi Kdiiunrd Manet, the nrti.it, prescrvimr her maiden 
imme us an itrt istic trailc-uuuk. Slie possessed inurkeil til iilit>- us 
an amatein'. and tie- iniiiieuee of her hrothcr-iu-law materially 
affected her Inter style. l]\ in lM'loi-e Miss Mart t'assall she took 
up the Impressionist methods, mid udhored to them until her 
death. In February, IMfi. 

40 

MV GAKDENEK'S DA I'd HTElt. 
Ileijrht, hi inches; width,* inches. 

A Ktrl seated on it trardeit ehair in a summer imrden. 
Sinned at tin' rijfllt. Pastel sketch. 



LOUISE DESBORDES. 

Louise- Alexandra Dcnlmi-des was lioru at Aiiurers, and st.inlieil 
(Minting nmler Airreil Stevens, she is well known timmtn fro. 
i|uciiteri> or the Salon as an utile and ori«inal painter u| stlll-Ufo 

(lowers, etc.. pieces cliarlllillir ill color, spirited in execution, anil 

nl it a> - id an extremely jrrai'efiil and decorative character. 
41 

WILD HUSKS, 
Hi'inhl, |.">i s inches; leiijrth, 24 inches. 
A brunch of it wild-rose Inisli nverhauifs n pool, ami the color 

oi its bloMoms contrasts with that of the water-llUes which 
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lower Bl the marge. Iiruirun Hies hover iilxmi the llowers, which 
arc brilliantly Ihrlucd l>> n Naze of irnlilcn Hiiiisliint'. 
tsiirncil at t In- ritrhi. 



TH. A. STEINLEN. 

T. AlcMiliilcr Slehilcn, one til tin 1 innsl |';u ismii ni designers, 
is, like Henri Hivierc, a sorl <»t artistic Kniduaic id tin- f'luil iVot'r. 
It. was his iieneil which illnstmtcil tin 1 curious little volume of 
NiHiy< ami monoloirucs I >>' thi' tavcrn-kee|KT, Aristidc Itrujint. 
" hints Iti line.'* Stcinlen was Imrn at l,ausannc in lKiit, anil is 
bullous in Paris for his designs for lnusie-l illes, lmok> am! news- 
|iii|» i s, nil of which, while thoronirlily modern in spirit, arc also 
artistic in every line. Fiis Parisian character sketches arc 
inimitable. 

42 

TilK OMNIBUS. 
Height, 111 inches; width, 12 Inches. 

A Bcenc in a Paris street. A lamulry girl has been dispatched 
to ilcljvcr a heitv.\ Ulsket ol wash, anil has hnihsl an omnibus 
which hits not pullcd-up for her. She pursues the 'bus, endcuvor- 
intr to ovi rtake it, anil her dog chases It, barking for it to stop, 
while passengers un thct/ip laugh ut her. 

Signed at the rifrht. Drawn In ink, relieved with colored 
r hulks, 

L. FRECHON. 

One of the younger adherents of the njieii-nir cull in Paris. 

43 

SPUING. 

Helifht, 17 inches; length, 2I<4 Inches. 

The orchard garden of a French farm in spring, with ihe 
fntit I rcc* in hlosMini. 
Signed at the left. 



44 

A NDIt.MA.N PEASANT'S IIOITSE. 

Ilciirlit. 17 indies: length, i\% inches. 

A woman is nt work In her vegetable Knrden, with her cottage 
forming 'he Iwickifround. 
Signed at Mir ri>j lit . 

LEON FAUCHE. 

45 

STUI1V. 

Height, 1(1 inches; width, I.VJ4 Inches. 

A siinly of a nude woman, seated, and seen Irtmi liehind. 
Hrottd and solid execution. 
Signed at the right; Pastel. 

LOUIS COLLIN. 
46 

J,AN1>S< .U'l: STUDY. 
Height, I", inches : li-nirth. l»s-j inches. 

Two Imre willow trifs, on the lirmv of 11 lull. 011111111!] against 
a sky ilnpplcd with the llrsl pule yellow light ol sunrise. 

Signed at the rltrht. Pasti l. 

M. VALTAT. 
47 

MEI.TINCJ SNOW. 
Height. 31 incliis; whlth. 2IHi inches. 

A winter morning, 1 larrow pity Street, with mow deep on 

the imvcmcnts atei sIhmvI.t- hi u ork clearing II oil. 

Signed at ih'- loft. 
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C. LEHEUTRE. 

A I'jtliMaji ;ii [r>l - e ■ i - 1 [ollow. i ol ltc>ras. 
48 

it.M.Lirr (jihl iiHiiixi) nil-: stun us. 
Height, l" Inches; length, ~l lochee. 

A indict .lancer, seated, la Using bet tUppor, in onloi 1 to *<• in 
reedlAcaa roc I he prompter's fall which will siiiiiinun her to the 

Stitge. 

Signed at the lett ami dated 1MM. 

PAUL VOCLER. 

49 

Sl'IIINCTIME. 
Height, 18 Inches; width, IS Inches. 
The orchard .it a collate in I he foreground, with a|.|.ic trees 
in blossom, the collage showing behind. 
Signed ut the loft 

M. CUILLAUMIN. 
50 

nil; sn.i.v min»;i-:. r uns. 
Height, W.j inches : lenuth. :k> inches. 

The bridge i> seen in (he middle di-iiinco. with men unloading 
it sinel Imice :ii the .play in the foreground, the sky being that of 
a showery sunset. 

Signed ai the right. lssil. 

P. SICNAC. 
51 

Till: (,H AY A J i 1.1 ( II V : Sl-NSHIXK. 
nclght. IS inclies: length. 'M inches. 

A study ol a gorironix ih.o.l or sunshine on i>tie of thet|uays 
on the Siine. m ihe siil.nrlm ol 1'ari.-. 
Signed at the li lt and dated 1WJ. 
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CAVALLO PEDUZZI. 

A Parisian painter in " il^, whoso greatest suras-ios have, 
however, been made in pastel. 

52 

VIEW OF CUrVKHNHS NK.Mt LAIiXV; SI'NSET. 
Height, Wi. Inches : length. »?r ( Inches. 

.\ linwik winds illt<> I lit- toroground. through u wood whose 
trees nre I Hire nf foliage. In the middle distance, at the right . an 
ancient stone chinch is seen on rising ground. Klleel ol hue 
autumn sunset* 

Signed at the left and dated ls<c>. I'astel. 

53 

VI i:\v f>F THE SEINE. 

Ileiirlll, II inches; Irnglli, [:.' i miles. 

A river bunk, with a caniil hnrge at the rltriit. in the pale color 
of sunrise. 

Signed at the right and dated l««. 1'astcl. 

ODILON REOON. 

Long liefore the preseni ,L s> mliolist " painters of Paris were 
heard of, u greater symbolist, than any id them wits at work — 
Odilon Uedon. Ileilon, who was born in Uordeaux in 1*4(1, is a 
man of a gentle and dreamy rhuractcr, incEined to melancholy— 
asortof French successor to WilEjain Make, in fact and his lith- 
ographs, by which he is best known, and which bring high prices 
from collectors, hit mainly strange but fascinatingly be autiful 
efforts to llx the impressions miide upon linn b\ his visions ; that 
is to say, he tries to jwint his dreams. He has his studio in Paris. 

54 

PKOFII.K OF A VHI M; PATHH'IAN I.AI1V. 
Ileighl, aj inches ; width, Inches. 

The llgnrc to the waisl nf a young lady in the cost tune of the 
fourteenth century. Face ami llgnrc an- Heated in ti uniform 
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tone of ml. the fnon relieved difninst a uruy wall. It< >ili face 

mul lltriire arc most subtly i lolod, In the fcclinjr ul extremely 

low relief sculpture, with the brush, no distinct eolor bcitnr 
introduced lor elic i t, except in n Jeweled illli i which conducts 
the hair. A very remarkable example of the art of a very 
remarkable tiii.i ordinal man. 



FRITZ THAULOW. 

Horn in ('hrisliaiiia, Norway. Frit a Tliuulow studied flrat at 
the Stockholm Academy, and I lull ill thai of Munich, lie was 
one of the yonntrer iviinlers who rid>elleil ttifittnst ihe conventions 
of Ha- latter uciuleniy. and In' went to I'aris where. In |s!r.\ la 
liecaiuc one ol iIm 1 members of the newlj ortmni/.od Societe. 
Natiomile des Beaux-Arts. Hi' Is n very stroiiK palntor, natural- 
istic In his tendencies, but with a vein ..I |>octlc foclintf. 

55 

THE KIHST SNOW IN NOUWAV. 
Height. -I inches: Icni/th, :t! inches. 

The frozen ground of a Held which occupies the forefrouml 
Is patched and powdered wilb snow, which does not conceal Its 
llttlivc rtii/ifcdncss. Ilesido a deep-rutted road it cart lies disabled 
by a lirokcn axle. In i he middle disiatn e the huilditiKS of a farm 

show In a irrove of y itr birch trees, and Ihe bitckirrotind Is 

Clnsod In by mountain slope- which are wreathed with el Is and 

puffs of snow whirled like mist in the wind. 

Siifnisl at tln> left and dated 18U4. 

66 • 

PEASANTS - BOUSES BY MooNl.H.HT. 
Hciirht. :.'.V»i inches-, width. K*i inches. 

The rear or side walls of some peasants' houses are scon In 

pers|ieclive at the left. In-hted b} Ihe on, while at the rittiit it 

dense thickel is buried ill profound slanlc. 

Slimed at the Ictt and ilatcd 1>!'1. 
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57 

WINTI'.lt AT MONTHEriE. 

Helfrht, 24 inches; wlilth. 1*4 inches. 

]n the centre area water-mill inula liritijre. ihe luuk of tho 

mlll-poml hi Hie rlsrht lieintr imithI with -ii 'U 
SlinitHl nt thr rtiiht am) diitfil 11*4. 

58 

A SrrUKET: MnoNIiKillT. 

II. iuht, £>\4 inches: length. 86 inches. 

A villain! Hlnt'l mi a ilninlcil moonlight ulirlit. Willi sir. .hit 

entitnisnil ri-lli-i'ii<iiis i'l lamplight from tin- 1 se wintlov anil 

a powerful affect oi light and shade. 

Siinitil at tin- right 1 1 la km I 1MI4. 

59 

STKEKT St. 'EXE: WINTER. 
Holght, -4 inches: width, lsU. iiichts. 

A steep ami narrow street, rising from the rorvgmuml. with 
hniisesiii I lit- righl sliirhtlj wiinniil hj tin' Ilirht of sutut't, attd ■ 
wall in shallow at the left. Snow patches tht> ground, ami a 
llgurc issifii just rising U"' lirt-uM of tho hill. 

Signed ill 1 In- rhihl ami ilatcil IKW4. 

HENRI RIVIERE. 

No painter in Paris has roiiii' closer, if imloe.1 as close, to the 
spirit of Japanese art Ihaitilciiri Hiviere. Ills curly cinploMmut 
11s a designer naturally inclined him to tho study of the method! 

of the Japanese arii-t--, ul ike simplicity of lino ami iousm, 

ami liuliiiicc of form ami color, perforin tho work to which 
< >cciilontnl designers devote in n- or |. .< claliorai ion oi dcluil, do. 
spile which tiu-y ilo noi secure ili<- |KiwiTful elicit of thio Irientalft; 
Those methods Rlviero applies eapeclalij in his water colors, h, 
his pastels he incline* miller In I he I uipressionists, with whoso 
school ho ■<> mi ri> iao >> mpai bj 
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60 

LANDSCAPE. 

Height, 1- inches; ll lDTtll.il Inches. 

In the foreground is a Held in which tin- sml him Ih-<-ii newly 
turned u }i ; lieyoud is a stretch id common laud, and in i in- middle 
ground ari' tin- houses of a village Kllcct of iimi'iimn. 
Pastel. 

61 

tiik i isiiini; fleet. 

Height, » Incliiw; length, H Inches. 

A tlcel of Kivm-li tithing Iwuls, putting ■ sea after sun- 
set OQ an overcast day. 

Signed at i lie unlit ami dated MM. Water color. 

62 

coast n:n.\ its. 

Height, '.' MU In s ; length. 14 inches. 
Cedar Irees ill I lie foreground "li a height ..v ei l, mking the sea. 
A i en -I n >nu cxeiuplilleutloii "I the artist's idea, uod uiel hods. 
Signed al Ille right anil elated IMC. Water color. 

63 

LANDSCAPE. 

Height, hi Inches; length, r.ll nielli's. 

An open Held ill l lie t ground, with ha> stacks and willow 

tmv U'liind; lew liills rise in tin- .lislaticc. 
Signed at the right. Pastel. 

64 

A WAYS1HK sil Itl.NK. 
Height, 9 inches; length. 14 inches. 

In the foreground i> ■ of Ihe sutn-tanlinlly huill wayside 

sln iin-s which in France nndoihei Cuthoiie < nuiitritu frequently 
murk the boundary lines of villages. The middle plane is tilhtl 
up Willi llic runfsof village houses and t he verdure of fruit lives, 
seen over a wall. 

Signed nt the right and dated lsirj. Water color. 
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65 

ovB&tooEittG the sea. 

Iloiuht. lo'v inches: Ii-iikIIi, '.'I Inches. 

From the summit of m cliff, mi which im- apiieiir ill I lie riirht 
Mini left, ■ >■!•' overlook-, tin m-h, with cliffs jiutinu out Inn. || g| 
tin- lioiunlnry of tin- inhhllc plum*. 

Signed in Mm HkIh. i'usu .. 

66 

Till-. SKASHORE. 
Jlcurht, l'> inches; length, as inches. 

The fon->rrounil Is ii rock\ shore, from which is seen i he sen 
at low ti<li', with scattered i-tieks cropping Htsive Mm- surface of 
tin' water. A pleasure hunt with u while sail i> ruiuiiim' nut io seu. 

Signed lit tile litfllt. I'nstel. 

HENRI RIVIERE. 

Henri II I v lore, win. whs liorii In Piiris in ISrti. whs our of the ' 

Mult- group "I ifift'il nn n wlio assisted |<> inn ki- lam Hi,.. jt „ 

way, historic tavern of tin- t'luit A'otr. Tins ostnhlishincnt whs 
Unique of It* kind. The proprietor whs n writer of verse, who, 
tavfagdjatuad and >,ars of poverty ns im unappreciated imet, 

finally look tin' I'liiniiH-n iiil hull hy the horns and Ihvhuic h 
tavern-ki-eper. Ills tiohciuiiin friends, ncu-h-cicd poets like him. 
self, I it < iiny men mnl nrlists, nillleil to his support, and lor some 
yeiu-s the Invcrn of 1 lie llhu'k I 'nl was the ntttc ol the town, lis 
chief iittmction was Us sluulow pantomimes, which Ititicrc. who 
whs then known as an elflierafnl designer, invcntisl, ami two of 
which, "The Temptation of St. Anthony" ami " [ji March/' il 
I'filoile," he afterwards published. They were desiirnril in the 

miinner of Jupinicse w lent-, with strong outlines Idled in with 

Hat tints, no attempt lieinir imule to tin into detail, anil hoth hook* 
are now much sought hy print collectors. The prints mums! In-low 
are of mure n-oent production ami higher execution. All un- 
signed llllll StHIIIls'll proofs. With one exception the} an- ol the 
uniform size l>| fix U inches. 
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67 

srxsr.T. 

A pennant woman in tin- lonj: round, carrying 11 suck of 
potatoes grlttantx] from tin- Holds, along a imtli leading In a village 
hut « linse roofs shows 11 red siuisct. 

68 

HLU.UIIIM:. 

Two women pull in^r ■ >ui llacu to dry mid Pleach, upon a hill- 
top on u windy iltiy. 

69 

8VHV. 

Tin- sai l of .i risiajrli.il-. rolling in upon a shore broken iiy 
rocks, iiinl with the lrn.sc of a i litf lor Uickgroitnd. 

70 

INCOMING TIIIK. 
The same lot'iilily, ai a anno sheltered point, the tide coming 
In wlili wido mill (fentlc sweep*- 

71 

VIU.ACK WASHERWOMEN. 
A village washing pool at diiylircnk. Two women carry their 
washing lo I In- piiol, uliili-a lliii-il. iH'siila tin- wulor,strclohon her- 

M)f sleepily. The only lighi in the picture to flu- reflection (ri Bm 
nky on (he surface of (In- pi ml 

72 

AT SKA. 

An English t'hiinnel packet pn-.-uig a li--lniig luini under sail. 
Willi rough m ji Hud a j i -How sunset wilh drifting pnrplr clouds. 



73 



A OHNTIiV I I M'.K.M,. 

Thi' runenil ei.rl.ne "1 :i |M us!iin |mis>iiik iliiiiwtrli a when* 
tk-lil, IIh- i-offlii inrrie.J ini ui.-n'- sh.ml.lei-K I'ukluwis] Uy rbe 
mourners. Two tuples. 

74 

A CITY ITNKIIAI,. 
Height, I I melius; wiiltli, lllij iiH-lii-s. 

A funeral |mH'i'Miii>ii in Mi.tilniarliv un n rainy ilay. The 
hearse l» •tlbO tliji nf 11 sliv|i slni'I ill till- lulls -iihijrliol 1'iirin. 
its lullowers inarrhiiikr lieliiml in n l.'in: hue, > lir-l t*-*r i t i jr lliem, 
selvr- Irhii 111*.* ifiiHly rain with uiuurellua. 



CLAUDE MONET. 

Chunk' .linn Miiiicl, win. was horn in Ism, ha.l i.a.s.se.1 his 
twi'tity-liftli ytiir heliae In- aitnall) relielloil ai;ain-l Hie aeeeptnS 
liaililii.ns n: lamlsi-aiH- |ni lilt intr. Its Imekni-j iil im -in.nl-. ami Its 
either feeble or uiisiitisfaeinry- results. Onee a rebel was with 
llilli always a ii-Ih J. JE:i\ ni« worke.l until lln-it atti-r tin- fn.-liiou 
nl other men, he now hi'iran in work In a fashion ..f 1iis own and 
in I MTU he liiul alii itily lal.l llu- linn ImimluiMii ..i the nu-tluni 
whirli In- lias Biiu-i' l.iillt up. Maui "i ii!- I'ni I. un -is iiav.' i-i i mo 
lllli) evisti'iiee only U> l«isa nut ul il uifain, hul in tin history .,r 
art Ills SgTUrC will ri'iuaili. 

75 

Vl'K ]'Itl> VINTIXVII.I.K, ITAI.IK. 
Ilri-.'iit, & iiii'ii. s: Mn(th > 891ttbkMi 

The town i.s seen ai-ri.ss a sliiuliiw river, t hi' house* rMtiK to. 
wiinls Ihe riirlit, with live- nl tin- li lt. Alonir III.- ni.-r bunk 
runfl n wall, nver which Verdure -how-, anil in finnl ul tin- wall Is 
a BOftttn0 l.alh-liMit-.'. 

Signed nl Hie light iiinl left ami ilateil IsTi. 



Iltl. PUNTIMiS. *'l 

ALFRED SISLEY. 

Sii-ii'j . burn in lMn~, Ui.iii i.ni.-i ii ii]> in u:-| try Ihi sillily "I 
tin- ninMrrs in tin- \ut u .ri.ij rollerta-ii ami by exiM-riiuenl m 
pointing from nature. I pun ilii- Uisis lie created a sli-img indi- 
vidual style, which sjiccdily mimelcd ulli'iiiiint. Like Claude 
Monet hf null,- ,i- a leader nf the iudc|>cndciit sehool in 
Rfenohart, aud like Mni»'t he paints with an ''lit ii i-L\ original vjew 
nl' thought ami manner of HUlUHilil Be law hi." MUdiQ tt 

Mont. 

76 

i,k nil; in-: i/i:i'i.\i: ; sdi.kij, ciH'chant. " 

Height."! inches: length. Lit inches. 

.\ branch "I a hut, divided try an lalct nf ni"ls. ilmvs lutu Die 
foreground at tin' loft, At the right is a Brassy bank with a 
i lnni|n>f trees, ami at the li'ft, lieynnd the river, u grove which 
extends Into the distance. The light, clear sky shows in'iir tlio 
horizon a few clouds tinti'd hy llie setting huh. 

.•signed al the right ami dated 1NH). 

Co//<rfio>i (i.l .1;. !•> ! il, Vitrlt. 



PAUL ALBERT BESNARD. 

"In IfsT Mcissniiicr >v I ■'! In iloclare (hat m> composition 

luul taken siicli bold on him or affootod him in -m il an extent 
a- M. I'aul Albert B#snard> celebrated picture, ' The Evening of 
lali\" of which la- would have been prouder In have been the 
author than of any other." lincKit Makx, "filbert Bernard." 

77 

1 ■lir.VAl,; SOLUM, (UrCIIAXT. 
II' iunt, 1U!<; inches; length. Si inches. 

A horse, wild Willi excitement ami delight, is liatliiiig in the 
sen, innler a rocky shore. A niairnilli'-nt burst nf unwi iiiM -i- 
the pa-tore with the most stnii|>t imus splendor of crluc-un, gold 
ami purple, ami the subject Is rendered with tin- most masterly 
force. 

l-'rimi the iiiii't'H studio. 
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J, F. RAFFAELLI. 

If ink- ttiKt— miy Hi' tie- sln-ct -ri in-snf Itnlluclli uiul f .Vitlii iui'.s 
it in ili'tnil, urn' will iln. I that every little fltrnrt- in ii is u distinct 
chiinictiriyjiliiiii. Tin' tlirures hit not intrutliiccd merely In make 
N|«>ts in (be picture, lint because the artist has m'oii tliem Just 
then' itllil lllcy liclnUK thrt'r. I li-r,- til-.' two cliitilrcu leninr i,, 
scliiud. 1 1:1 ii' I In hand, and they lire nut puppets, hut real children 
with differi 'ill fuei'siiml mnvcmchls. Inn if n nip id a dn/cn wurk- 
inirtni'ii eai'li will Im- n distinct type. In n mw of idlers seated 

nil ti park hi'in h h idler w ill lie ii 111:111 whu lias his mvn story 

V, tell. 

78 

LA ROTS KOVALE. 
Heiirlit, Si inches : Irnjrih. ;hj inches. 

The street is seen in |M'rs|x'ctiv o, liKiklllif towards the Made- 
leltie. uiul nil 11st i r wlih II IV'. at thai hour ol the momintf when 
Paris triH's either tn its dally vnculiiins or In prayer. 

Slicni'il at Hie riirlit. 

Piviwi the. 111/ is/ V ftutliti. 

ALEXANDER HARRISON. 

Alexutiiler Harrison was almost Die Mist ul American artists 
tn In- neciirtleil tin- In Mini' 1 if 11 lYulcssiirship'ii' Pulilic Inslruetlon 
in Prance . Hut he had wen the distinction Inirly. lie hail taken 
medals nt. the Kalim as well us in Ids nwn country, was ti priiso 
winner ut the American Arl Association Exhibition (if ISS7, the 
(Tinner of the Temple Silver Mcilul at Philadelphia the sum,, vear 
ami bar! taken 11 iruM medal nt the Paris I'nivi-rsnl Exposition of 
ix|«l, in which year lie also wini a meilal at Munich, while he h :l .| 
linen iiiaile 11 MemlKT ul the I,ojtJoii uf llimur in lssM. h,. | s 
represented by picture* In the Lu xcmbourjr and in varioiu A mer- 
ienn collections. 

79 

liA.SDSl AI'K. 
Height, lilim-hcs: leiiirth, :!l Inches. 

The fnreirroiunl i-i 1 In- irrassy luink uf a pnnd, A group of 
small Iitcs Is nil llii' haul, at lln- riirln. ami houses ami trees show 
mi 1 In- \ -eriie nl Ihc middle distance. Mklsu minor effect. 

bin d from Hit artM. 
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J. ALDEN WEIR. 

Julian Allien Weir is llir second kiui nl llir Into Knliert W. 
\Vcii-, \. A., for many years Ih-ofessor of Drawing at the Military 
Academy al West Point, and was born at Hint i>ost in 1852. Ho 
studied lli-st under his father, ami later with Heroine In Paris, 
anil hnstravcletlaii'l workcil extensively in Kurope, ami exhibited 
with success in I'nrisntiil elsewhere on Ihc roiiiiucnt. Id' is imp 
nl tlic liiiiiiili i'N nl I ho Society nl AniiTli'iin Artists, anil has been 
a Mi'iiiln r nf Ihi' Nuljiuial Ai'itili'niy since I s *'. 

80 

A NKIGlllJOKINd KAMI. 
IlciRht, ™ inches ; Iciiirth, S7 inches. 

In tin- middle irrouinl, beyond a foresrouiul thickly hushed 
i.vi'i-, a led id.. lid liurn shows iimiinif trees, una hazy midsum- 
mer 'hi? . 

Signed at tlii' right. 

tUn 1 1 tnnii <l" tirtixl. 



J. H. TWACHTMAN. 

A unlive nl ('iiieliinali, Ohio, when- he was burn in I Ml. 
John H. Twnchtman studied tlrst uinler Iiuiieiiork. an artist nf 
thai eity who lunl tnaile his reputation abroml. Utter he went, 
nmler the ailviee of his master, tu Municli, when' he sin-lit a 

couple of yours uiulor I'rofessor 1 irts. lie has also studied In 

Italy, FrnniM' nnil Holhinil. II. was one of the earliest member) 
,,i the Society nl American Artists, where he tool, tin- Webb 
prize in 18W. 

81 

SHADOWS (IN T11K SNOW. 
Height, ai niches; lorik'th, :t; inches. 

A rmul lends from the foreground to a barn or forire. in the 
llli'Ulle distance, the distance beinu forineit by wooded hills. The 
lauilscaiH- is deep with snow, over which pluy the shadows of 
clouds ami trees. 

Signed at the left. 



9§ IMINTIMis. 

WILLIAM M. CHASE. 

Horn in Franklin. Iniiiaiia. in 184H, William Mvi-i-iii Chum* 
Iciirncil tu paint uniiitr lla.ve* in [iimanaimlis ami us a stiuiciil , .| 
the Nut i< •■nil Aoatlcno hi I >< -iitri i in New York. Hi- tin- a con- 
siilcrul ill' liinc nucU-lii- living nsa painter of gtill-llfe lint] purl raits, 
i-liit'lly In the VVQst,nnt) In 1873 went h< Kami**, where he ltecumti 
a i"M'.i Of Wmrncr ami of PUoty at Munich, Mat he was 
in a much grcnler eWcnt tmlohtctl in Iuiiim II fur his cilucu- 
lion. bis real masters lieing the great ilcntl ..!),,>,. works In* 
has stinlli il ill miiily every Km iojmm n museum u n<l IUIIIIV| 
llr is a man "I tin' must min imi imiiv ulnalii,\ nt iipauiiii, an 
i'.\pcrimcnllllisl ul tin- must it«l<-ftlt i^nl i]i- pniKri-sHiviniss, anil 
hid Influence ■ i pi in tin' art <if America will, probably. Urst i.,- 
clearly comprohciiilcil lij thr gem-ration vvhirh will follow him 
and benefit by his lutKirs. llr was one u| tin- biuii-l.-r-, ui the 
Society of American Artists, nf which hi' is im« I'lo-iik-nt. ami a 
Member of the National Acwlcmy since l-'.Ki. Has ivccmxl 
numerous mcihils. 



82 

SUNSET GLOW. . 
Height, HHj Inches; li ngth, 1 L-hes. 

A summer houscnu I lie Iahik Islaml coast, I la- walls reililcned 
hy the (flow nl sim-ol. In lite forcgrinunl is the limine ol gi r | 
in while picking wilil Mowers. 

Signed at the left. 

Direct front the artist. 



PAUL ALBERT BESNARD. 

"Since ttie earlicsl times, until the em or the ruturu is at- 
taineit, Hisnaiil has t ravci-scil aires of humanity without being 
absorlMsl by any: he has pnictkisl all styles, 1'amiharizcil liini- 
sell with all iiielhoils.aailshcil light every where without rtntrlut- 
Ing himself to a single region." 

— JUxiElt M.uix, " Thr I'niiiti i .laVrl HrnmirU." 
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83 

DAWN OF MORNING. 
Iloiglil. I!iu iiu-iii-s : length. 3m inches. 

The Dawn la a charming ty|>e of niiiiilciily Inn lines-. \> mi .i 

mantle which seems n purl of the viiimmus atmosphere from 

w hich she emerges. 

Signed ui the left Pnstcl. 

Dirtet from thf nrf M. 

PAUL ALBERT BESNARD. 

"Mr. Ili'snaril's tut her was im itimilctir itrtIM who frci|uciilcr] 
tilt- si il. In. of Ingres; it will in il lie foivotlcn Hint his mother, a 
lull iiit-ri liiiiiiiiiunsi el im i iiiiiiiiiin nnliT nml pupil of Madame 
rlf MlrliPl, tmik a successful par! in I In- ixlnliiiions at the Salon 
ror twenty y.-nrs. I,ofi a widow soon alter tin- birth or her son, 
Madame Resnmd in nn way sought toawiikon in liim the sense (if 
In- vocation. Although 1 ii nn liis rliilillHKiil ffcisnnril drew the 
piaster figures which lay lieforc his eyes, yet ii mis in nn way 
owing to maternal Instigation. Obliged: to give way when, al the 
Hire Ml sixteen. lU siianl hail llnished liis classical eurrieiilum, his 
mother consented to choose a pri)l'cs.sor and coiilldcd his uiilstio 
I'lliieiition to a frieml of ihe family. Jean llrY'uinnd." 

- IdiiiKK Makx. " The Pnl ntrr Allnrt Htminnl." 

84 

ON THB SHORE. 
Height, 1»4 Inches; length, •£> inches. 

A young girl, Willi rich liloml Imlr, her shoulders |inrtly 
OOVcrod by a llgureil Japanese rolie. is seen in profile, against a 
bttclcgri nn nl ol sea dot lei I with the white soils of pleasure limits. 

Signed :it the left and dnled 1SS0. Pastel. 

Dlrrct from the nrlM. 

CLAUDE MONET. 

Monel h:is si m lied tin- sea in id >nn mi, I ealln. Linil is iK'iaiJiarly 
sensitive ti. IIS efforts. 
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85 

[•'rsnixti mi. vrs i.\ a calm. 

llciirht, ~V>4 nielli's : width, «l I4 inches. 

It is 11 hot, ha/,) day. I hi' sky is breathless ami I In sea smooth. 
A Heel of tlshinn lioiitsilrilt idly on the slavish tide, willi sails 
hoisli il. wuitlnn tor a wind which shall waft ihcia oil shore. 

BtSMd 111 I hi* riirht. 

Collection tif M. F. Durtt. Porto. 



CLAUDE MONET. 

Onoof Monet's summer-time plejisun*s isthe si inly oi Itowcra. 
which ho (trows in his (tunica »i truly artistic wililncss and 
profusion. 

86 

t'HKV.sAXTHKMI'US. 
ITciKht, gBft inches; length, MU, inches. 

A study of cat chrysanthemums in porcelain juits, their dch- 
cotc tints relieved amiinst a suliilued n il background. 
Signed tit the left ami dnled |s>s. 



JEAN-CHARLES CAZIN. 

"Thi» picture, like all M. fazio's luailHcnjicH. is rcimtrkaitlc lor 
Hie distinction of its lone, the alisolute verily of the lijtlit, the, 
ijnnlil.v of atlnosplicri , ami alahlcncc. In the oviiuisilc study of 

the phenomena of lurid ami shade, anil inor |iocially in the 

endeavor to render diffused llfrbt, M. Coxin is peculiarly modern,*! 

— TtiKOiioHK CniLn, in llitr/ur's Maiimine. 

87 

WINDMILL XKAIi liPNKEKQnE. 
neiirht, ai inches ; width. 2* Inchon. 

Ill the roreitrounil is a wlicut Held, with the newly reaped 
wheat lying 111 rows: ut the left, 111 the middle ground, miiuorluiid 
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Willi a pool ami a stuck ol hay. A farmhouse, with nil roofs 
ami wtnli' wall, ami a windmill show in i In. centre, 'i'lii- color .if 
early sunset allows over the horizon, under a bunk of showery 
i ll mils. 

Signed at the left. 

Dirrct /join Kir aidsl. 



JEAN-LEON CER6ME. 

.leun Usui l.eronie, lioni nt Vesoul. Knuicc. in pupil of 
Paul Dclurochc ami of C ley re, took his tlrst ineiliil in 1(47. and 
now holds nil the honors Franee can confer upon a great artist, 
lie :ii lir-r intinteil classical subjects. Init afier visits to Russia, 
Kgypr. ami other portions of the Burt, his choice of subjects 
chunked, ami lieciune nunc iiulaicil wiili Hie spirit ol inoilcrii lite, 
though they wi n- always in a classical feeling anil of carefully 
eonsiilcicil com|iositioii. His success has been enormous in 
America as wcil :\~ Knrope, ami example- ■•! his ml appear m 
eti rj well-choseii colli vt ion. lie is alsoa sciilptorol" ability ami 
origiiialilj . Many able American nrlist- have graduated a- Ins 
pupils. 
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HKFOKK TIIK ALliIENCE. 
Height, 39 inches ; width, ZIU, inches. 

The antechiinilH.r lo the audience hall ..I -mne Transcaiiciisian 
dignitary, probably at Titlis, whieh the artist visited during one 
of lus Kussian totirs. The hull, walls ami Hour are set with 
Persian tile, ami an enormous tilostoyo reaches froin I lie floor 
to the veiling at the left. At the stove a soldier or messenger, 
ami a chief or olllcial. richly dressed, wiinn themselves and con- 
verse lis thej Mwnil Ihi'ir respective sunill ses In an audience; 

and between them a black cat sijtmts un the tloorand basks in the 
same grateful warmth which they enjoy. A work or eupital Im- 
portance in i hamctorinatioti, color and execution. 

Signed at the right. 

OiHre'l.w uf ^f. Alhrrli, Pari*. 
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EUCENE ISABEY. 

I-Killis <hlhriel l\u>rene Isulwj , horn in l\il'is, Isnl. the son and 
pupil i)t Jeiin lluptistc Isalioy, the miniature and portrait painter, 
wus appointed, in 1NKI, royal murine painter In tin- c.\|iei|it.loii 
to Alliens. His brilliant priMiuctinn* duriiiK and utter this expe- 

4.1 i 1 If ill established Ills CMT'I'IT. Hi- llllr] wntl a llrsl-elass mi ilnl j n 

1H24, been moilaled atriiin iii I kit. tun! in 1*32 whs made :i Member 
of the Ix'iriun of Honor, anil an < >lt"n-<-i- in Is.",;. Hi' mi- essentially 
it cnlorist. nl' thi' rieh Romantic School in which In- irrcw up, ami 
wlii i her in his marines ur Ilia llirure subjects, was always, a master 
hand, lie died iu Purls in 1«J6. 
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THE VISIT TO TIIK MAXnli. 
HeiKht, 15 inches; lcnuth, l*Hi inches. 

The mistress of the manor, surrounded hy her children anil 
iittcndiints, stands at the doorway of her house rcccivJuj; Hi,, 
farewells of a cavalier who has U-en her ^uost, and w ho stands 
upon the terrace at the fool, of thcstc|is. Two ladies, whom the 

irentlciiian who is making his Until olsusin s has evidently 

escorted, are already descending the steps which lead fi , (he 

terrace upon which the manor house stands into the park, w here 
their conveyances await them. 

Signed ut the right. 

(MlMttM uf KM dc f Wljlll). /'(iris. 



JULES DUPRE. 

The oak was Dupre's ideid of trees. Xevcr was he hnppier 
than in glorifying Us majestic strength. His must powerful 
works are those in which the monarch of trees appcaix in one 
form or another: splendid in the regal garb of summer, or 
blasted hy lightning mid shuttereil by storms; towering among 
pigmies of verdure, or in that serried array which led a poet once 
to eomjmre mi oak forest to an artuy oi veterans mursludcd for 
battle. 
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fat PA km in thi; WOODS. 
Ilcitrlit, ;K! lucbes; widtli, 2H Inches. 

The 'Itirkoniiu: In.'- ol -tinsel lend warmth without I turtkl to a 
(rrove of oak trees, in whose sombre shade is seen a part oj a 

forest runil. Tin* pool in On' foroirruuinl catches only a s|mrse 
trlcnm Hi tin' light in tin- sl«>-, nini The iippnmchuur unrlil makes 
itself felt as much as seen in the obscurity of the sylvan spot. 
Signed nt the right. 

Collection of M. Vim tier Ki/ntt. /Irumrlit. 



CHARLES FR AM9OIS DAUBICNY. 

" liaulngny's hual was llttci] up Tor long voyages. He cooked 
on hoanl ami hail a good wine cellar. Ami worked hard, as the 
motives presented themselves. Anil when winter came ItHilbigny 
returnei! to Paris loaded with his cargo of art and nature, tor 
which collectors now tear each other apart." 

Ai.hkut W'oi, i k. "Ln <"<ti>llal( ilc VArt." 
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TIIM I'AI.I, OK KVKNINO. 
Height. l*i Inches; length. 2HU, Inches. 

The similes of twilight hit blotting old the sunset, and the 
sky lends only a dim and imletlnite light In the water in Ilie lore, 
gronnd. The trees upon the river hank at the right are buried 
ill it mysterious obscurity w hieh reduce, their details to a muss of 
divp shade, and the distant landscape makes a dark hulk against 
I lie sky. 

Signed ill the left anil dated 1S75. 
Collection of M. /'list, /ltnsirrrtom. 



J. B, C. COROT. 

The life of Jinn Itairtiste Ctttnil|o Curot was in one souse un- 
OSOlUlj happy. Me was Ixirti In 17W, In Paris, where his father 
was a well-to-do shopkis'iMT ami his mother a milliner in a pros- 
perous way of business, ("onseiiucntly lie was exempted from 
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the Hlrtifrjirln with luiscrnldo poverty which Ik-^-i ko mmiy of his 
contemporaries. His parents wished him to ko Into trade, but 
finding thut he would not, i inK'iii<'»i to allow httti lo study urt. 
niiikiny u modest lint sufficient provision for his sup|>or1. (in 
Bill he studied, at first under Mlehullon and llortin inPnris.and 
I lion hi Italy, I ni\ < 1 Uiir ami puliitiiit.' much in varum* portions of 
France also. Finally In- settled in Paris, t'.ilntr for his subjects t,, 

-pms within easy rcnt h of his city sludi his nit cr homo at 

Villi- d'Avmy. His pictures were practically ignored for yean. 
Inn the fortune left liltn I >>- his parents rendered him superior to 
litis eoniniercial drawback, lie was a h:uhcl,,r, ..( a Joyous ami 
ucniit] temperament, wnrni-liearled and eharitahle, and lie lived 
as hi' pleased, painted in he plensiKl, and walled for tardy fame to 
arrive. When it did, his success was en. a niens, lor the sale of Ins 
pictures thereafter is estimated In have produced Pa- him never 

less Ham $41 1,1 mi I, and often #."io,i>o, a year. Hi- In rsat the Salon 

anil elsew here ran the wlnde scale; his n'pulati xtendeil over 

(lie entire world, ami in private life he enjoyed u placid happi- 
ness uniimrrcd hy a drawback, the life of one of those rarest of 
nii-ii of whom it can In- truly said thai Ihcy had no enemies. Me 
died in IffS. 



92 

THE PUN I» AT VII.I.i: Il AVKA V. WIT II Till: Hut'SK 
OK rOROT. 

Ilelitht, liltn inches: leiurth. hiu. inches. 

The artist's I si' issii-n in the distance, at the ritfht, beyond 

trees in the foriatTound, in which two Urines ap|>ciir b> the pool. 
Koliaire and hill'* complete tin- distance at the left. The period is 
suiuiner. with a line effect of chunk. 

('nllrcti<n>» n/.V. Stirrltlr dtlrf A. Rcf/miull, Paris. 



CHARLES EMILE JACQUE. 

" With .Incline his heiinery was. neit to his home, nearest his 
heart."— Ken£ Mi'.v w;k 
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FEED I Nil TIMK. 
neijflit, ltt^j Inches : width, 15 inches. 

The scraiw which are to form the meal id the iwultry have 
Just been scattered on [ho straw- of the stable. Part of the flock 
huve alread\ iralhercd to the least, while a couple ot tieltttcd ones 
who huve been foniirlriK on tlielr own account nruoujr the store- 
rooms, hasten for n shim- "I the hnnipiot. 

Signed at I he right. 

/■Vow the mile of the nrtUA't studio effects. 



CHARLES FRANCOIS DAUBICNY. 

C. F. l>nubl>riiy was liorn hi Paris, 1H17. Became a pupil of 
Kiline Francois ; jil.-n ~ciitlli'.l under Ihdurnchc and in lialy. Ex- 
hibited at Salon, IKK Medals, INK, 1S5S, 1K,V>, lK!i7, 1MB, 1809. 
Legion ol Honor, I.NV.': Dllicer. IsM, Ihstiiumislicd also as art 
cii'hrr. Died In Paris, 1878. In the group of to wliieh he 
belongs. 1 ccllpicd a position w liieh can never lie disputed. He 

created not only a distinct style of treatment, but a distinct it] le 

of subject, and revealed to the world the artistic possibilities of 
the very simples) phases of nature, when translated with a sym- 
pathetic appreciation of their modest Ix-auties Mid the subtle 
poetry which Invests them. 
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l-ES UfilKIH DEMENTS I)E L'YONNE. 
Height, I.'i inches ; length, £!J4 inches. 

The reedy and bushy bank of a t k of the river. A storm 

Is denoted in the sky, full of wind-blown clouds, and some herons 
*cck the shelter of their covert. 

Sidled at the rijjrli t mid dated 1*71. 

Oilketiom at M. Barlxditnne ttwl AT. Aultry, Pari*. 



ALBERTO PASINI. 

Alberto Pnslniwus born at Itusscto, near Parma, Italy. Pupil 
or Eugcuio t.'iceri, Engine Isnbey, and Theodore Kousscuu. lie 
spent several years in search of subjects in Turkey, Arabia and 
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Persia. Hi'iiunuy Pmfi'ssiir at the I'linna unci Turin AeurlcmleB. 

MihIuIp hi Siil.in, KV.i. isi,'. I.etfiun ul II ■. |n;»; 'mirerof 

I^-trioii, Km, lln* his siiiili.. in Paris. lie i> mie nf the most 
brilliant cnlurisls ciii-l ii-clmifinus in modern art. 
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visitk A i,a Trmtfi. 

Height. 10 Iik-Ir-s: U-iikiIi. I'p irielies. 

Tin* court ynnl of a Turkish mansion, shaded with trees run] 
slirubliery. On tin' rinht n servant, ai lhr riitruiici* tn ttu- house, 
holds his hnrse ami that of his master »hn is iMiyinira > rsit tu the 
illirnltary nf the mansion. 

Siirned lit tin* li'I't, 

Direct fnim the rirfucl. 



VICTOR DUPRE . 

'• I cannot understand why ran- ru|]eetoi-s rlri nut jmy more 
atti-tit km in Ihi' pii'lnri s c.l' Victor tinpK-. The ir is ml ,.\,\ s t,, r .. 
in Paris that .Ink's would often sitrn his nwn nana' tu ranvitsea 
nf his yniuiifer Proi her unit pupil, la'cnusc tin- latter could nut ^.\\ 
them undrr Ills nwn tin air. I tun inclined In ruudruu' this fraternal 
fraud, for certainly tunny nf Victor's pictures arc sujicriur in 
vaunted rsnmiilcs nf .liilrs lnuae which ivc encounter in 
American •.•olleotioiis.'' — Tin t'oUeftm; JVYrr York. Oft.. Hm 
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COWS AT THE POOL. 
Heiifht, II inches : li'tiirlh. It inches. 

A lu nsnnt is wiiutIiik rattle nt a |kmj| in lhr foreground, with 
raliins ami trees in lhr middle iirnund. and a distance uf liluu 
hills. seen under a hriirht simuuT sky. 

Sijrinvi at the hj-rht. 

tYiwu the, iirUnt'n studio. - 
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CLAUDE MONET. 

One of Monet's favorite sources ot subjects is thuT section 
or the Mediterranean coast which extends trout Toulon towards 
Comm. anil or which the town of Vlnllmlllo— <>r Vlntfmiglia. to 
give it the Italian 8|>clling--ncjir the French lint*, is pcnrhjtpa the 
most pictun-siiue spot. Hi; painted his llrst picture* of it titairly 
n ipinrter of a century ittto, and still returns to it front time 
to time. 
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view at vintimioi.ia, itai.v. 

Height, ArH inches; length, , inches. 

From the verge of a wooded height In the foreground, one 
overlooks the sweepof the hay. with thewhlte-wallcd town along 
the shore at t he right in the middle distance, backed by its chnin 
or hills. 

Signed at the right. 



CLAUDE MONET. 

The vicinity of Civorny has Ixn-n a favorite field of study 
wilh Monet, and 1ms furnished him with tho motives for u number 
ot characteristic works, 
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KOUTK IIK (ilVKHNV. 
Height, 31 inches: length, :« Inches. 

The roitd passes unilern high bank at the right, whose shadow 
rails across it. At the left the edge of a descent into a Milley is 
bar r kin led with thickets, above whose Intshy foliage tliesiimtnita 
of distant hills nre seen against the sunny sky of late afternoon. 

Signed at the right and dated ISM. 



PAUL ALBERT BESNARD. 



" IJcsimrd's entry itito the iScolc des llcaii.x-Arts dates from 
March an, 1S60, us the registers testify. He wits then seventeen 
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yi'iirri iilil. Hi" fellow students huve retained flu- n v.illeclhiu of 
their coiunulo us it sihii youth, can-roily dressed, hrnuirlu up 
rather delicately, iiml scarcely revcaliiuj liy nis -I inl« ihf rut lira 
tu which lit' iviis dcstini-d."— U<nn:u M ills, " Alhrrt llmiiartl." 
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THINKINi: OK THE AflSHNT. 
Height, ft) inches: width, 17J4 1 1 1 • I . « ■ - . 

At tbe left, in htilf length and in profile. Is mi Italian girl, 
whose pensiw- fun- rests nil her InmiN. Tin- in chid passage-wav 
of n house receding in iiorspoetive sin iws i In • verdure "I n garden 
in sunlight, at tin' right. 

Silfllril :ll till- riglll mill dated Irttl. 
Diri't-I /rum tltr nrlM, 



JEAN-CHARLES CAZIN. 

"The motive* of his landseapi-s lire* always simple; pertttnti 
In' seeks to make them so; ho shows the cm more in a village 
Willi a couple ol huts, a pair nl thin poplars, ami ivd-tiicd roels' 
bullied in the pale slunk- of evening. The irleaia of lamplight is 
in the In »iise wiiii lows : mi 1 1)>] \v:ej->ri ri ill- all aig the roa«t : silence 
reigns, mill then ( a/.in becomes elegiac" Ittru inn Mitiikil 
"i.'ifliiivVi .Vulrivi im Smiurhnli 11 Jnhi iiiiiid, rt." 
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Sl-NIIAV BVBNTNQ IN A COLLIER'S VILLAGE. 
Height. 32 inches; length, «l inelii-s. 

The streets of a French village, with a bright f u |i n ,,x>n 
slightly obscured by thin clouds. The road extends from the left 
to tilt- riifht, with a hedge at the right and houses at the left. A 
carrier's curt stands lit the door of an inn, whose windows arc 
illuminated. The llgiire of a nitin and that of a woman with a 
bulx- in her arms appear In (ho mini In the foreground. 

Signed at the left. 

fVimi the artist'* studio. 



on, pJumnu, 
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FELIX ZIEM. 

Fell* Zleiii was lx>ni at Rciumc, Franco. Studied at the Dijon 
Art Academy. Traveled itnil painted pictures in the south of 
Frunee and Holland. Thru yi-.neil Venice anil Constantinople, 
and Ik'kiui the series of subjects by which his reputation was 
established. Keeeived his tlrst Salmi medal. IH51 ; U'imoii of 
lb mi ir, Officer, 1C78. Zlem's pictures of Venice anil of Cmw 
>l. i mi 1 1.. 1 1 1, wen- the llrst t4i do Justice, III modern tians, In the 
piet nre><pie possibilit ies of (heir subjects, While preserving the 
material characteristics of his scenes, lie invests tlieni with a 
splendor of color in keeping with tlieir historical associations and 
the spirit, of the frorjreous past, of which they art* laH^nihcent, if 
decaying, mo 1 1 u men t&. 
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the imspiKiitrs. 

Height, T, inches; letijrlh, 44)4 inches. 

The city of Constant inople is seen at the right, in the distance, 
its walls ami spires ghininjr In the height of the sunset. In the 
foreground are boats, and the barge of sonic high noble orofacial, 
with ils ailaieroiis i-rew id'Tuwrrs and guards. 

Signed ut the loft. 

Oilkcttmi nf Madame la Banmne tie QuwslMro, Parts. 
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FltlJJAY, Al'ltll. HdTII, HKfllVNl-Vo AT S o'clock 



AT CHICKKKINC HALL 



STANISLAS LEPINE. 

One of the open-air laudsea|»c painters i>f Krunce h-Iiupc sound 
wurk lias mailt a ifixnl impression. Stunishis l.epine is a native nf 
Caen uinl 11 pupil iir Corot. He nuiksniiiiinir the I m | n (.->.si. mi-t - 
lull has never In-1i>ii)ji'.I to the extreme irnuip <>t thai 11 actional} 
cult. In his curly works he exhibited (be natural tendency <>f o 
pupil to imitate I ■ i -= muster, hut he has U-ciime tliciniUKhly inde- 
pendent as he bus prtiifresxed. 
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a art? pakk. 

Heitrht, 6J4 iuchru: lentrth, *4 inches. 

A scene in the nlil public inirdcn nl the l-uieintxiurg in Paris, 
nn a linttlit, sunny day, 
Mfh. >l ut the r.cht. 
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ALBERTO PASINI. 

The toivniost ol Iivitik artists us a ilelineutnr of the pictur- 
esque life uml habits iif the modern Turks. 
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A HALT OK CAVAMEItS. 
lleiiflit, 11 nielli's; length, H ittchi-s. 

A cavalcade of horsemen liavo halted In the course of a 
journey l<i refresh themselves at a hum*' by (hi- wayside, while 
tbeir horses, watched by their attendants, lake wutcr at the 
full litil In which uu.-his from [he garden wall, ami rest in waiting 
fur a resumption of their travels. 

Signed at the left. 

Direct from the nrtUt. 



J. J. HENNER. 

" During nil his brilliiuil arl isl le curiir llenner lias remained 
the samp. His genius Is his own : he recpiires tuaasimlliite nothing 
from modern musters; he in uml remains Iteiiner." 

-A. M. 1>K Uklina, " iVus l'i tutrix Ihmnis jxtr Kux-Mfmex." 
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MAIDKNHOOI). 
Height, U inches : width. 1(1 inches. 

The head <>l a young girl, of the purest nnnileiily type, in 
profile Inwards the lefi. her bronze-brown huir falling in long 
trasses down her hack. 

Signed at the left. 

Direct frmn the art iff. 



J. B. JONCKIND. 



•' .lunirkilid takes rank with the artists who have revivified 
the art of landscape painting lor nil time." 

HuiiKit Mahx. in" Ia- Voltaire." 



mi, r.wNTiNr.r;. 
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MOONLIGHT ON A f'ANAL IN HOLLAND. 
Height, OH inches : length, 10 inches. 

A brilliant moon, in a .-ik>- |mtchr-d with clouds, reflects ii-- 
llghl upon tin- waters of n canal in a hutch coast tit > . NiiliiiK 
vessels Hie moored at a i)iiny at. tho left, and on the hank at the 
riL'lit are houses. A rowlxmt.with rowers, passen nlonir l In- canal, 
and lamplight Biennis in the shadows along the shores. An 
example of the artist of marked distinction. 

Sinned ;ii the li lt anil ilatcil Is;:.'. 

Citllatinn nj .V. Stump, Pnrfe. 



I. POKITONOW. 

Among sympathetic collectors his charming little pictures 

of nature have made Ivan 1'okitoimw many fri is. ami in- long 

since seen red himself a place of lnuior in Itussiau art as well as 
one of distinction in that of Paris, which city he now nntko he 
home. 
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A VIKW AT CAPBI. 
Height, 7HI inehes : length, 10^ Inches. 

The Mediterranean is seen in the distance, from a road nlong 
the summit of h uHIT. Some houses line the mad in the middle 
ground, and the scene is bright In the blaze 1 of u cloudless mid- 
summer day. 

Signed tit the right. 

7>frif ! from the nrfisf. 



JEAN-CHARLES CAZIN. 

One valuable hnmcy which Cuiun will leave to posterity will 
lie his records of nuinr pieturost|ue old sites of the section of 
Krance he most loves: towns and cities, villages and hamlets, of 
venerable antiquity and the most interesting historical associn- 
tiuns. 



Oil. PAIKTlNOg. 



107 

ST. G1I.I.KS' C'lU'KCII, ETAMPKS. 
Height, hu lios; length, in inches. 

A street in the old town of Ktillii|Hss in jrtie I loparl incut or 
Seine ct Oiso. shiiwiiijjr tlir uiir.iriit chinch rising above rln- < >1<1 
mill bumble simps lluil line the way, mi l u market curt in the 
foreground at Hie loft. 

Signed al Ihe left. 

From tiit- artixi. 

CHARLES EMILE JACQUE. 

,laci|Ue's passion for poultry was one ol the interesl iug traits 
of his character, lie not only raised chickens, but he wrote a 
book telling the world how to raise them, and he Invented an 
incubator which is now in extensive use mid Is known hy his 
name. 
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THE SIESTA. 
Height, IKUj Inches; width, n inches. 

The chickens, having Mulshed their rc|>asl in Ihe stable yard, 
are promoting digestion hy a list on ihe stone steps, where Hie 
sunlight falls golden and warm. One alum- still Lomgcs among 
the cuhhage leaves under the steps. The monarch oi the 
harem, too dignified to descend to such an indulgence of wink- 
lieso as his humble dependents enjoy, presides over their repose 
in majestic wakefulness. 

Signed at the left. 

Finn) tin- mllr nf the itrtixt'K xtwllo rffreta. 

WILLIAM M. CHASE. 

William M. Chase is essentially an artist of that class which 
produces leaders.. To consider him as a painter oulj would U' to 
obtain hut half a comprehension of blm. His art and his personal 
identity, his productions ami his inllueiice, iiui-l all he compre- 
hended in order to attain a pro|ier understanding of him as he Is, 
anil of his future ruling in American an. Ii is not alone by what 
la- has done, bur also by wlml lie has iulhieiiced to be dime, that 
liu must be Judged. 



nil. PAtXTISW. 
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GIRL'S HEAD, 
Hei«ht. II im-lifs; wiillh, ?Hi luelies. 

A purtniii r-kt ti li ui 41 youiijr tfirl. w ith Miti-umncil tare, in 
simian 1 eusiuuie. seen uifaiust an upon » imlow whic h shows 11 
hlllflsea|>o<llstuiiee. 

Sinned ut thu risrbt. 



C. H. DELPY. 

"This nniiiilili' artist is as hnspitahlo us lw is frnnk in s]ieoeh. 
Ho lines inn |«isr as mi authority. !!<■ listens, works, toll- -01110 
storj in his in im (tut >li- Mjlr; from time to time his loroheiu! 
wrinkles, tin- painter i> -uH-kinir 1111 hlcu, a -entimeiit— ami then lie 
resumes the eoinersation." -A. M. in. IIki.isa, " .Vim I'eintret." 
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THE SEINE AT HONNIEKES. 
llehrlit, 11! Inches ; lenirth, - I inches. 

At the loft the hank is sllllJoweil l.v tires. Illusive 01 their 
hulk umiiiisl 1 lie sunset. A wooilerl liuuk shows 111 the ritritl. awl 
in the river is a boat with IlKiires. 

Sljrncil nt the left. 

From the artist. 



PHILIPPE ROUSSEAU. 

l'hili|>|H- Itousseau, who was Iwirn in Paris in l*W ami was a 
pupil or tiros ami Itertin. lets Ixm Justly ninkcil as a revival of 
the ohi musters of sllll-llfe ami unlmul puintiuv. Taking his llrst 
mtshil in 1H45, he eupturoi) the other Salon honors in stitiily sue- 
ee^sion, until he Is'caiuean OtUuer of the lx'gion of Honor in l«?u. 
He (liexl in Purls 111 
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an tHT&UDtSB. 
Ilciirln. 1"> inches; lenirtb, Sl^j indies. 

A rabbit has invaded the hennery from the garden, and 
rnsconccd itself in u wicker basket, over whose run 11 -inns with 
astonishiiiint lit tlie ciplidly astonished fowl n liu li Iuim- dis. 
covered the presence nf t lie intruder. 

.SiKlieil ill tile rijrht. 

ADOLPHE MONTiCELLI. 

" lie used color lor eolor's sake, nml In- nrl »a» reduced to 
the simple elements of iniinlinif wnsntions, lone and lint. Hid 

fantasies in thickened |>u: in. the caprices ol irenius under the 

development of a.spceial taeully, tlie pni-sentations of a shiL:iikir 
harmonic tcmiiemiuent, they have utTnrded to tin painters of 
pure sensations and the lovers of color tlie highest note of their 
key."-C. H. Stuanaiian, "A EHttoryO/ French I'niittinu" 
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IN THE GAIWEN. 
Heitfht, IT*4 inches; width, Hht inches. 

Three ladies proineniidln« In a iranlen, under the escort nf n 
j.li l - - hound. 

Sinned nt the ri jflit. 

CHARLES DELORT. 

One of the notable men in modern French art, Charles 
Edmond Delort died in February, ls'.i.'i. in Paris, at the aire of 
tlfly-fotir years. Ho liad Iwcn paralyzed lor a year or more 
la-forc he passed away. He wiwlmrn at Msim-s In lull, tlrltrlnnlly 
destined for the army, he however turned to art, and U-camctt 
pupil of filcyre and later of (tcromr. A I ter a detail at the Salon, 
in ItKM, with two North African subject*, he showed a semi, 
classical picture In INtM, now in the Nisuies Museum, and In lung 
came the pictures, of the periods of the seventeenth and eighteenth 
centuries, which luude tlie |uiinter's funic. Annum these are the 
"Embarkation of Manuu Lescnut" (1875); "After the Weddlug 
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Itrviikfa.-i ill Knntnhu-lilenii " iln;il); "Taking of th>- Dutch Elect 
hy tin- 1 1 iiHsiirn nf flu- 1 1 1 ■} u 1 1 1 ( ii- " i ]s>y>, nwui-d in this country; 
'• The Itetiirn tri.ui the Itcvicw " I18s5i ; " Iteceptlnii cm Hoard the 
Royal Galley " (1888) : ami "Carnival at Antwerp," in the Waltew 
gallery. Ill Ilultiiuore. M. Delnrt won his tirst medal in IStK BJttd 
the Legion of Honor nl the rnivcrsal Expnsitinn o! Iss'.i. 
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AN INTEKKri'TED IH'KT. 
Height. 18)^ inches ; width, 15 inches. 

The young nlilif 1 hus Is-oii pmcf ieiiiK a duel with the young 
lady nf the chateau. In whose inilliie court In- is an appendage, 
and in tin- umsl delightful pasture is disturlicd hy the incursion 
nf his fair companion's music inastt-r. win., vinlln in hand. 
itiMiloirizcsui I he door foran intrusion which he, hy hisexpri-a.-inn, 
has mil been sorry in make. 

Signed at Ihe left. 

From the artixt. 

JEAN -CHARLES CAZIN. 

" M. Jciin-Cliarh-s t'uziu is one nf the most orijriuul and fasci- 
nating personalities in c»ntem|M>rury French ait, not gr e ate r 
than M. I'uvjs do Chavuiincs, hut great in n different way. M. 
I'uzin taaniHiinf inedinin stature, with a massive head nf large 
vnhnne, Inng gruy-tilund hair hnnging over the shoulders, feat- 
nres nf grinl mrengih and precision, pr. ■mi n>-Mt eves, with inlhnr 
heavy eyelids, an expression nf demi-htnent fmm materiu] thiiii.-:- 
nnd Huaorpthm in some internal dream. In M. ra/.in's iuiprossiw 
hice the large blue-gray eyes at once tlx ynnr iittentlnn liy their 
serenity and jwwer."- Thkoddiik ("III |,|>, in 7/dr/»rV HaQttzinr. 
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FLOWEK fJAKDEX AT ST. MAXllfi, NEAR PAKIS. 
Height, 1'14 Inches ! width, 15 Inches. 
The giiplen occupies tin- foreground, with a gardener's hilt 
and tin- gardener nt work. Topping it rising liink behind are seen 
houses, mid the smoking chimney nf a factory, the snmuier sky 
Ix'itig decked Willi clouds. 
Slirned at Ihe left, 
fVnm the art int. 
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CHARLES EN1ILE JACQUE. 

"Jacqne, 11 is: writ known, hud in Ins mrly career, like Millet 
ami many others Willi n limn In- was in -\ mpal liy. un ambition I or 
classicism in art. Ilul rial n it proved too |Kiwerl'nl for urtiiiee. 
Tli.' rustic lil'i- In.' lovisl seduced, commanded ami controlled 
him."- .W.iikht WoCn. 
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nil'. BtitiSBP stahi.i.. 

Height, in inches; lewrth, Inches. 

The interior of .1 sheep stable al focdintf tune. A |<eiuiaii1 
woman has tllle.l Hie racks « iih fresh fodder, and Hie sheep crowd 
urouilil her cay-cr for the least, or attack tile oilier ruck* which 
have liven ahead) replenished. A Hood of sunlight brightens 
the (rlmim of the stable Ihi'oiiu'h li wimlow ut Hie right. 

SliriK'il at the riirht. 

CHARLES FRANCOIS DAUBICNY. 

"At the dawn the uni-t einliarke.l in his boat anil surrendered 
himself to the cnprlec or the tide. When htoencmiiilered.il new 

meite, or when imliire presented to tiini « etleet, he east 

unelior 111 the middle id lie- river, inul in a lew hours the muster 
hail seized upon a new impression of his voyage. The boatmen 
of the < list' mid of 1 lie Scitn- knew him wcdl. They had niekunmed 
him 'The! 'iipiiiiu.' amippcllntion which did not displease him. fur 
in his life nflout he hud uei|iiired. with Hie hardihood of the 
waterman, the spirit, also, of the navigator." 

— Ai.iikiit Wiii.ff, "La Capitate tie VAti." 
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L'nlSK A Al'VKUS. 
Height. \'t% inches ; length, 31 Inches 

Hue of the large freight liiirjtis eom11n.11 on the navigable 

French rivers is 111 i d at tin' Inuik, on Hie right of the bank is 

a path leading to the village. The farther shore or the broad 
and smoothly flnwinir river is embowered In verdure. 

Signed lit the left rod duled U74» 

Otlt rff"H of Orntral H<ijAiii«)ii, l.n>nl<m. 
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THEODORE ROUSSEAU. 

Pierre fillennc Theodore KuuKseuti was tmrn in Paris, lsi:J, 
th** Hon uf ti Tailor. I'nvE .-\IiiI»Him1 in Salon, 1*28. Oritfinally 
Studied figure painting, I » 1 1 ■ turned for the suhji-cts nf Ins clmirr 
to j i j 1 1 iiiv. If m \ outli wn> mm of *dndy ami t an-, and his mat unty 
one nl Irouiiir jlnouL r it the mental ufthctinn of his wile, whose 
insanity eventually affected ins own hrnin. l-nr the purpose of 
secluding Ins wit*' in her |>eriods of ubcrratUm, lie soiiRht a retreat 
suthcientt,\ m at Pans Inr ins nwn needs, and yet fur enough away 
l«» remove her from its turmoil. So lie I tccumc t he actual founder 
of theimmortul art Istie eolony at ami around llurhl/.ou, on theoiii- 
>lsii r^ df tfn- tnrrst of I'nntninchlcau. Here he ami Millet were 
i-onii.aiiiniis.mi l lu re In- fouml the inspiration for his prnindoi 
productions. He was medaled at the Salon of ItfU. ISli*. ls.V», was 
made a Mcndier * >f Legion of Honor in Ik.v;. ami died in a mental 
apathy Just as hi- had received his <Jrnnd Medal of Honor in 1S17. 
Smuc nl his huest works were retained by him throughout his 
life, ami became known only ui>oii the Bale of bla effects after his 
decease. 
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SUNSET. 
Heiirht, 12 Inches ; width, 10 inches. 

A hoy rldesa farm lion*' inloa little stream in tin' foreground, 
which is nviTMhmhovt.il by trci*. In the middle plum- is it villawo. 
with the Kruuinl rislii|jr Into hills IltfUitlst the diirkcnliur sunset 
8ky. 

Surilcd nt the left. 

CiMrrtitm uf M. lieltiuo, I'nrix. 



JULES DUPRE . 

The marines of Jules Duprf, In pnintlmr which he found mueli 
enjoyment, reveiil in him :i |H>wer<|iiitc cqiinl to that shown in his 
strongest lundsca)*'s. Dituhiuriiy also occasionally found his sub- 
jects in the sen, but always under as|>ects of calm, whereas to 
On lire the waters were always in motion, the waves turbulent 
ami tormented by the Strong winds of stormy skies. It whs as if 
he turned to his murines us a relief from the peaceful placidity 
which chitructcrta's his luiidscu|>c stibjivts. 
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MAKINE. 
Height, invhra ; length, In)* Inches. 

A scene In tin' Enirllsh Clmimi'l, mi n stormy ' lj ■ > . with :i fish- 
trijf llltftfi'r to>s*-d iifiuii tin - I allows, a nil nl her sails seen airing 1 1"' 
horizon. A line rctiilcrlnii of the movement uiul spirit of the 
seem*. 

Signed nt the left. 

<'i/Ut/rr((>H Tavcrnter, Part*. 

JEAN-CHARLES CAZIN. 

"In liinilr«'ii| M - M. Cmiu prefers to render those fugitive 
flfwln whi<h ilcnuiii'l I In- most delicate observation ini'l nbsolute 
surely of eye. Vast plains, culm tlclils, the rust' tiles of a cnttajro 
roof i llH'lVMltf fpoui pull: foliage, a yellow flower ill n divert < > f 
wind, a cuttiurc lost In the solitude of the 'limes o( l'icarily. the 
shimiiHTiiur of the crescent moon on the txisom of the sea, the 
moist ami caressing mantle which evening throws o\ , er weary 
nnture- such are some of the typical themes of this poet of liirht, 
this painter of [unit heist ie harmonies." 

— Thedooiik Child, in HarjKr's Magazine. 
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THE HILLSIDE MEADOW. 
Height, IK inches; length, 22 inches. 

A ifnuwy meadow, rising from the foi-eirround to a hilltop, 
w ith tree* on tin- summit at tin- left and hay stacks at the rijrht. 
A fence ascends the hill from the left, and In the meadow at the 
right is a small tree. The litflit Is liehiuil the s|>ectiitoi' and tin 
fiireifrnund Is In shade. 

Signed nt the left 

From the artist. 

CLAUDE MONET. 

A feature of the summer homes id t'litmle Monet is always 
tin- (mrilen, anil he has probably iHiinted them all, in whatever 
locality he has chnseti to pilch his tent ilui inn the season of out- 
of-doors. 
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THE IIO.MK OF T1IR AKTIST. * 
Height, inches: width, :fc!W Inches. 

]n the background is out' i>r those summer residences com- 
mon in the south of France. From it a lllght of sunn- steps lewis 
down to a pinion of gorgiMms ami prnlilic growth. Two Utile 
children descend tlie steps from the house.. 

.signed at tlio left mill ilatiil IKS!, 

ALFRED SISLEY. 

"Sisley goes to nature, not to use her as it more suggestion fur 
some fanciful composition. Inn to paint her as he sees her, ac- 
cording to the impression slic nnikes upon him." 
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lU'IXH UK TUK OLD FOHTIFICATIOXS AT MOKF.T. 
' Height. IK Indus; length, 22 inches. 

A portion of the wall of the old town of Morel, near Fon- 
labmMaUi, with an observation tower and a postern gate nt the 
left. 

Signed at the riglit and dated IKHK. 
From thtiirtixl. 

C. PISSARO. 

To Pissaro all nature is pieturcso,uc. whether it be in Ids 
native Normandy or out of his studio window In Furls. 
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ENVI110NS OF PAKIS. 
Height. inches; length. 2fl Inches. 

A vegetalde garden in one of the Paris snliurlw occupies the 
foregnamd, with the outlying houses of the city shutting it In 
against the sky. 

Signed at the left. 
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P. A. RENOIR. 

I'icrre Augustc Itennir, one nt i lii- leaders with M> -m-t In the 

Imprcssi -i inovei il, studied under an entirely dilfeii'iit m- 

!ltiencc, that of tileyrc. Itni u manlier of Tin 1 new men have 
revolted In Die same wuy against the coiivoniions under which 
they iK-yrnri. Itennir is a painter of tin- lljruro of irnut nlnlily, 
grasping movement, character mid expression with much vivid- 
noss, ami finding his pleasure ml hi' compicst « »1 pnadciiisof Unlit, 

124 

I.A LKt "IT UK. 
Height, 21 Vu inches; length. 2,ily inches. 

'I' Wit I it tit* if I lis arr scaled mi a garden homii. study iuir init a 

Ixxik which seems mil inli ii slliiK tn U' a nu n- volume ol I I 

lessons. Ili'iiiurkalily compli-ic ami n-im. .1 in ii.-.nin. in ami 
color. 

gignnfl ut the left. 



CLAUDE MONET. 

After everything is saul itliout Moncl, crltiolMB must lia vltu- 

hly returrj In the same ]k >ltit. lie is hlins. lt. imiiatinn 11 ic, 

though h<- has niuny Imitators; ami, In run, net even Imitating 
himself, for lie Is constantly cxi>orimeiiiiug upon himself, ami 
driving forward Inwards wluit he hellcvcs to he nearer I he truth, 
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THE NETS. 
Height. 21 Inches; lenirth. S» Inches. 

A rocky shore en the French coast, with the tali' risimr. In 
the mil idle ground the riets of a lonir fish Impure su*|H'tiilcd from 
lad poles, ready to receive their prey when 11 conn's in with the 
hitch tide. A stretch of cliff is in 1 he distance at the kit. and Die 
effect Is or 11 irmy, windy day. 

Signed ut Die left and ilaiitl ISK2. 
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EDOUARD MANET, 

Tin- precursor of I hi- Impressionists, us (icricault was the 
prceursor ol tin- Honiantlcist.s, Kdouurd Miuii'l, wus Ixn n in Paris 
in 1<CI, hail a brief experience nl sea. and tl-alnod himself in art 
bj iix years stud) under Couture, ami travel and observation. 
II- pictures wiv a dirtvl ami violent protest njrailii.1 In nh the 
Roman) Ic and the Academic styles. Hi- was 11 realist, but a n iili-t 
wlin did not study and curry out his subject, so imieh as merely 
|iitlnt his fb-st Impression of II, and allow it to stand. When he 
did complete a picture, while it was certain to provoke conteti.. 

liolt I adverse eritieisill, il was eijuully certain to 1m- both 

original and powerful. Kven the Salon was foreisl to iwotfiilzi- 
him ut last, and inedaled him in 1881. In 188i he received I he 
IsTlou of 1 1 1. nor. mid ill 1 88! I he died. 
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MAI1IK tul.iiMHlllK. 
Height, 2m Inches; width, 17H inches. 

A portrait of the well-known actress who visited this country 
with Sarah Hcruhardt on her first tour and whose subsequent 
■liuirrel with thai iirllsi is historic. The picture is painted with 
^real holdings ami force, and in a liner feclliiir of color than one 
usually lluils in the artist's works. 

Sijilasl ut the left, K. M. 

From fhr eitUttlitm of f/ii Utte .Hu rt WtilJ, nf Pari*. 



CLAUDE MONET. 

"Monel represents nature in her conditions of |Hiwcr and 
etieivy. lie sees her in the (fiitanlie mid irrnve aspects, he feels her 
poetry and emphasizes it. The jrreatuess of thiuirs seizes upon 
him. His soul i ibrntcs ut the shock of ti'iti|<esls, I lie thunder of 
sens, and is attractiil by the mnssive outlines of locks." 

— (iEOKOMH I.KI'IIMITK, L' Art till Itfff&il I II ittf . 
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KAVIN DE LA PETITE (.'UKI'SK. 
I [eiirht. :."!' inches : li'iiutli. :m im-he--. 
Tin' little river Hows, with its surface broken I >y its rocky bed. 
Into t In* rorcj-round, witli rocky iiii>] thicketed hanks ri-ut>- ill the 
|i-t'l, :uiii cnntimiin-r Into tin- distance, ami ti low shore nt the ni: lit 
Willi shrllbliory. The time is Into afternoon ill summer. 
Siifiu il »t tin- loft. 
OdOttUon nl M. Faun. Parte. 

ALEXANDER HARRISON. 

The ohlest mid most distinv-uMieil of tlii-oo brothers, nil art ists. 
T. Alexander lliirrison was lioni in Philadelphia, l'a., in Is-VI. He 

ln-e • a si inleiii of the limine iinilor .1. I.. (Jerome, in I'nrK am) 

his tlrst successes nt the Sillon nml ;it Vmcricnn exhibition* w ere 
mwdc with tljrin-0 subjects. Uiti-r lie devoted his tltteiition to 

landscape tiinl murine motives, without, however, in any sense 
ahiuidoiiinir his jirevi' ms line of Inlior.uinl his versntllity unci keen 
appreciation of nature reveal themselves in one ami the other 
withc'-uul directness. IK- is n until of extreme refinement ami n 
eultivnteil mind, ipmlitlos which retleet themselves in the works 
which proceed fnim his easel. 
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MAKIXK. 
Height, lit inches: length. :t*i inches. 
The miM>n is risliiK over u low surf, which comes in on :t lioacli 
in the forcirruunil. A tnint rellcctienof the jrluw ol si.nscl coIoik 
Die sky, mid the lljrlit of the moon is cnntrhl hy the crests of Hie 
waves, anil i.s diffuse, i ii|«>n the water. 
Sinned ut the rijihl. 
FVnm the art but'* ftwUn. 

J. ALDEN WEIR. 

Amnni? Hie medals mid prizes taken hy .1. Alden Weir may lie 
enumerated the Ernie des lleniix-Arts mishil. Curls, IKHJ ; Hoiior- 
itUlc Mention in Salon, I'arls. lss-.'; American Art An-mcliition 
lirin IXW: prize at the American Water ColorSindety, and silver 
anil bronze medals at the Furta I'niversul Exposition, I WW. 
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THE wn.LlMANTIi: T1IKEAD FAOTOBT. 
Hebrht, -* inches; length. Wi Inches. 

Tin- huihlhifis <>f the factory ure seen in the middle irrnnml, 
with tins houses of the town behind, and an opten common [nine 
fnn'Krowinl. Miilsiiinmcr effect. 

Signed at i in- left 

/ Uri i-t from Hit m ti.it. 



J. H. TWACHTMAN. 

Am h iminlor und ns mi I'li'ln-r, esiieciitll.v hi that fmnk and 
rapid method of expression to which tin- term impressionism is 
appl ii'il. Twncht inn ii holds hiirli rank. Hi' is ii sincere student of 
nature, uiul renders tin- feelings she inspires in him with an able 
hand. 
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A f"Tl T M\ IN t'ONNKCTM't'T. 
Height, :X) Inches: length, Xi inches. 

A fnithfiil st inly delicately imrtmycd. 
Slgni-d nt tin' right. 
Direct fnim the tMrtUL 



WILLIAM M. CHASE. 

"Till' pictures h\ l'llil-e have t lie good torn to please alike 

it In rue part of the general public ami the artists themselves. The 
public cares for the subject; the artists ciuv for the treat meat, 
the color, the drawing, the handling ; ami so, whenever the gnl- 
lery Is full, the 'Heady lor the Hide' and the 'Apprentice' are 
never without their groups of admirers." 

- ri.AHKM K Codk. 77ir Tritium. March, 1*TN. 
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T1IK I«1AI> Tl» I Mi: SKA. 
Ilciirhl. MK> inches ; Icimi I], 111 inches. 

A sntnly roail leuils < 'tit >•! I In- foreijroiiiiil "vera sllirlu ascent, 
it summer (-oiuiki- showing nirainsl I he sky in I In- tnfihllc irrouml. 
Tin- lljiiinvnl'inn hoys, in while suits, an: nt l hi- ruwlslilc. 

Big I hi tin- li ft. 

Dirrrt frnm Hit iirlM. 

J. F. RAFFAELLI. 

" KiiffiiiMli ami .1 'i>< | ili ill- Nittls were nlninsL alone annum 
Frenchmen wlm visilci) bunion ami ii'iilly ciunihl tin- Knirlish 
charactci in lln-ir skclchcs. Ihivarnl liail ulu-rly ralliil in it years 

I n-l ur<- ; I Inn"- i|iiiti' as roin|>lf tcly as tinvnrni al a c recent 

ilatc; tail iln NittiB. Ilnaiicli un Italian limuxlit up iti Fninri-, 
lniiiilcil real Knirlishinen, ami Knlnic'lh. a llinrinitrli Parisian. 
liuitiW them with even wore |)i-ivisiiai than ilul his pivih-cessoi ." 
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L'AKCItR UK Tltlo.Ml'll I'.. 
Hoiirlil. Si liu-hi-s; Joiiifth, '■«< inches. 

Tin' triiim|>hnl nivli iss.-en lieyoml trces.nlimn tin- perspective 
<if » street wet with tin- chill showers ol t al ly spriiiK. the imivc- 
ttit'iit nf lUrnres kI\ hit; lile ami aihlliiK Interest to the Mi ne. 

Signet! at the rlirht. 

PAUL ALBERT BESNARD. 

Horn In I'arls in 1-*4H, IU-siinnl won the Prix 0e Koine at the 
Kcnlc ih s Honux-Arts in 1H74. ami after stiiilylnjr i» Italy v isitisl 
Kudu nil in li*i*l. patnllmr |«iriinit.« there, anil lien retnrtwd I" 
settle in I'aris. While uiloptlnit tin- ireneial theories nf iln> Im- 
pressionistic School, lie never enrrlcil I lii-m to extremes, ami has 
cxccutoil muuy ileeointive piilnttiiKS lor jaibllc buildings in 
Paris, which, while entirely nppnsisl to the Aciuleniic style which 
governs such works in jrencral. have proved acceptable ittnl won 
him merited [anise. He has taken his initials al the Salon, ami 
>f the lli-st-classat (he Munich Exposition in 1«D. 
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LES DEI'X SOKI"HS, AMiElt. 
Mcijiht, Vi Inches ; width, inches. 

At tho left the hnlf-lcii(ctli Inures of two irorircoiisly attired 
yniiiur winiintiiic w^-n In protile seated ncura windnw throuuh 
which hit Miii In. use walls shinhnr in the sun. 

Btgned hi tin- rfgin ud tatwi Algiers, 

Nilf'ill, /"<ll is. 1MM. 

WILLEM. HAMEL. 

Ilorn in the Netherlands, hi- studied in Antwerp iilnl it) Paris, 
mil] has devoted himself entuvlx ii> i-unil si-cms mill cpisndi-s ol 
peasant lift'. 
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MnltMNC. 
Ilch.-ln.27 inches; length, :tt inches. 

An <»M peasant, w in* has u-one t" tin- tirlds li( bivnk of day to 

couiii cc Ins Inliurs, is whining his scythe. Tin- (Truss meadow 

which lir is to mow extending wide around hitn. The sky is 
reddened liy tlir llrst hciimsol sunrise. 

Signed at tho right. 

fVurn the itrtlttt'* rfudtn. 

CHARLES EMILE JACQUE. 

Charles Eniile Jhcimic, born In Purls, Inn, was « snhlier in curly 
life, became map engraver, enirniver en wood, draughtsman and 
etcher, then adopted painting. Medals. ISA] , isnl. INS1, WW. 
ls'glon of Honor, ISJ17. Studio in Paris, Jiicquc was the last 
Biirvlvnr of lite group of strong men who. in |h:ki. ticgun the 
indopcmlcni iimvenient wlileh resulted in the Intiisforniation of 
I'ronch art. Doing mi enthusiast in the cultivation of fowl, his 
rirsl successful sn I ijeet.s. us it painter, w ere nhlaincd In his own 
jKinltry yanl. As a painter of fowl. pi(rs anil sheep, he stooil 
Ulirlvillisl. Throughout his lire this llelil was conceded in him. 
ami rvi'ii al his advuntrcd aire lie coniiuui-d lo In I mh- in It. He 
died, rich and liumir^l, in IsHt.aud tin- sale of his studio celled inn 
in lsi*4, by miction, in Paris, produced the noteworthy return of 
over i5tm,UIU franc*. 
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BHB8P STABLE. 
Height, MM Inchon; width, 24 nchi - 

An interim- ot' :i sheep stable, with slusp ft »jdcrmg nt a rack 
at till- right anil thickens foraging in the straw. Al tin' left a 
wmium with n puil of water enters at a door. A lantern, coat and 
gnmrhag hung mi the H ull in thr centre, beside 11 rude ladder ur 
stairs which lend to the fodder loft above. 

Signed lit thf lel'l 

From tin- art int. 



JEAN -CHARLES CAZIN. 

If toxin hail adhered to the |u»lntiiig ol the llgure, ho would 
doubtless have been u painter nf history. Hut. even as it painter 
nf lmiilsea|ie, lie still paints history in It* way. 
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HAIIVEsT TIME. 
Height, 31 Inches: length. K Inches. 

The fori'frroimil In occupied hy it rich wheat Held, partially 
rca|ieit. Ilcyond the waving grain, ill the let t . shews the roil 
tileil roof which shelters the fanner whom' labor draws this 
harvest from the fertile soil. In the middle ground, at the right. 
Ik the windmill, which converts the harvest Into food. The artist 

would not have ex.- led his privilege if he hud given this picture 

out us an allegory ol The Staff of Lire. The site nf the picture In 
of jieculiur historical Interest. This Held mis part nf the ground 
which was the scene of the memorable meeting lietween Henry 
VIII. of England and Francis I. of France, and which Is known 
ns the Field of the Cloth of Uuld. 

Signed at the loft. 

Direct (rum thr artVL. 



nil, I'AINTINdS. 



WILLIAM M. CHASE. 

" Mis studio is in I ha I city [New York]. II is mil* of tin- most 
artistic iii thr country ; for the artist brought home with liiui a 
trnn I variety of curious mid interesting objects which lit- 
u|> abroad. It is altogether a work rich In nttraci i( ti is wh it'll carry 

tin* fancy hack to other climes ami the rnmil! of bygone 

ages."— S. <;. W. Ukn.iamin, " Our American ArtMs." 
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A HIT OK SHINNKCOCK. 
Height, ttVQ inches; length. 144 inches, 

Asli-ctchof the sandy shore chiimclcrlsl ic of Hi is section of 
Ltaig Islam], [mlched with grass. KITcct of summer sunshine. 
Dirrrf from the OttUL 

VICTOR DUPRE. 

"A famous artist, is losl in Victor luipre, (icrlmps. lull Dial 
which is great In 1111 art ist remains w ith him. and the future w ill 
recognize it."— Ai.bkkt Wdi.kk. "Jftnyoltrn Talrul*." 
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Sl'MMKIt. 
Height, '£! inches; width, IS inches. 

A liindsca|>c invested willi the most splendid verdure of mid- 
summer liasks in the heat of early iillcrnoon. In the foreground 

two cows slake (heir thirsi at a | 1. watched over hy a |ieiisuni 

woman, w ho has wilted herself in the shade of some tall tree's at 
the 1 : u- 1 1 1 The picture is a most convincing example of the 
sterling talent of the artist, of his appreciation and feeling for 
nature, ami his technical ability in expressing himself. 

Sinned at the right. 

J. L. CERICAULT. 

Jean l.onis A ml r£ Theodore (iericault. the real oriirinntor of 
the Romantic School of painting in Prance, was born at Uoucn, 
Prance, in 17M, where his lather was a lawyer: learned a little 
under Carle Vernet, anil more under Citcrin. and inudc his apia-ar- 
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OIL I'llSTIM.S 



Hin t- :it tin' Salon uT II was I lit- imrtmil of a icoiillcmati 

costumed and mounted u.s a chasseur inakimr n chanre. and litis 
new way of srivitiK an interest to sueh subjects set all the classicists 

nl thi' iKTiml in arms. Ihtl llericault weul Ills own wny.iif 'inn 

I Ih > iinliijin- nri'l the schools, tfoinir In nature fur his models ami 
pailitltur as hi' pleased, mini in lM'.l appeared his umstcr-work. 
"The Halt nl t lit- Medusa," the French friiratc whose terrible 
wrick nir the African coast throe years iM'fnre was still fnwh in 
the public niinil. lie noxl s|kmiI three years in KiiKlaud, where 

he exhibited the" Kaft" In larjre crowds, received a ifold i ial 

fur It, und |)Hlntetl a miiitlier ef Enirllsh subjects, es|>ccitilly 
horses, of which lie whs particularly fund. The year after his 
return tu l'aris, while rlilinif with Horace Vernet. he was thrown 
I nun his luir.se anil received injuries [ mm which lie ilieil at l'aris 
in Mt. 
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TKi IMPKTTE I IKS IM'SSAKIK* iroHI.KAXS. 
Height, 1K4 inches; width, 1.1 inches. 

A ymitiK soldier, in t In- showy lull uniform nl the lin]ierial 
Hussars, is seated on a stool in the icuanbroom. resting his hands 
on the liilt nf his sabre. A i>owerfully painted picture, full of 
ehuriieterand vitality, lias la-en cmrruvnd liy Ad. Mason. 

Colketiim »>/ AT. Camomlo, I'tirto. 

EUGENE DELACROIX. 

Ferdinand Victor Eugene Ilelacroix. Imrn near Paris, 17W. was 
ii pupilof (liiorln. Inhibited In Sulnn, 1S2". Traveled in Spam and 
North Africa. IKSt. Uirion of Honor. Itwi : nuicer. 184ft; Oom- 
maiider, IHTiS. Member or Institute. ls.-,r. Died In l'aris. l»Ci. 
Inspired by the romantic realism or Ccricnult. Ilelacroix took 
n j i the work where I he former left II Incomplete at his death, and 
completed the elevation or romantic art to its present lorty 
peiloslnl. Some of his large decorative compositions for public 
cditlces In Franco rival those of the old Kalian masters in gran- 
tleiir of conception, splendor <if color, ami power of execution. 
Hiscaxcl pictures tie! ray the same tpialil ies, rellnislaud coiidenseil 
into even greater brilliancy. His pictures of suvnire animal life, 
for the study of which he had a peculiar predilection, are among 
his most characteristic and |s)werfiil productions. 
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AKAH AT PKAYKR. 
llc'iK'hl. Isi.. inches: li-nirlli. — ' inches. 

The sun is suiting over one of those lonely rcsiiu;,' piaces of 
tlic dead, which are found c\en in tin- ileserl, ><■ many whose 
Victims In- iinliuricd where they fell. An Aruliinn cavalier kmi-ls 
in prayer l»>i.lo tin- rude grave of sonic one loved utid lost, while 

hi-* t- mt wulcho its mast eras il' in s\ inputhy with his a (Miction 

mill tin- devotion to which it mnvijs him. The artist has unified 
this episode ni human sentiment itiiil emotion li|hmi the wild 
ami hurhuric lite of tin- wiiiiderei-s of the burning sands with u 
muster hand, preserving all ihe ptct uresipiciu*ss ol t-liaiiKjter mid 
I nni I mli u* liclnnging IllltlJ rally In it. mi- 1 in-finuer it w I Hi a pofll (0 
feeliiiir which clc\ ui es il lo ihe higher phmcof common Immunity. 

Signed itl Ihe right ilia! ililteil lKtS. 

Collect Inn* of DUihcuHC i/'Orfioiis, MunpilK ih LotiihirUi. mnl 
Af. Sccrclan. Pari*. 

JULES DUPRE. 

Dupre, oven I'jiriier limn Milli-t and 1 Hhk, mnde nn tirtlstlo dte- 
eovery of the I'orist nl Kontaineliiemi. Hisciirlj favor with the. 
young Duke of Orleans, sou of Louis PtIHppe, inive liim thi' free- 
dom of the Hoyiil hunting-grounds, where he foiitnl subjects 
tn.'M-eili almost from the time lie eoliilupieed to paint. 
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Till'. UAK (IK THK KAIKIES' POOL, roll EST (IK 
KUN'TAIN'KUI.KAr. 
Height. X!ii inches: width, 3n Inehes. 

The "Mureuux Kces" is one of llie s|ieeial spolsof the Knrest 
of Kolltilitlelileiui favored by artists, lis tille Mifliciclltl) cielines 
the legend assnelnteil with it. Thenld oak. tree wbieh overhangs 
the pool is ol immemorial atre, iitnl hits lieen |>ainte.l by probably 
every artist who has painted in the forest. I lupre shows it gaunt 
with aire ami worn liy leuiju'sis, I ml -.till sturdy anil grand in its 
delimit strength. I'mler its gtmrled and mossy houghs two eows 
refresh themselvi's at tin- pool, whose waters are blnrkeneil by 
the shadows of the dense thickets which surround it, mid in (he 
bitckground the forest loses ils details in the olwnrity of ap- 
proaching twilight. An example of the first im|»>rlu!icc. 

Signed lit the lefl. 

VoUtclton of 31. /fcivr, Paris. 



OIL I'.UNTIMIS. 



CHARLES FRANCOIS DAUBICN Y. 

The spring, of all seasons, whs the one which 1 lauliijrny must 
loved to puiiit, ami il was fnun it that he derived tin- happiest of 
his subjects. Among painters lit- was the hu pri'iin - pin t nf tin 
budding year. 
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LE PHINTF.MPS. 
Height, '.Sl^ itiehcH; length, X% Inches, 

Winter lilts passed away, Tlie lasl stubborn frost h:<- 1m-.. n 
melted into submission liy the lialmy breezes of Mity, and ban 
vanished in vapor. The earth sprint's, fri-th ami green, into 
renewal lire utter its sleep under the snows; the hedges are nil 
abloom; and the commonest wayside weeds are beautified by 
I. loss,, ms. The wholj lanilsiii|K' Ki'i eis the balmy evening with a 

gentle smile, ol present peace mid < t<-ll ! lll>-llt and future 

promise. At such a season ami at such an hour it is but natural 
lliat young lovers should shure in the rejoicings of the world of 
which they are u part, and exchange tliuir confidences in the 
Dowering lleids with no more indiscreet listeners than the liirils. 
This mnsler-work was one? of the lust of importance produced by 
the artist. 

It is signed at the right mid dated 1*77, the year before his 

.lc.lt II. 

Cnllettbm nf M. Thiem, HrrUn. 



CONSTANT TROYON. 

Constant Tniyoti, born at Sevres. France, Will, learned the 
trade of a porcelain isiintcr. was taught drawing liy the Mower 
painter, Klocreux, and had some Instructions from Itoiiuepluu. 
Ilcgiin in art as a landscuiw painter. First exhibited in Salon, 
18SL After a Journey to Holland, in 1H47. he began to paint rattle 
with Immediate success. Medals, W39. PU". IMii. is**. I«5. byfcm 
of Honor, 1H4H. Troyoii w as the perfcclor of the modern school 
of cattle painting in France, of which llracassat laid the fiiumla- 
tion. Ills early sueci-sscs as n painter of landscape enabled him 
to unite his studies of animals w ith their natural surround iinrs in 
II ]ierrccl harmony of spirit. It has ls-eu said of him that his 
groups of cattle area part of tJic landscape. Instead of the laud- 



OH- IMINTINuK. 



scii|»- l.cirik' a baektcroiitnl airaiusi which tn display them, ami It 
was l>> tills triumph nvrr I In- arlilii'iiillly of tli<- <-hiNit animal 
painters Hiat In- commarulcil an attention fnnn tin- public which 
he contiuuts) to enjoy until Ills ilt-arli. 
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Till'. 'IT M B <>!•' MIl.KTNfl. 
lli'iKl't. inches; wiiltli, 'Xi inches. 

The lamlscapc is suhilx-.l Willi tlir Ileal ol summer. Ill it 
PMturt' ili-iil in tin- fun i_-r. mini a cow Ik* on tin- (truss while an- 
other has risi-n ami watches a woman wh. i i-. crossiil); ti foot- 
hriilurc over a ditch, carrying a milk call in her hand. Tin- dog, 
which lias boon Bt't ti. pliant tin 1 cattle, .liv.-its his atti-iitii.n 1'i-i.ni 
his charges to salute- tin- wouum. In llu- uilililli- trroiiml, at tin- 
right, u |K>rtion of a rurmliuiisr is seen, anii.i siirutil Ki-y. A 
powerful pirtui-c i.t tin- artist's iil..>i complete style. 

Biffhed at tin. h-ft. 

CtiUeetUniK nf M. Bauilmni mul Julrs Brer, i'uris. 



CHARLES EMILE JACQUE. 

".liK-ijue, win. is high iii rank tiumngr tin- paintcrgof lnmlsca|)C 
iiml anlniiils. mul who excels In Imlli. Iiiirnnuii/.i'- tin- two with 
true reeling:."— C. II. Stiianaiian, "a HMi>mtif Freurli I'alnihiy 
in llu Siiutrcnlh Century." 
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KI.ti(K i>l' sl!i;i:i- i IN Til i: PLAIN 111' IIAHIIIKOX. 
Height, L'.Vtj llichi-s: length, :t$4 niche*. 

iMy lit breaking iiv*-r tin- Plain of [Inrhiy-nn. Tin- sun, yet 
below tho horizon, semis npa rat to niakr a (flow of pale light in 
tin' sky. Tim nli] shepherd watches It is thick, which parades 
In-fore liliit. tvllh inn- i>i his dogs by his side, while tin: oilier looks 
otr into t1i<' morning aiisl its if to lui|tlln- into the nature of some 
sound which 1ms i-eai lii il its ears out of tin- obscurity through 
which ilimh looms up the bonier ol the lon-i. 

Signed at llu- left, 

Fnim Hit urIM. 
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J. B. C, COROT. 

Jean Haptistc I \t in illt- Ci.riii R:ih i,.. in in Paris, IT!«i. tlir son 
of a prosperous tradesman. Pupil ol Mlchalloiiiind Victor B4 itjt. 
ami traveled In Italy in NfiO. Traveled muoli in France, paint intr 
from nature and creating u style out of his exiierinients. 
Although at tii-st m t.'ii -i < < < 1 iij tin- jmlilir. his patrimonial furtuni' 
enabled lilm In live i-omfortuhly mid pnint (<> *iiii himself. Ho 
received medals, ixtt, IMS. ]s.V'i, |n;;; »us trivi-n the Letrtoa of 

II r In ISP! ami Is-cumo mi Officer In lis!7» He died III Paris in 

1K7.1. The Influence of f'orol on the art of our time cannot ho 
over-estimated. Ho lifted Ihu«1s< h]k- (minting into tin- realm of 

idyllic poetry, just as hYnnirtiii tare it u tragic, ami Una a 

romiintk' significance. Kneli man iwiinu-d uccordintr to his feel- 
ings. The spirit of tue south whieh luiriutl in Diaz, the melan- 
choly of an unhappy life which darkened Kousseiiu. was replaced 
In Corot by a genial gnyety of temperament winch r.-llect- it.-s-ll 
In his works. Ho wits •me of the emla-l .-I the nu n of ! s :ai I" 
receive public recognition, and when suceess did come to him it 

ntollei] for the neglect of tile |t|isl. His llieollli' from III* brush 
alone was at one I hue some *.Vl,o«l a year. 
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THE POND AT VII.LE D'AYRAY. 
Height, 'H% inches; length, Inches. 

The |hh>1 ina.le It i)~ l>> i'..rot is x en in the middle plain-, 

la-yoml a forcer, an ul, em -a -he. I ndli -.iimuicr verdure. At the 
riiclit In the foreground is n road uvcrehiidcd with tns-s. Figures 

enliven the tlrst plane. The Imu- i the tattler «ule of the 

little hikcrclleet t In- siml ik-lil frwui Heir walls. mala rising ground 
completes the dlstmiee nizaiii-t a in ulsutn liter sky. A scene or 
perfect iMiti-i- ami resl fulness, of the Iluest ty px- of the master's 
rendition of 1 i i — ronti uiplatious ..i nature 

Signed nt the right, 

CLAUDE MONET. 

Cluinle Monet, who heads Ihe French Ini|.res>ioiilslsof to-day, 
and is the strongest ol them all. wiu tsirn In Pari-. His earlier 

works were very little out of the line of tin- .-onveiitlonal s< I I 

of lniidsoai>e, running to mod Died mils rather than color. Hut 
mi h» advanced he developed those theories which chattel. it/. 



Oil. IMINTlNliS. 
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IliK Inter pictures, the simplification nf the palette to tin- primary 
colors, ami the rendition of ii^lit ami ni iuos]>hcrc, ludilfcrciit to 
tone. Hfl I s •> nnu) oT ttiu> artistic powers, and even when his 
tints ma.y lie con-idei nl i \ an ;o rated and the brush work abrupt' 
and course , Ids canvases an- never wll hont Interest or urlffiunlity 
ot treatment ami expression. 
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VCE DE HOl'EN. 
Height, -'l^.j inehes; lennlh, -II inches. 
The city Is seen in the distnllec; in the fore around is the river, 
with a house on the tmnk nt the riirhl and poplar ti-ees at the lolt. 
two boats Ijcinfr tnoored in the imtnediute foreground. The low. 
ers of lite cathedral dominate oyer the housetops of the city . 
and the sky is lighted with early moniinif sunlight from the left. 
Signed al the ri)fhl and ihlted 1ST'.'. 
t 'llleetivn of il. Brllinn, Purl*. 

EUGENE ISABEY. 

" He ha* 11 warm eolor, it sparkliuy facility: his smallest 
sketch, Ins roiivliisi design, revi'ils [he true artist and hits no 
need of a inline to Ik 1 nvoKnlzed : every hrtisli stroke i- a siirua-. 
lure. Iff Is original and creates a microeosm ol all his pu-ees in 
which la- displays his talent. I mi bey lakes Hie (list motifs nt 
hand ; a stile, ll stone, a > awl, painted by him has a spiritual air ; 
Ids rapid and nervous touch lias the certainty of dash of a 
sweeping hand."— THKlirill l.h QAOTtfR. 
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LA PrVllE Hi IV ALE. 
Height, :st Inches; length, 4« inches. ' 

The tlshermen have landed n uveal catch and the irentry have 
descended to the slime n> view the result of their foray on the 
waters. Tin- I suits drawn up upon I he si rand, the old tlshiiitf town 

perched on I In' broken shore, t lie h^urcs s< utrasted in costume 

and cliiiraeleri/jition. and so toll id' aiiimalion. consulate a most 
Interesting picture of the last period ol decaying feudal i ustouis 
In Prance, which the ureal devolution swept awtiv Imrvrr. 

Slimed at the left and dated lKttl. 

OilltrtiiniK nf M. ilt I'mt'i Itlrhr. I'm •/«. mid M. Limit Mimle. 
Mom iili .-. 
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ANTOINE VOLLON. 

"Vollnn, n pupil < > r HUM, in nvatinx. with s, itui-what nf the 
roolinx "I ("Imrilin. tin' inure homely objects i>r Mill-life, hiis not 
only come elnsely In I In; hearts cif his public, but his public Is tin- 
imlilic of eonimtascun* who cure not for any tricks to fool r>ii* eye. 
hut lor urt. Thoitjcli it <llstiiitnili>hLHl pnintor.mortiivor.or lawl- 
sca|K', uinritii', in -nit' ulnl Howers, his impn".si\ c -t ill-life scl v es us 
n ilislhiclJvo intirk or Ills Inlcnt." 

-«•. H. Stuasaii \n, "A llixltiru nf Fn in /i fniutina." 
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N ATI "IMC AM) AltT. 
Heixhl, :!■'> inches : wiilth, L'l inches. 

A miixnilhem xroup ol itjmhI misc. xuhlsmit h's work ami 
liili'iit'o, with flower* untl fruit, iimkinir n hrilliaut centre i<< n sct- 
Uux of ih.' most simipliiiHisly idliin-il iiml iki')i-tiHH'i| l.i|«-sli y. 
ami in every sense a iniusterpiijeo. 

Six I :o ih.- loft. 

O'lhtlitm of .V. f.oiii* .l/ioi/i. 



C. H. DELPY. 

Delpy's pictures reflect his imttirc. Tin y are ulwuys placlil, 
flunk, poetic ill sentiment, mnl reflncil hi fooling. 

149 

A NonK OF THH SKI N R. 
Ilelxhl, -f>m» inches; lenirlh. ^Inches. 

Tho lnw-lyiiiK river hunk Hi Iho loft limkes n limp into Iho 

EONgr i.|, funuitix n hit I" hay wlniimbU mluptod fur a washintr 

place. Tho hunk is hiisho<l over with small trees ut tho left, anU 
In tho rnrcxi'ouinl tnw.inls the rlxhl u hunt is ilrnwn up mi Iho 
soilxy shoro. Tho hroii'l rivor. shiuiiiu- ilimly in Iho relleoliuii nf 
tho sunset. Hows by. II* limits -li in . I by a wooded sIioit in the 
ilistuiioc. Snnio peasant wuiiion mi' coinplctiiiK thoir hiiiudcriitir 
at I In- lol l 

Sixtioii al Ihi' nxht. 
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CHARLES EMILE JACQUE. 

"All who lire nei|iiaintoil with I lie history of art are awaie 
llinl Charles .liu'ijin- preceded .1. I '. Millet in the paint In* »f rural 
scenes, landscii'H's, annuals and rustic labors. It is not assuming 
any risk to say thai Ihc active a-ud penetrating iulelMi-'ence of 
Obtrlos Jacquc had u strong Influence on the spirit of Millet. Ills 
neighbor at Ikirbi/.uii."— J i.lks Ci.AUK'ne,, " IViiirlia Jiiroiii." 
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FI/VK OK SHKP.P AT A POOL. 
Height, :K inches: Iciiirth. IE*MJ Inches, 
tn the fores-round, at the loft, a pool of water Is seen upon the 

edge of 11 wood. The* leaders of a (luck > >t sheep w hit-li arc I roop- 
inif through the grove, pause to refresh themselves, while the 
shepherdess loansngaitist. ihotrunkni' mi old o:ik irciMinil watches 
I hem, licr dog standing sir her side ami looking up into her lace. 
Kctwi-cu [lie l ire trunks, at the left. iip|H'iirs a prosper! of open 
Country, with the roots of col latr*-s in the distance, and a line of 
low lulls against, a cloudy summer sky. 

Signed ni the right and dated isfll. 

From the artist's* ntwliti. 



FELIX ZIEM. 

"Here is f'nnstuntinople uiinilling itself In an amphitheatre 
while the sun appears like a brilliant ipse which i- rellected in the 
waters f»f the Itospliorus, and Imthes in n luminous vapor the 
domes mid minarets oi the u-trul city, lln one side we see the 

poilll nt the seraglio, the ancient kiosk of the Janissaries, the 

lnosrjue of lluJaM't, ami the great walls which enclose I lie ( iolden 
Horn. On the older lutnd we ciilch a Klimpsc el the coasl of 
Asia and the tlr-t hiuidiUL.'s of Si atari. " 

-Kkne Mknakp, (liizittf tie* Htaur-Artx. 
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vipw Of OONSTAKTINrtPLB. 
Hi iclil, :K»M inches; li'nirtli, iiuhi-i. 

The foreground is provided by a strip of shore, on which 
I m mis arc druw-n iipund Hjb - " 1 " 4 ^ l>oaliiicnaiiil I rallickcrs appear, 
ini'l llir llosphorlls is ali\ o w 'il h inwma ami sail inn cmft. In the 
middle |/roiiml, al tlir riirlil. loom up tin- luilhlimrs, towers iunl 

nil 'i'ts .il I In - i ll y. 1 1 muled hut Ii.v I In ■ coli >s-j| I dome ol the 

mosipie ol SI. Sophia, winch so.-ins alums! a mountain in the 
frohh'ii hn/.o of Ptmsot. 

Signed at tin- rfgnt, 

Oittcrtvm nf M. Lnuiis Mnnte, Mtirnrllli*. 



CLAUDE MONET, 

" CIiiiii li- Monet could sijf" sumo ■ ■ I In- pictures saturated with 
liirht with Iho nume of Turner, anil one would accept ih emus 
such. He has, ill nil his unequal work, jmis|ied the iipisireiitjy 

tinupproiiclialilc ami tn-hl il. N ie. eveept Turner, has ever 

rciiiloreil tin- ell'eets ol' siiuliirhl ami the Ihi-linu' shadows with 
more flnc.se ami sul.lIely.-ltuiiAKi' Mi thkh, " <i<nliitlit< tlrr 
Mahrci im Xftinsdnittn Jaltrhumtt i'." 
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AXTIHES, VCK HI' H.ATEAP SOTHK DAME. 
Ileilfhl. ~> inches: length, .Hi inches. 

The foreground is occupied liy a platenu with icorse and bushes 
in lull Rummer eolor, and h solitary youiiK cedar. Iteyoml the sea, 
hi the mlihlle (.'round, II"' housesof the town nmito themselves 
iilonif the shore, ai the loot of hhrh hills whose sides ure flecked 
w ith purple shmloivs. 

Signed at the rijrht ami dated ltftfc. 

t'ntlectumof M. Btllino, Pari*. 



CAMILLE PISSARO. 

Camtll* Pissaro, one of t ho modern rroneh Impressionists, 
was Ixjrti at Huonos Ayros, Smith America, of French lNircnts. 
Prom the time lie commenced to pitlutln Paris he attached him- 
self i" tin i i-.'ii.tnuiiii'ii'S wliii Inn I Ihi'ii created, us it 

were, mil nl tin- lam. .us Salon ,,f the Hfjofti.il nf Mimet'3 time. 
1 1 is landscapes, wlii i in. i- in nils, water colors or pastels, are treated 
with i ni tell boldness of color, in the extremes nf blues and preens. 
Inn. rank with the representative examples el thu school, 
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PKASANT fJIKLS. 
Height, iti inches ; width, 3fi inches. 

At thr edire nf a wood, through whose stems n portion of a 
village Is sii'ii in I he niiiMli- plane, nne girl leans against a tree 
mid gossips with iiniither. who has stretched herself at caso upoD 
the ground. 

Signed at the left. 

From the artinU 

ALFRED SISLEY. 

"Sislcy is always refreshing, because he is always refreshing 
hlscyes by the contemplation of nature."— Geohoes Lkcomite. 
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TflK APPROACH TO MOHLET. 
Height. 2.' inches; length, Siti) Inches. 

Theinwii appears in the middle ground, seen from u grassy 
river lumk, willi a row of trimmed poplar trees at tin left. The 
river is crossed by an old -lone bridge on arches, wit lipid urcsqite 
houses on either hunk. The landscape is bathed In the gonial 
glow of early autumn, under a clear sky in which sail a few 
tleecy pud* of cloud. 

Signed at the left mid dated 1K88. 

From thr.tuliiit'Hututlii). 



nil. PAINTINflR. 



J. F. RAFFAELLI. 

Tin- rapidity with which luuiuelli run uimly/.- and gratp Out 

subtleties ni hutiiiiu chiinn-u-r is iiitiii/in^r. He has llic sum- trill 
llittt was iisi-rll>c«l to llou'urlh, hut. rcllm-il anil iiukIi- minx 1 iH-ne- 
t rutins liy the ciri-uinsluiu-is >>{ his tiuu-. 
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UKU NOritHK'Kfi, I'l.Ai i: Hi; I.A roM'ultliK. 
Height, ~> l a inches : length, '■H) inc-hee, 

In the foreground, al the* rijrht. two buxom yotni^ nurses (rive 
llu ir i'liiir«i ~ llii ii' niiiriuMK Tin i.i-i open -pari ..l the 

place is alive with lltfures of pi-drstrinns ami ei|iii-sirinns tukintr 
their curly riilrs, 1 1 it- luick;.r round sliowitiK masses i>r houses 
rrlirviil liya couple of church spires. The- time Is winter. 

Pijrnoil al the loft. 

Direct frnm thr artM. 



PAUL ALBERT BESNARD. 

*' Kmi-rifiiiit frnm tin- fo-olc des Henux-Arts a niiu-h nolict-fl 
wlniii-r of ihi- Prix do Koine, in- held himself for n lonjr time to * 
the lx-ntcn official truck, and only some ten yi-ars tijro hmkethe 

Academic nit it in onli r in run-rue tlic tl rn ■ artist whom the 

youths of art to-duy revere: an invest iirutur whoso works are 
different in merit, lint whoso intrepid certainty in attiu-klnir tin* 

ITU -St d illicit] I pi't illlelus of I it.' Ill .11 t.l ii 1 1. .1 ni w.i vs ivilrvis i .in'- ;e - 

tonisliiiu-nt."— Hn it.mn Ml'TliKit. •• OneMtkli Aft»/< r< i im 
Nemizch nttn Jahrhuwlert." 
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I.A ITC.M.MK Ilfo-OI.I.KTK. 
Ili-iirlit. -M inches : lonirth, -'I liu-ln-s. 

Tho batf-lcnetli li-.nn i' ol n laily in n <loi-olloli> toilet, •cutod. 
fnrinfr to tin- left, mid n 1 i 1 1 tr her Iniul upon In r rhtht hnnd. her 
left iirni dcpcnilimr at ln-r side. Tin- hnir is of l In- hrnnze-irold 
hue so favored hy the nrtist. 

Signed al tin- left, on top, uml ilutetl 

F nun (lit: artM. 



ALFRED SISLEY. 



Sisloy was originally a pupil ■>( tilcyrc. nml, like Mil the older 
revolutionist who Imve I htm iicurli-ni iesi tl> schooled, |,ns not lost 
nil .itlaeliinentto Ills old connections, Hogas, to the hist, regarded 
his old master Ingres a groat painter, though he consldotvd thai 
In' had struck inlu the wrung pmiiI. Sisley retains Ihc same regard 
for Ha' eoiifreres rrom whom he utterly cut away years ago. 
Hi' once said, "They slopis-d growing where I commenced to 
now** 1 
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LANDSCAPE. 
Ilellfht. S1J4 inches; length, -K inches. 

The torogroiind is occupied I >y a pasture Held, with some 
poplar trees, the in.u-.es of a village showing ix'luud. 
Signed at the left. 



ALFRED PARSONS. 

Some of the urnst successful works of this able English artist, 
who is almost as well known, from frequent visits and numerous 
exhibitions and cnnlrihutinu* to our illustrated literature, In the 
Tinted States as in England, Imve lwcn those in which he makes 
u record of his recent tour of Ju|mu. In his art. as well us person- 
ally, he is a t rue cosmopolite, and adapts himself In his surround- 
ing? ami jrrtisps their local color with the greatest sympathy. 
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GKOVE OF RED FINES. 
Height. llii,j ita lics; length, 14V» inches. 

The foreground Is occupied hy lirush ami wild (lowers, lieyond 
which a gt"\e nl rcfl pines niuifi* along the crest of a high hill. 
In I he distance it lofty mountain peak rises against the sky. The 
subjii-t is front .la| 

Signed nt the left. Water color. 
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CHARLES H, DAVIS. 

Born at Amrslmry, Musi., ami originally u pupil of lloulangcr 
mi. I l.eCeln re, in l*:n-is. Charles H. Ila\ is is iu-.!ay not ,i painter nl 

Km figure but, by choice, one ol the matt sympathetic and refined 
of the younger Inuiiscatie painters tif Atnenea. 
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Al'TI'MN .WTKUNOON. 
Height, M inches; width. 1:3 un ties. 

At Hie brink hi n ponil, in the foreground, is u group 'if 
autumnal tiutt-il lives, the landscape being in the warm effect < .r 
tale Indian summer. 

Signed at the left anil <lukal Inn;. 



C. H. DELPY. 

"Dclpy first exhibited in ism, mol his progress ha- been 
steady. Each year shows a new step in advance, lie obtained an 
Honorable Mention in Issl, but \tn\u bolon- thai In- lui<i received 
inueh more honorable mentions In the picture* anil the studies 
presented tii him by his masters ami bid brother artists, in appro* 
elation of his laleui." - .\. M. i>e IIkmna, " ,\Yw Vi intren." 
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THE POPLAUS AT DKNNKMOXT. 
Height, Uli inches; length. »; inches. 

The tall ami slender young tnif, which are a in.leil landmark 
oT tliis locality, lire iimrslialed along a .tutting |Miint nf the river 
bank, in the middle grotunl. al the left, their shnpi-s silhouetted 
agalusl a Miii-ei sk>. mi tlie distant riier bank, at the right, a 
i illage is si-en. 

Signed at the right, 

Fnim the arlint. 



ALFREO SISLEY. 

Sisloy. like Ihiiihitruy, Willi nlnmi liutmi'il Mm her i omparci 
liiiu. limn I hi' spring, the luniks i'l quiet streams, the play of light 
on living foliage, lint he is also a [uii ntur of till' stormy moods of 
natuiv, of tlir snows of winter, of equal sympathy anil strength. 
Just ust'orot mill liimssi'ioi mm influenced in I till liy tin: works 
of Constable mill Hoiiiugtoti, Stsley returned in ISotn.ui In- visit 

I" 1 Ion, « hii'li lie inailf with his friend Duiiblgiiy, with TuiUBC 

iti Ins eyes ami niioil, ami the linage has uo\ er luisscd away. 
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AUTITMN. 
Height. lt> inches; length, Sfiij Inches. 
A huzy autumn day. with an orchard of young fritlt trees in 
the foreground, and farm buildings in the middle plane. 
Signed lit the right. 



PAUL ALBERT BESNARD. 

Familiarity with society, combined with travel, particularly 
the j"iirnej to Spam ill cmiipatii Willi Jules < lioret, whence he 
hroutrhl tnnk i In qui i are full of character ' Danseuscs A Seville,' 
—opened Besimrd's eyes to oilier olijeets nl study." 

Hiii.kk Maiix, "Alliert Uesimrtl." 
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A t'AKK ( UANT.WT AT SKVM.LK. 
Height, ai inches ; li-ntrt h, :K>t u inehes. 

The Inferior of a )>opular concert hall at Seville. The fnre- 
(rround. from right to left, is occupied by the snore, on which a 
semicircle of male .visitors and female pttffumWM lire seated. 
Prom the privileged tfallery over the stage other s|>cctators look 
ilown. At the right tin- background Is formed hy the common 
auditortmn of the theatre, filled with Ita audienee. Two female 
dancers are going through their iierformntiee at the footlights, 
while I In ".i aire is ilium luulcd by reflecting lamp- In an a In nr. A 
must uia>Ii'i li and spirited work in eharaeu-r anil I rcaniicnt. anil 
of an intense force of color. 

Signed at i!i'- rigid ami dated I S1C1. 

From the art Int. , 



so oil nmow 

CLAUDE MONET. 

" Monet has liceti liw extreme it: I In- adoption nf the peculi- 
arities of the I mpressii mists than those associate! I with him in this 
classification. His pictures, under n siiIkIui'i! light, show gnu! 
excellences, and Justify the admiration frit rorhhn by amateurs." 
— C. H. Stuanahan, "A tliKluru nf Frcnrh Paitttinti." 
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mki.tini; rcK. 

Holght.OT inches: length, IM inches. 

Early morning in early spring. The foreground is occupied 
by a lagoon or liackwutcr from a riwr, which is rimmed in with 

thickets nf reeds, licyond which HJ»|s':tr II liumtlcr nf ]Hipllir trees. 

The lee which has covered tiie pool lias broken up ami is melting, 
tin 1 surface of the water heing ■ K.t t < .1 uiili eak< - "I I lie broken 
Ice. The rosy tints of nun rise Icml color to the luiidsrn|K.nnd arc 
reflected in the imnd. A picture of the highest ^utility. 
Signed at the right unit <Inte<l 1XS0. 

H. E. DEGAS. 

One of the very first painters to atlia h himself to the movement 
inaugurated liy Manet was ililaire-tiermain Kdgard Degas. IK-gtw 
whs born in I'arls in ISSf, ami was a graduate of the school of 
Ingres, He lnol painted in tin- Academic mid in the Itmuantic 
styles, but neither satisfied him after a time. He appreciated the 
end Manet was striving to reach, and he carried the work even 
farthur. He made no effort to advertise himself, but lived in and 
for his art alone, lie lias been compared to Manet, hut the com- 
parison is ulisurd. No two men could lie wider a|tart. Ik-gas, 
like Manet, was an individual character. 
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Till'. IKiiNKIt. 
Height, :S inches; width, an inches. 
A woman at work Ironing linen, in a laundry In which gar- 
ments are sus]»cudcd to dry from lines overhead, llroadly and 
forcibly iiainttxl. 
.-..•red at the left. 
Coitectloa nf If. Ftiure, Paris. 



Oil. PAINTINGS. 



H. E. DECAS. 

"Hi"' has held : » I « » 1 (nun Hit- Salmi for years: some say lie 
has In CftCt never exhibited. Quite as remote docs he stand from 
Parisian -uri.n. I-'. .viiiitI; , iii tin -lime when Manci. Pissaroand 
Dnranty assembled at the Caf6 Nunvellos Athenos, he used oc- 
casionally to apis-ar, iifh-r hi o'clock u Utile gentleman with 
rounded shoulders mid u shuffling walk, who only took part In th 
emu crsjitioir with brief and sarcastic remarks. After Manet" 
death In- pitched hi- tent in the t'aledc la ItiK'liefoueuuld, und 
the young painters Went to the cafe on his account, and pointed 
him out to each oihor: 'Tlinl i- Degas.'" ItlrllAlil) MUTUEK, 
" HtwhlchU iter Mali ret Im \i uiiiehnlrn Julirlminlrrl." 
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•nil-. i..\rsiiiiKssi;s. 
Height, :t.' inches ; width, :») inches. 

Tlio Interior of a Kreneli Imindry. A young womnn is ironing 
n shirt, while mi older companion, withu water Imttle inherluind, 
yawns and st niches herself. Tin- ilgiircs are of strong eharae 
mid Admirably painted. 

Signed 111 the left, nil lop. 

CWlMtiMI "/.V. foil ii , /'oris. 



FRANCISCO ANTOLINEZ DE SARABIA. 

Ilnrn at Seville in livil, ami a personal friend of friends of 
Murillo, he whiled ann> In- idle time while studying law by 
frequenting the studio of the iniinter, and doing n little paiiitin 
on his own aeeoiint. He WM a man of treat native talent, b 
pmuilly professed himself superior id employing it at such mer- 
cenary IiiImji' as lluii of an artist, inn] hi' seems to have preserved 
this fiction throughout hi- life, even when the demainl for bis 
pictures became so gronl a- to furnish conclusive evidence of his 
achievement of artistic eminence, lie was one of the first 
S| ui n in rils to paint small plctun-s, such as we know of as cabinet 
size, the general tendency having l>ecn to large altar or portrait 
pieces, Perhaps the secrecy in which he endeavored to work, 
■ piiteas much as his Inclination, influenced the dimensions of his 
productions. Ilcdiedill ItUO. 
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THE TAK1XU HOWS Kltn.M THE c |{ns>. 
Height, inches ; width. ]S£j inches. 
Apparently 11 reprcscnliit inn of (lie Descent from the ( n.-s 
pointed ror the altar of suinc private chapel. Ii I, painted on 
aopper. 

I'ollretiuH of Due tie Jhtrcttl. 
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THE K.Yl'KV INTO JKKL>ALE.M. 
Hehtht, i:>M Indus; width, luij. inch.-s. 

A private attar pteoe, pointed mi copper and in the artiste 
most superior und cnretul manner. 
Collect itm tif line tit ljnrt'tit. 

WILLIAM BARR AND. 

William iiiirraud euinc of nn . >1<I French Protcslant family, 
who soiinln refuse in r.nxlunil nflcr die revocation of tin* Edict 
of . Nantes. Ho was Isirn in I.HIO, In London, ami educated for u 
pt: in Ihi- ciist.'lils -eiYicc, in which his Inline held ;i responsi- 
ble post, but studied art under Abraham r<Hi|«-r. and hccanii'il 
pointer of ilofrs horses nnd sporting subjects of the Held. Many 
of hla hunting pictures were cn^ravi-d and published with irre.it 
success. He was it regular cxhibitiir at llie iinynl Aondemj 
until his death in K'JI. Hi* lnulher, Henry Itarrand. was also a 
painter of merit, and tile two i.fieu rnl hi Lorn led. 
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nn Knit A Itursil. 
Height. :H Inches; length, 44 inches. 
A fox-hunt lug squire , - rhling out, surrounded by his pack, 
to hare a run aftorsoine marau.icr of his game preserves. The 
hounds run yelping beside him. even Hie puppies o I die kennel 
joining in the excilenienl. His huntsman, also mounted, follows 

him, and on fool enmes n ui i. or- sioppcr oui, armed with a 

spade, so a- in either unearlh the fox when he takes to a burrow 
or to stop him if lie s ( -,-Us >, .me undcrm- mud 1 uiiuel liy which Ut 
escape. 

Signed at the righl and dated 1HU.V 



Oil. I'AINTrNOS. 



WM. R. BIGG. 

William ItailUlore lllgu was a la\oritr |iainlerol sulijccl.- of 

domestic genre iiinl children's |hhiimii- in llnghuid in I he first 
ijuariiT of the i'iv-< nr i L iiiiiiy. lie was horn In IxitiiUm in K.V>, 

I oiuca pupil of I In- lloyal Acadcin> S, lands In 177s, was made 

an Associate id c t • > - Ai :i-!'-my in I T — 7 ami a Mi lnl.i l' in l«l I. A 
groat many of Ills pictims were cugniwd, ami enjoyed 1111 
extensive popularity. Ho died in is». 
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THK LUTTti.N I'AMIl.V. 

Height, 40 Inches; length. Kii Inches. 
A family portrait piece, in which children are show n playing 

tit haymaking, kite Hying, eic, on the lawn ot a country home. 

Near the house, which Mis up Hie Illiilille ground, a cnliple of 
mt\:iiii- an- heaping up the grass which has l*on shaven trotn 
Mir lawn. While a close piece of |ioi-tniiture in the children, the 
picture i- inaile, ill its wav.aipiaiut.olil fiisliiniieilauil interesting 

genre work. 

Signed mi the liamlle of n mkc in Hie foreground, mill dated 

lass. 

BENOZZO COZZOLI. 

llcno/zo ili lrf'si- ill .similrii, callci.1 (io//,"ll, was one of the 
strong early piiluleis- of the Florentine school. Ho was born in 
thai ciiy in If.'l, anil died there in HiW. He was it pupil uml 
assi>ttiut ol I'm Angelieo, hut in ll.'ifl commenced to work alone, 
painting in Montcfulco. Perugia, mid other cities, anil Anally re- 
turning to Florence', where 1'iero de Medici look him under Ins 
patronage. While his chief works were frescoes and large- com- 
positions, lie occasion. illy painted easel pictures, and Ihi-si-alt' very 
rare, ami lo the greiiler extent in I he pulilie uillseilllis of Fumiio. 
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A HABKIAOH SCBKB. 
Height. IT Inches; length, it.' I lulu's. 
This picture comprise- ttuvi- -ci nes. iHitrinir on I In- siinie sul>- 
jei'l. Iiu l In - right is a crowned personage, a plirncor possililj im 
cinperor, nioiiiiti'il, ciiteriug a walled town: lie is mcoiupmiicd 
hi a numerous suite, and followeil by two guards who hold us 
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prisoner a yoiiiiir man in n rich costume, embroidered with iruld 
11 Mi I bordered wit ii ermine, ituil who wears :t bonded <-n|> on his 
luiul. In the centre 1 1 ■ • ■ i ■ in j K'ror is scaled on liis throne, in an 
edifice Hanked by pilasters in tho iintiiiuc stylo. Near him In 
seated a lawyer, who holds in his hands n roll of paiThmciit. At 
tiie rijrllt an- the soldici-s, still hnlilin^ as prisoner the \oun>r man 
who llirurcs in The llrst panel. At the left kneels a woman, wcnr- 
inir a lent; Muck veil mid u while wimple, like it nun. And 
In • (treat to the left, in which appear houses very carefull) 
jmintcd, ami a hexagonal huililiti!r decorati*d Willi it statue, one 
sees the woman In the Murk dress and the yninur nmn who hy- 
ured iii the two jirevioul pictures, npiiroiKhiiuf the door of a 
house at the left, pn-ceiled by n valet wli.i raiT.es >< 'tin- ba^a^re. 
Hehhnl them three hoys N ail it horse, anil after them follows u 
servant, and finally a man who ent ries a law painted and iflldcd 
murrinju' eoiler mi his back. Ileno/zo (inzznli is to Ik- eounted 
among tlie most eliariniii^ masters of l'h >reni ine painting. He 
held the appreciation in all his compositions by the puiuio-ipic 
soMlmcntof his pictures, the fn-shm-ss of his enlor and the free- 
dom of his design. It is Sllllleient to reeall the celebrated flVsci* , 
of San (lenilniauo, the cnmi»ositlous of the f'umpn Santo, at Fisu, 
so often eiled, and the "Journey of the Majril to Hothlcliom," 
the celehnited fns-en in tin- Medici I'aluco at Florence, in all of 
which can Ik- traced point* of resemblance to this picture. 
I'fllti thm o/ .V. (Inn I, 1' iri.-. 

JEAN DE BOURCOCNE. 

One of the early Spanish painters, nllhou>r)i uf French oriirln : 
his assignment to the school of T< ilcdo of I lie em) of tin ntttn mil 
century constitutes pnictleally all the |m-i'-oiiiiI reeonl which lias 

ins-n preserved of htm. 
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Tin: r.EtiKXD df saint .athaiunf. of 

Al.K.XAN llltl A. 
(I'linel.) 

Height, nn Inches; width, 2» inches. 
In the foreKroiind, nt tin- left, is .eiii the Saint riding towards 
I In- right on a Uiir-,' caparisoned with wl\ot. She is costumed 
iu an underdress and a surcoat limsi and Ismlertsl with ermine, 
uml a long mantle is draixsl from her shoulders. Itchind Iter rides 
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it young mnn, prolmhly a huntsman, wliu wears a (all lull cocked 
up, a giwiv doublet, ami is cnvclojicd in a cloak. In the fore- 
ground, ut tin* left, n half-deformed follow i, ahoiit to seize the 
luidtc of the Same horse, m obedience to a command from 11 
personage In I lie middle ground, who is mounted ami carries u 
liuton nirmountol by tin Imperial eagle. A third |>erson, also 
mounted, extends liis hand towards tlif Saint In order lo arrest 
her progress. Iu tin; luirkgroimd upiiear various Inures, Iho 
mosi important, u Judge: llicn a hail'-luild ..1.1 man with a linn; 
white I iea iil, anil hu. or In i >, one wearing u t urUiu anU the other 
it furred cup. In the remote hctckgrouud rears ilself n palace of 
several stories in the Moorish style of aivhlteeture. The Mnrj of 
St. Catharine of Alexandria la recounted at lull length In the 
" Lcgemlc 1 1. ■ "" of .iacipios ile Varaglnc. Her inartyrihuu oc- 
curred nlioul the yonrnPT. The daughter of King Costls, highly 
educated in (he study of letters tnnl science, she ciuln-aceil Chris- 
tianity uuri had 1hcc< m rage to refuse the Kiuperor Maxhuustosucri- 
llce to falsi' gods; and she argued her cause >o eloquently against 
the sages convoked !■> the Emperor to Judge her that she con- 
verted them ami the Empress herself, who |iuid tie- penally of her 
conversion with her head. The Eiuiicror then proposed to make 
liera i»trtiiero[ his power, lint Catharine had made her choice of 
Christ as her only spoiisc.und refused. Her maiiyrdoui followed. 
She was crushed lictwoeii toothed wheels, which I ivipicnl ly serve 
as her al I rilanes in picl ures, and then beheaded, and it Is for this 
reason thaL she is roprescntisl, siviml In hand, with an cmpcror 
iiniler her foul. The painter has endeavored to represent the 

moment wl the sah llites of the Kmporor attempted to seize 

.he Sand ill oilier to compel her to sacrifice lo his idols. 
Ciillcctiim »/ .1/. f/iii'i I. /'in in. 

ALBRECHT ALTDORFER, 

line of the nu lie~t painters of the Herman school, Altdorfer 

wan a No , , .j. fl , , | , .it. , it- i n , f. u - ] ei 11:111 ver. and architect. 

Ile was horn in 1 |su near Ijindshut. and Logan hi- art life painting 
altar pieces al Ucgcnshurg.whore, in l.'Ol, he was ap|ioliiteil archi- 
tect lo Ihe city, a very I iralile aial lucnitive jiost. He was 

particularly successful in landscape with figures, hut he painted 
in all depart incuts, from liallle pieces lo |K-a-iuit genre. He is 
justly e-teoiiied one o| the moM iiiiportaiil successors of IMlror. 
lie died la Uegt'lisburg in I.Vts. 
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A IIAI'TISM. 
HciRht, inches ; width, 34 Inches. 

In the ecnrrc M ininihcr <d im-i-suiis wither around :i lutpi isiuul 
font of rirli iroldsmlth wurk, which is mj !■] « n i.-. I »n ;c column nr 
pedestal nrmimeuirsl Willi foliated . I.'i'i .nil i. in. a mini u m,i a 
woman holil up ill i'rinM ol ;i priest, who is scaled mi u riclll) 
dccorati-d scat, a little hnhy, %%■ I • i J* ' another |H'r«on, at tin- left, mi 
his knees, presents a vase, donliiless coutaumm I In- baptismal 
salt. In Tiir second plane stands a female lluaiiv, holding in one 
limtd Hie folds nl' Iter hum rutin ; nvn nu n who trail a Imok nl 
pntyi-ix. nnd an old man. wearun." n furred cap ntitl carrying a 
basin of holy water anil n holy water -prink I. -r. The scone occurs 
in mi interinr. richly doconilisl mi rim style ot the lloiiaissance In 
iuvhit<?cturc ami with colored marbles. The rear nt' the hull is 
pierced hy two larve archways, ihruimti which appears a 

imnmtai is lutidscii|H> very Much executed. In this the artist 

lias represenicd ihe Saviour in the titinten nf Olives, at the 

moment wl surninndisl io his sleeping disciples, he prayed Pi 

Hiit Rather t<> remove from him the Communion Cup. The 
costumes arc very rich. elaborate and show) . composed ol siikou 

muffs and nl brocade. The eveeu i is extremely minute ami 

ciirct ui in ail its del .11 Is. and especially in the ol Joels o| ornament 
mid jewelry. 

Colfccfton it/ M. (itirtt. ftiri*. 



ANTONIO MORO. 

Antonio Moro, one of the jrretil port rail painter* of the six- 
teenth century, was liorii at I'trecht iihoiit IM- and died hi 
Antwerp in IVI1. He sludieil under Jun -Sebum I ami in lialy. 
Inn formed his style mainly on that of Hnllielii. The Netherlands 
in his time were under the rule ol Spain, and the Knil«'ri>r 
Chnrlen V. made him his ollleinl painter, in the course of w hich 
he was sent to Ihixhmd.itl 1-Y»i, to painl the port rati ot gin-on Mary, 
lor which he was kiiiirhted and iK iisanieil. Moro remained in 
Isimlou until the dcnth of Mary, in 1V>, ami while then- painted 
muii) portraits, umtmti them Ih-Iiw that of Mwlmrel Koptr. 
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I'oltTKAlT of HABQARBX ROPSR. 

Height. :u inches; width, '.U inches. 

The el. lest ilauu'liternf SirThonuis More iimrrio.l hissi-cn-tiiry, 
Wlllitiui Itoper, win) wrote the ** I Ah'" <>l his father-in-law. which 
is the source nf all subsc-punt laoirrnphics. she' wasoiicul ■ lir- 

t'ort-motit ami most act iplishctl women <-l ln-r t iiiic lm ■ l«-l 

tor her knowliiliic "I liinif uaifi'". miisic.anil the art- mal scicmi*. 
Moro paillleil her iikim- than sixtii-n yours alter her father, to 
whom she hail licen devotedly uttached, wits ln-hcmled, weurliiK 
i In' khiIi i.i iniiiiniliiK " iilch shi' never . 1 1-. .1 1 ■ !■ ■ t After tds death, 

The lltruri- t> Miii at a 1 it Hi- more ilranhalf lonjrlh. 1111- I sliichtly 

Inwards 1 In- left. 'I'lii' Imtiils. which wear jeweled rhiirs, bold 11 
iiiilik-ii waist rliain, anil the smntac dross is < >u l\ tvlii-vi-il Uy the 
living color of hands ami farr. ami 1 hi- while lawn nip, collar ami 
wristlets. Tin- IlKiire i- posed apiinsl 11 plain uniy luickKrimnd, 
am! tin- expression of tin- fiu-e, which wninlrrl ally represents n 
woman who has seen sorrows. Is »r nohly sad revlgiutfoo. The 
pk-turv is in thi-iirtist's lim-sl vi-iunl llollieincsi|iie eliarurlerlza- 
tlon 1111,1 exi i iilioii. |H-rf<ft in tlnisli.yi-t preserving nil it* hlMlVh 
and unity of affect, 

(Wfcrtfori "f F. I- fln-flf. R«/„ Tjnidivi, rrhihltnl ill the Hn|/iil 
,f.,m. <■! 7'iidi.r nil I,r tin j>,rlniJiaor 11/ Her MajtMly the Queen, 



PAOLO UCELLO. 

One of ihc iitrly Italian painters, lu-ru In I'lnn-nce in l-'iUti, 
was a |>iipil nt U.ri-iiz,! (Iliihi-rti. the- sculptor, at tlio Htm- when 
(ihilicrti wii- .vol a [laiiiter. h" iidirpliiiff sculpture Inter, Uccollu 
i-nj, ii.-.l liie.li repute in In- 1 an.-, paint in« chiotly in Inta-n on 11 
larire scale. His easel plet lire- are very ran-. He i- eroilited with 
beiiur the llrsl artist to make a scientific study an-1 pnu tiee or 
IH-rspcctivc, el which he was passionately roml. lie died in 
I I nee in 117.1. 



Mil. I'AI.VTISCS. 
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THK SToltV OV A Ml'KDEH. 
ItolKliI, 7 inches : length, inches. 

ThU picture represents three > I liferent scenes taken from the 
saute subject. Kuch of I hose scenes i- separated from thai which 
billow* it by a small column. At I Ic left is seen the liirtirc <>r II 
young iiiuii stretched iletnl ii|iini the gruimd, wearing u doublet 
with ii cross tin tile hri<nst. Al Ins feet is u Inrjrr candle i>urtiliiir. 
'I'o the ri^ht and left arc vnriniM persons, mule and female, stand- 
ing and expressing, by their attitudes ami gestures, signs uf the 
deepest sorrow. In the cenlml compartment we assist at the 
iirrniiriuiM'iit of Hie murderer bctorc the triliiiual. Under an 
open circular lent Is sealed u prince, surrounded by his truants, 
v ariously urtiusl. The niiinlcrcr, guarded by two s, .iiiiors, kneels 
before him. lit the background, at the right, is seen the nunc 
person btfnfl taken to prison by S.. I Iters. In the tJitnl com- 
partment tin' murderer, liming re eiveil In, pardon limn men. 
solicit.s that of tied at the feet of the PofMf. In the humble 

Knrli of a piliiriin, he I. I- lie fore Hie Supreme Poiitill. who 

is M'aleil, ,u\e.l'--l in Ills robes am) witli his tiara on his liemi. 
upon n canopied tlirone. At tin- rmlit ami lett. m I lie hall where 
thin scene oe, ins, the inn I Inn Is In their Vestiueuta of slat. , are 
sealeil en cliaii's lower tliall (lull of 1 he Po|ie. 

Oillrrtiim • </ A/, b><uv/, Pnrb. 

PETER PAUL RUBENS. 

Tin- iiiosi muguiliccnt llgurc in the art. of the sev eiib-cutli 
century is That of peter Paul Itutxais, Isirn at Siegeu, Westphalia, 
in l.'iVT. lie stll.iiell tnuler several masters, and ill lbtly. but 
Oredlt for his arl rests with himself, lb- created a iiuli|Uc style 
iiii«i an epoeb in flemish art, ami foundi-d a school, traces of which 
remain in some of the moileru schools ot iirt. All Kurope lend 
liiui. He was as iniieli courtier as painter, trawled aud lived 
like a |n-ince, and was the friend, mlviser, anil iliplouialic agent 
of kings. Vet he found time to puint numlierless pictuivs. 
historical, religious, decortit i ve, portraits, animals, luudsrupes: 
lo make archiicctural ilcsi._'iis, plan public pageants, and even 
design gorgeous pleasure liiinps lot his royal and princely paint 
lugs, lie was i In- iui*s| siiiuia in ais i-o|, ,nst ami dashing technician 
of liis century. The number of his works is i-stiiunteil at up- 
wards ui :l,t«»i. lie died at Antwerp In Ulft 
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pultTKAIT OK HIS FAT II Kit 00NPB88OB, 
Rehjfat,28 inches; width. S3 Inobes. 

The life-aizo half-lcua'tli tlirure of a lieurded monk, with 11 
Hm-nl rnco, and keen mid iienciruiiuu eyes, .-con nliuosi tit lull 
from uid «rith the i )cs d lj re o tcd towards the spectator. Uo 

wears (hi* lH-ucdiclinc co>ttMn''. Tin' color is of the in'intost rich- 
ness and siiviwtli, and the pnintinjr of masterly Inn ennd earned 
I" an unusual dcirrcc ul c< iiiiplctoncss. 

('oMrcfioHx i>/ Mtuliuni 1), mini miii .If. /f. IHilier. furl*. 



JEAN BAPTISTE CREUZE. 

The romantic lift' of Jean Itnptistc tiii'iizc Is'iran hi I7"JT» at. 
Tom-mis and ended in Paris in IHOG. Uo studied under Grondoii 
In Lyons, and ai tin' Par,- Academy in lT.Vi. The same year lit' 
exhibited a picture which wasBomiccoBgrul Unit in' was enabled to 
visit Italy ami study 1 lit' old masters, rcttirnhiur to Paris in K57. 

Mis -ncii — a- ;i uolliv ..I '1 | II |iaillll'l h.i- ninniiiins, his 

simplest) If !-■ mi iii). r a- n ivliet front tin 1 Bttiooful artificialities "t 
BoucbeC and KrHirnuard. and tirru/.c mnosscd a very litryc for- 
tune, but the French KeTolatioo ruined him, and in- died Inconi- 
pikratlve poverty. 

176 

MAI>K.MOIt-KI,I,K t II, I VI KK. 
Il. l^lii. r. u i. ■! i. ~ : width. I- in, -lii's. 

Mademoiselle (ilivii'r was OHO of the actresses who made 
llicir hils in Paris at what hud bii>n the Uoyul Theatre, called the 
Nation's Thent iv under the First Itcpublic. She is shown at w io-t 
leu^lli, seated, the body hiclitnil to the riKht, the head resting on 
the left hand, ami the left cllxxv rc-tiiur on a table, the riirht arm 
ilepeudiiiK at the side. Tin' face is thai of a yniiiur and beautiful 
woman, with pale bland hair tallin*- In duplets on Hie in eh, and 
erowned v ii h a head-dress of pearls, tilue rfbbona'and feutbera, 
Mie wears a w hile dress, lu^h wiii-tcd. with a pale blue iKa'deral 
tin' neck in i' I -le, \ es. silk -a-li ,,| i In' -sum- e, '],.r ai the waist, tine 
of the iirii-l's most siirnlllcniil works In deiieate portraiture. 



Ill I 
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ANCELO BRONZINO. 

(Hie nf i In* (liu-st |nir(niit imlnters of l In- uixuit century of 
Italian art wiis boco at Monticclli, war Florence, in 1503, ami 
■ licit in thi' Inilcrcit) in IV.::. Il<: was a |>ti|>ll nt iti'l Carl"' mi'l 
l'mitarino, Injt was laori' inftueiieetl by Michael A nirel". wh<-« 
works lie studied with ciitliiisiiisni, thouirli he iliil not imitate the 
■jrcat Florentine In Ills urt. Tin.' Medici family took him under 
Ihi'ir pnlrouauc whirl) assured hi* fame ami fortune, white it fur- 
nished him tin 1 opportunity to (mint nian> irivnl colll|x>sUlolui lis 
wi'llas tin' iKirtniitu of tho most dlstiiiKulshcit men of his time. 
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PUKTUAIT ill MANIA i AI'KI.M). 
Heiffllt, iVj inches ; w i.ltli, '.'I'.j hii-lii". 

ghe represented at half length, the head turned tbroo-quartew 
towards ttir riirltt. The left arm is |s'rnlnnt Im'spIc lii-r body . u hlto 
the rlKhl luuitl is raised to her waisi. she weni-n a ilress -.1 
decollete iMittcrti, embroidered with polil uppliisl on Mark ami 
while silk. Her sleeves an- ut while sntin. At her nerk, cu- 
cirrllnir ber collar, 188 necklace Of pearls. Pearls an- also Inter- 
woven in her hair, which is curled I raiseil at the tcmpli* ami 

lilaiteil in order lo form a ihiifnon. The luickground ft a >lark 
irn-fti. The -lory of llliuira <'a|N*lln i- loo well known for us to 

re|H-ilt It here; it Will HUlBco to recall Its |irillrl|.nl feature-: 

Aliliitrleil rrom Venu e liy a Florentine, she was not Innir, after 
her arrival in Florence, in 'seducing, through her beauty, the 

ll.loratloll of Francois of Meillel, tile -"II ami lu ll' of Cosine I.. 

who siieriH-ileil Ins lath.-r in 1.174. After lie- ilraili of I In* Arrh- 
i]ik*I)i*ss .leaiiui* of Austria, the llrst wife of the (iruml Duke 
Francis. Iliniu'H lierame Iciritluiatcl*. Hie Grand l>iK.*hi — "I 
Tiisraiiy. ami the He|>ulilie of Venice, whieh hail formerly per- 
secuted the llljrilive, ronnriltulated her on her union. She diiil 
t wo ihiysafter her huslmud.on netolicr in. L>7. it 1- said, by |Kiisi.ii. 

Brand *.\-it*iite<l iinulher isutinit of Wanca. very different 

from this in costume, hut very like it in physiom y. Tliis 

portrait is i)l the (Jallery I'ltti at Florence. The reatuiin of this 
relehratiil woman, one of the most i j-miordiiiary adventuresses 
of the Italian ltenaissanre, have also been preserved to us on two 
medal-* by •Piistorino of .sienna, 
('nfli'id'ou a/ M. liaect, I'urin. 
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FRANCOIS PORBUS. 

Til is remarkable mid powerful mini in tin' curlier ait of 
Prance was nut .1 Frenchman by birth. Inn a Kluiuaml. His 
father, Finns I'ourliiis the elder, tin- name hav inji been tiiillicized 
when tliv sun, who wa.- mimed alter turn. settled In France, wait a 
painter i.f ability, and liis win, wlio was Uirn In Antwerp in l.'iTO. 
studied under him, ami worked for a cunsidcriiblc lnnr in Ikl- 
gliiin. whence In- went in hilly us court painter In Hit- Duke nl 
M;u in. i. Ai the cbiiiiiicuccuicnt nf !)■■' scvonfocnlh century he 
wnsattauhedtuthci'mirt uf Henry iV.nl rmnccHH rnyiil painter. 
ii m I after I In' iissnssiiiat nut ol Henry in- tvmiiiucd In Paris, when 
be iln-ii in 1032- He painted several portrutta of Mark* tie Mcdicis, 
tin' i.iiu i n Itcgent after her husband's death, ami remained In 
I'll vor as hi'i' court | in inter until li is uw u ileinise. Porhu.s's great- 
est works were | ri'ilneisl during liis siijuiirn in France, iiml 
tie is ranked as a French artist in spile of Ins Flemish i infill llll'l 
schooling. 
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POHTItAIT nl' MAIIH'. 111'. Mi:i>H IS. yCKKX nl' I ll.WCK. 
Height, 31 IlIOBeg; width. 2.V S inches. 

At had length. lliree-i|iiailers I" the loll, llttlreil in a Mark 
mlie with I'inliiiililery , ami ornamented Willi chain! of gold ami 
tufts <>f nil rlhlmn. A lumipiel nf rose* la on the left shoulder. 
A eullai- nt puld, enriched with pearls ami rubies, encircles her 
neek, and her liguro, stirnininiteil hy a high head dress of the 
Bpramencenienl tin' ■cvontecuth century, Is rellovod by a law 
lam collar. Her blntlil hair is i irnainellleil with knots nl nil 
ril >!•' ui. I in the background, ulmvc the hem I, is the iu»«ripti<in : 

I"" Hungl'i. viai Inuc not given us her portrait ; 
Her wit, her virtues, graces and iter merit : 
I tu I to | in it it rm - us all these, t he spaee who Id lie ton .small. 
I'ur it i~ the portrait nl a divinity alter all-'^J 

. Marie de Mcdicis. daughter of Francis I., liriiml Duke of 
Tuscany, was liorii in l.V,:> and married Henry IV., King of 
France, In 1000. It wus, undoubtedly, ut abniti this time that 
this portrait e,\is'uted, ivprescuting a wnman still young, 
and with tin haughty aspect of one not liable to disown or 
prevaricate aboul her own ni ls. Apropos of this marriage, one 
may recall the rotuiok of llc|ir> IV. to Sully: "The Dtike of 
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Tuscany hns » nieee. who is, ■ !■■■>- sn\,vory liemitiliil ; but she 
comes of Iho house '>l i.nicen i :il In 1 1 1 1< ivlm did >■> in in-li harm 
to Knuii'i' mill to mi' in iKirtleular. 1 tint ufr.iiil u| Ihis alliance, 
both on my own aecminl and tlml of tin- mhio." Ilcnry did not 
deceive himself, and from the date of Ills niarritnrc tbc evil 
nilirnry which he had projjnm-t icalcd was substantiated, and in 
time proved ipiitf ii.« MTinu- Uir France as t lit- niarrlam' "I 
Henry 1 1. Bad < uthci ina do MetUcte. 
CMtxtinii if M. Ijntet, l'ttri*. 



SIR THOMAS LAWRENCE. 

Thouirh more (mlNlied :irxl less |r<>\vi-rlul a painter Mian 

II. > nol.ls. Gnlnsboroiiirh ami lion y.'l lioinns Uiwnaicc liecamp 

I heir successor in the TU -1. 1 . 'I pnri ruit 1 1 if. 11<- w ;i- l»»'ii at llri-Uil. 
w here lus father kept an inn. in \",i\'\ : i r 1 . 1 lie van < ca in im >noy as 
a boy of ten by draw Inn era) on port rails. At seventeen he I nfnili 
to paint ih oils, a n« I in ITsT lieciilnc a student at the Itnyal Aeailemy 
ni l.niKlon. lie U'cunio a favoriie ut iii-ur«r III., who hail him 
I .Hint tin' yneeil liml liie I'rinci-ss Augusta, which aroused a 
fashionable .leinan.1 for |s>rtraits from his hand, In Kill lie lie- 
came a lloval Academician ; in Ist.'i he was kniirliteri. mnl m IK30 
in- sneeeeileil llenjaniin West as I're-i.li nl i.l the Hoyul Academy. 
He died in Imiidoti in IK*), wealthy, mill lenv luu. like Iteynolds, a 
reinarkilble colleetimi of worksof art formed abl-nad mnl lit hum.'. 
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MISS KK.NT. 
HcIkIiI, :i0 incliin ; width, inches. 

The port rail of a y mma lady of the most aristocrat ie I rail- ai 
half length, scaled on a eoueh, mnl resting her right ha m I mi t be 
baek, whieh is covered with « crimson and bronze color drapery. 
The faee is til mid in prollle towards I he left. with a ih-o-jvc cxpree- 
sk>n: the brown hair is gathered in n eh lit nun il the bnek.and the 
blue eyes have the suggestion ..r earnestly eoiitemplutitMl *' mo 
nbjwt. The cost nine Is thin white lawn, cut to a joint at the 
bosom and lu'lleit at the waist. The color scheme In rich, and the 
modeling and rendition of the llcsh lints exceptionally line. 

CiMii-ltoH nf Hmry Saniurt, toielnn. 
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SIR THOMAS LAWRENCE . 

William Ktty, who was a pupil of Lawrence, wmtn of liim in 
In- memoirs: "Lawrence's execution was | >ort eet , pla> Till > et 
precise, elegant >ei free;" and static thai it put liim in such 
• iv-pair of over lioinminir n painter that ho often folt " ready to 
von away." an. I sacrifice the hundred irumeas h liicu his master 
had chained tur rccoivinir liim a- a student. 
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I'oicru.vrr stpdv. 

Ilciurlit, :>ii inches: width, li'i inches. 

Thi- halt -li-iifft ti IIk'hic of a \ .iiniK jcirl seated and faring In- 
wards till' loft. The loll arm rests mi a table ciiiiti-i] W illi a rich 
■ li it ti. Ei ii' i i he face, which Is seen in luolllo, nssts on thr loft hand. 
Lock.-, of tho brown hair escape upon the shiaildcr, which is hare, 
tlio yellow-brown di-oss coming to » pnhit at. tho bosom. Tho 
I hu'Kl; n hiiilI is dark, with a suggestion of dni|iery at the right, 
and t>f landscape ami sky at the loll. A most ]Kiwerftii am) 
broadly painted study 01 groat vital force. 

GMccttiinof Htnry Annuel, Lmnlon. 

SIR JOSHUA REYNOLDS. 

Tho man who ga vie Rnirliah art tbesolld foundation of dignity, 
which has made ii a (n-wot, was born at Plympton, Devonshire, 
in 17'*!, I « t — hither lining a clergyman and schoolmaster. In 1741 
la- lieeame a pupil of Thomas Hudson in London, and in KIUm-i 
up there as a portrait painter. In 17f!i ho \ isilod llnl> as tho 

guest Of Commodore Kc]>pel on tho tlairshi]) Criituritm. I re. 

n il I abroad three years. When he returned, in IT.'il. he painttKl 

tin- magnificent |n>rtrult of his friend the Commodore which 
made his fortune. From that day his favor nover wanetl. In 
17i>s ho was Mm' ill the founders of the Itnyal Academy and iis 
llrst President, and was knighted h> (ieorgc I II., %vhoso court 
painter ho afterwards became. Ho was a man of culture and 
literary tusto. anil one nf that social group of great Kiiglishincn 
which Included Dr. Johnson, Kdtuund liinko. David (larrlck, 
< diver Goldsmith, and the wits of the time. He diet) a bachelor 
in ISSB, leaving a very large fortune and a magnificent culled i n 
of works of I ho old BUMtern, most of which liooiiuie the property 
of Ins unmarried sister, who was horsell a painter nf .Mime ability. 
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I.ADY BUVT. 
Hi' it* lit, iiu-hrs ; wulth, :f'» liu-hrs. 

A luiir Icnirth, with the fun' tiirunl h.w.n-ls tlic li.ft, ami the 
flirim-, wlni'li is si'iilnl, in full I'rcmt. 'L'lii' Iiiit isllitu ul a rvllmil 
ittnl beautiful young woman, with rich browu hair, whlota teoaa- 
flnnl liy a jrwclol tillW. ami hruwii cyi-s i>r iimrli u\ I'n'— Im-ih-— . 
Shi' wears a siiiiiiiiit ■-< i»t u ma' of nil. t-ut lnw ami linnlrii-il with 
liuv, ami nviT one sliunliicr (lir i'inl nf :i r« ■« ■ 1 1 -rai t ui sluovl, itiuj 
with 1 m »t h liamls pri'ssr-s in Iwr liosnin a soiivnilr loi'kel wuk-li is 
Koapomlod to her nook liy a iliirk ribbon. The hm-kirroiind is n 
Iri'r iii rii'li. full fnliti^i', ui thr li-ft uf ivhk'h tin* sky upis'tirs. 
Till' color is iff tin- irrintrsl n|>uli'itrr anil liariiimiy nl tone, the 
Hush nf tin' most lirilliiuil ' jmrit) , ami tl»' stylo of 'tin- inn-tor's 
U-st Ti< ul. 

("olld-fHiii u/ Henry Smuurl, Lfiultm. 



THOMAS CAINSBOROUCH, 

Thomas f^jnahprouyh, wboenjoyti the distinction of having 

I icon at unci- ui f i fit- irivuli-i p. rtnnt uml also luntlseapo 

painters uf Kntrlitliil. m as hum at Sinllmry. in Sull'iii k. ill 17^7- Hi* 
won! tii Ia union in 1741 in at inly m l, iimlir Ifnivelnt, tlic rnirtavi-i 
ami I la v man, lull failing after four nr nve years nf slrwrslo to 
make it fmsltiun fur himself us atl an ist. lie M'tlli'il in lliitli, where 
lie I'uriiril a piiiil Income by portraiture. In 1774 ho returned to 
London ami tlic reputation ho had won ut Bath rendered iiis 

success alaiust immcilinte. The Kintf sat fur Iiis portrait [•• liim, 
ami all thr wnrlil straii.'litM'iiy wanted In Is* imintetl hy him. Ills 
fame mill his prns|iont.v were soooinl only to those nl Sir Joshua 
Itrynolils. lit- was our of tin- foamier- "I tin- Koyal Academy, 
lull ill 17m. ill consequence uf tin* unjust lutn^inif "t one of his 
pictures. In' ri'ii.-i'il in exhibit.- Hi' ilifil iii ttss. ii is ili\crsolv 
stated, of a mid i,iit tin while attending the trial of Warren 
Hasting* in Wectmlostcr flail, uml ofa cancer, the i>«iii of whlaa 
Im lirsl felt wliili' at Hi,- u ml. 
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Mits. itKKUl. 
Height, :»T» inches ; width, toObe& 

A luil i length, matronly figure, seated, turned towards the 
left, the face looking towards l]n- spectator. Tin tiur is Norn), 
dilute i. and guud-natuvud in i , xpn'j*sil**ii. The head is crowned 
with 11 iacu t urban, with a bo^f ol blue ribbon in front) from 
Under i\hich tlii- |*iwdercd hair curls over Ihe forehead. Tin- 
U*li t in ii4 1 i vms in tlif lap mill tin* right ai the side, the arms bare 
to (be elbows, and wearing* a. -mud Jeweled bracelet. The dress 
Is whit*', with Uioe rtl files at tin- neck and sleeves, ami in cmiilned 
a l the waist with a I »lu«- rfbbon. The figure Is relieved against a 
curtain of crimson plush, ami at the left a window gives a view 

of dislaut fc; i i : 1 1 ^ L'hdor th« -window, at the Nit, is n luhlc 

covered with a crimson cloth, on which rests a iM»>k. One of the 

BlOtl BOlldlj and powerfully painted of the artist's works. 
From thr vrlrhratui I'wn i'rtut iOUn tint^ RnuwelH. 



SIR ANTHONY VAN DYCK. 

Bom at Ail twerp in l'M>, eon-red ai iJie age of sixteen 
The school of tUXbons, when- he soon attained it pte-oiiihicncc 
among but fellow students. During live years be. was actively 
engaged to inlhitu .liiio with his master on tin 1 numerous lurge 
pictures w hich wen exit'Oled for some churches in Aulwci -p innl 
tor Marie dc ModJois, and ultimately became such nn accomplished 
adept in Imitahim the style ami coloring of his master that the 
tatter candtdlj owned thai he oould teach bim nothing more, ami 
tlmt the time had now arrived for him to visit Italy. 

i In his arrival ut Venloo the charms of the glorious works of 
Titian, Veronese, l'nlnui and other distinguished masters of this 
school made .i 'h ep impression upon his mind, mid excited in him 
the warmest enthusiasm, under the Influence *'f which he per- 
severed so ardently in his -indies that he up|>eiirs to have in- 
stanlly i|ilitted much of his rlcmNh matincr.mid to huveassumed 
a style inure elevated ami more refined, undi d to coloriiu; us rieh 
and nii'lN-w a- the works he saw iirouml him. 

The excellence of his pictures soon spread his lame fhroiitrh 
(he neighboring cM ies, and procured him the pal rouagc o( uiuiiy 
distinguished persons, and also invitations I PQfla Turin and (Jcuou, 



!M1 



on. r.i i m IH08, 



The latter fit)-, (hen cclehrulci) fur its ninirtnlieont iuiIhccs unit 
the opulence iiinl luxury nr its inhiilntmits. p:trt u-n i:irl) allnutcil 
his ill r i ill ii hi mul j .i« >tn i— «->i him a rich sii|>|'ly I < >r Ins j >< ■ 1 1< ■ 1 1 ; 
therefore, <>n i|iiittinjr Venice he took un his resilience at licnoa. 
wlirrc hn remit im-il ii|iwnr<is m three years, mul win re he c.vo- 
enteil ft ifi-cut number nl |Hiriraitaituij religious subjects. The 




SIR ANTHONY VAN DVCK 



mrl}' reputation he lunl ncrjiiinil, tuhieil In his hinj; trsiileiico In a 
country sacred to the ni ts, excited, lit his reliirn In In- "«n 
country In liHH, the anxious cinloslt) of the artfsls mul amateurs, 
unit he whs ordered In execute several iuitmrlant productions of 
sacred history. In l«l Iteueeeptoil the invitation nr Kinir Charles I. 
ii ml went to Eitirland, where his royal | nitron reeeiveil to in with 1 1 » ■ - 
terltiK Brtnner. promising liiiu fame alio fortune. A resilience was 
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appointed to him at Hluckfrlurs, whore lie painted the portrait 
of tlic King, the Queen, iimi their children so successfully that 
the King conferred upon him (July 5, Ullti) the honor or knight- 
hood, at tin! same time present ing to him his portrait set with 
diamonds and a gold chain, and gave him also a pension of £200 
per annum. Ily these royal favors the artist, was quickly brought 
into general notice, ami procured him abundance of commissions 
from persons or the lirst ilist inct i< m in the whole kingdom. Ills 
great ll|>plication anil also the luxury of his life exhausted his con - 
stitwtioii. Mis healtli gradually grow worse and he died at Hlark- 
l'riai's on theDthof Decenib8r, 1*311. foriy«tnro years of age. lie 
wan buried witli great ceremony lu Old St. I'liiil Church. 



MAKCHESE DE SPINOLA AND IIKH LITTLE HA rCMTKH. 



The Marehcsc dr Spinola (before marriage Jeanne Ilaceia- 
dona of the noble Baoeiadona family of Italy) was the wife or 
the famous General. Marquis Ambrosiode Spinola, lioru in Genoa, 
l.iTl, and Bervod in IS9B under King Philip ]]].. who nominated 
him Lieutenant General and Oommaiidcr-iu-f hicf of the Spanish 
troops in the how Counlrios. Van I>yck painted this portrail in 
SeDoa in the year in:r>, after having studied in Italy the great 
Venetian colorisis, Titian and Veronese. This painting remained 
in tlie Spinola family nearly two hundred years, until it was soh(, 
in the beginning of this cent ury, to Cord Caledon of England and 
was purchased in 1808 by the American Art Association, direct 
from I he Caledon Collection. 

Dtifrriptioii nf Smith's CnUxlouuf. Itaiiuinn<—Su)>\Acmtnt p. 
885, No. Iff. 

Portraits of the Marchess dc Spinola mid her child. The coun- 
tenance or the former indicating her to have been about, thirty 
years of age, is or a round form, seen in a three-quarter view, 
and her dark hnir is decked with a crown of jewels; she Is attired 
in a bright maroon color silk robe and a fall ruff or grayish muslin, 
mid is represented standing w 1 1 1 ■ her left hand on her waist and 
the right extended to take her little girl by the hand. A pillar 
and curtain compose I he background. This Is also one or the 
painter's Genoese productions. Exhibited in the British Gallery, 




Height, sr. Inches ; width, SJ inches. 



lilt. PAINTlNCiS. 



Wt'. In I In- possession of Mir Karl of Calciloii. Also recorded in 
llr. Wnugvii's "Art Treasures in Great llritniii." Mil. IV., page 
I'll, as follows : 

" Vuiidyck Portrait of the Marelicse Spinohvin a roil dress. 
Next to her a little daughter i'l blue. The Inu kitriniml grin . " > • I ■ 
u curtain. Whole length figures, life size. An admirable picture 
of his Genoese time. The delicate head of the lady is tH*auti fully 
lilell'liil in it golden lone, that of the child ol great tiniuiation." 

Marquis Ambroeiu tie Splnola, a Spanish soldier burn in 

fil'lliill. I Mil, ilieil neiir t'llsnlc I'li'illllolitl. September Sith, USD. 

He M as a son of Ihe Mai'ijuis F'llip|iri Spinnln, n purly lender at 
Genoa anil a rich I/'Vitnt tncrrluuit, ami In- m< 'i 1 1. i wa - a [ii i m ess 
of Sulertiu. After tilling Iik-hI offices he Joined Ins brother 
Frcdorigo, who htul become Admiral in tin- Spanish navy in the 
war against ihe Hutch anil lii , > ■ In Wffhe arrived in the 
Nei hei ■lauds with ii corps of li.ixill veterans, whieh he hud raisis! 
and e>toip|K'il at his own c x|iciisc and with which lie eauie to the 
rescue of the Spaniards umler Archduke Allien against Maurice 
nl Nassau anil olillKiil hi in to abandon the siege i .1 I oil id i Ghent i. 
HLs brother fell in a naval battle May Alt h . *1 ilQ, ami he was de- 
sired to succeed him as Admiral ml preferred to Ik'i ie Chief 

t'omiuunttor of the Spanish army in tin- Netherlands, He covered 
himself with glory in Septemln r, hid, by i ipidling tin- sur- 
render of ttstondc. which had been Usieged since .Inly, lull. 

After other opemtintin ngituist .Maiinee, wl gaoled him lis 

next in genius to hiuiself, he was, in IrtKi, among the II rst to favor 
the mice lor twel\e >ears concluded ut 'I'lic Hague, Ilurlug the 
truce he coinnpuiiled Spanish troops in Germany. In ltl'.*J tie took 
Jullch. and in IPii'i he captured ttrcda after a siege of ten mniiths. 

lie afterwards reluctantlj l.ra iiiiiiiiinder ot tin- Spaiu-h 

iiruiy in Italy, and died during the siege of I 'asaie. Was named 
member of the Royul Order of the Gulden Kh-eec i 'Poison il'iiri. 
He was painted several times by Van Dyck. and In the celebrated 
picture, " Pile Sodit ion of ISreila." is represented in the middle of 
the picture receiving the keys of the town. 



ANTIQUE SILVEB 

sc I LPT l) R E 
EMPIRE CLOCKS 
ETC. 




FIRST AFTERNOON'S SALE 
Sati it da v, A run. 27iii 

AT TllK AMERICAN ART IIALLERIES 

BKU1NMSO PltoMlTlA' AT 3.30 uYlCHK 

ANTIQUE SILVER 

ENGLISH. FRENCH. ITALIAN. AND DUTCH 

ISA Pair IiiiiiIh Sixtrrnlh Suit Ma mix. Hound «\\a\iv. 
chased leaf designs. Crystal bowl*. 

IHtl IT1 iiotnril stand, li<>iilK Mxioeiilli. Plata openwork 

design. With crystal coupe. 

1S7 l.c.iil- Kixtri-nth iTIunlurd stand. I'l.iin ..].r-nn..rk 

design. Willi crystal coupe. 
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ISM Kuiplrr ('mm I'lKlier. Hill, i lm-, d fi-toons of foliage. 
Twisted haudle. 

1NU l.oillK Sixteenth Sm rli r. Low-oval sli.ip.-. with, biw reel. 
Openwork design. Kcpouaso chuncd Ogure*. With Mm- crystal 
coupe. 

190 l»nlr Umpire Salt stand*. Oval shell xliupi'. Headed 

edge and hands. 

I!M I'alr I.oiiIh SI vli cnl li Suit stand*. Low on] -hap,. 

Openwork design, with NouV head and ring handled. tjohi 
lined. 

193 Empire Sucrler. Krpons.se figures. Pierced hand. Chased 
handles and foliated ritn. Willi t ill crystal coupe. 

193 I.ouIn Sixteenth Suit MiiikIn. Set of six. Plain open- 

work design, with crystal coupes. 

194 I.oiiIk Sixteenth 4 xiiillcstli I,. , ■ 

handle. Elaborately ornamented wlih relief and chafed flgurwi, 
bnnds. of foliage, ami other designs. 

195 Empire Hwrr. ('bused hand. Serpent ban- !,■ and H:uv (eel 

ltt« Patr Bnetiers, ■ U Sixteenth. i.,.« ..^,isi, U |,e. win, 

covers, ltepousffi openwork design. Chased bands and („„ 
ornaments, With blue crystal cnupeM. 

191 EouU Sixteenth Ti-npot. M. I,, , shape. Wave design 

with repousse niiil chased nrliaiiieinatlon. Wood handle. 
198 Luuls Sixteenth Ewer. Tall tapering *hape. itej 

chased Bdwtsa and other designs. 
!•» Empire Sncrier, Tall urn shape of openwork ,!,-■, ■,, 

Repousse figures, grapevine mid foliage. Chased bauds and 

handle*. Figure of parrot simnotiiilltig lid 
•291) Empire ralcticre. Tall ovol.l shape. ,.„ three slender up 

ports, Chased bands and acorn ornament. Black wood handle. 
•201 Louie sixteenth Snerler. Repousse end chased orna. 

mentation. With twelve gilt spoons. 
•20ii Empire t'afelij-re. Ovoid shape. Chased bunds of foliages 

Eagles-head spent and claw feet. Black wood handle. 
'203 Empire Sancicrr. Chased handle and bands. 

204 Empire ronlltiirler. Willi cut < ry.-hil bowl. Fi-m.- -up. 
ports. Chased bands on base, ewjm li.mdlcs; [op hand of chased 
hiurel-wreatu deslgna. 



KNUU-H. KKKNCII. ITALIAN AMI l>t T< It HW 

£03 Co ndlmcnl Si 11 ml, I. <m l« Six ii-eiltli. ■ 'vftl shape, 
uttli openwork nmt blue cryetiil coupe*. Chased ornamenta- 
tion. 

'«t<MJ i;ni|>lr«- Sjhh icrc. Tiger tutul hutnlli- . t'lia-ed bund- of 

EoHage. 

*il>7 Sivln iHli Syrup IMtchor. flill. Chased band*. 

and repoin<*e festoons of foliage and flowera. 
*J0** spoon*. Si-r of live*, u iih I- uis handles, and of varf one designs. 

French. Eighteenth century. 
v?Oi> tKmpirr- Suerler. c;ilc. Low 

i'lriutjir »liu|jr, u illi H.Tnll iititi 
ncrpviit lumd !<•*•. Bunds of nn- 
bosued dolphin- mid c-undi'hibra. 
Chased border of foliage. With 
truy. 

i <i Bmpfre Cop nnd IMnie. 

Chased bands of swan?" mid 
ph*y infj Fountains. Scroll ban- 
dies or vine • - i 

*il I limp In* SiktIit. Openwork 

design, with chased figures of 

sphinxes. Cover surmounted 

by figure of dove. With twelve 

gilt spoons. 
•J I 9 lCmpfrc Cafetlere. Ara- 

Iihora htiapo, w ith three claw 

feel. Chased band* and leaf or 

n amen is. DngVhend spont, 

blnek wood hnndle. 

2i:« l.ouU I IIHmtli riinllff. Tall tui-t-d design, gold 

lined. 

914 Empire Cup mid Smuer. OiU. Handle of floral and 

scroll design. Cha-ed band and grapevine patterns. 
-* I 5 l'« O K ul\ «•*, i » Cane, I, on | M Slxlenilli- Blade of one 

In gold and the other of damascened steel. Handle* of lapis 
lazuli, exquisitely iii-umu uleil In solid gold. 
'JIG Kmptre Ilroih Howl. With tray. Emltosaed oniamentH of 
on fl.; . ion VmN, i.- :l f (U -iLrnji. mid draironnies Flom! scmll 
huiidli H, bended and foliated borders. 
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217 l,nlli» Sixteenth Surrler. I'm »)m|i<-. Willi rover He. 
poussc. ornamenta. Scroll liuti'llrv. uml <-hn-t-il foliated band* 
Willi cut crystal coupe. 

Empire Sllrrlrr. ^laln-ratr .!.--i:;n, uilh heavy cut < rvstal, 

COU)>e, ami twelve spoons. Ornamented Willi i-mli i] liLTim-a 

uml chased with flowers. foliilRC, and medallions. Scroll hamllea. 
dolphin* cnppnrt, and wreath ornament lo cover 

319 Pair tiniplrc I .>». 
<lle»lleka. Toll inun. 
pet -h:i]n'. w ith scroll oft 
immenlK at hn»e ; »nd. 
rmhn-- ( .,| panels, wfill 
medallion heads tat 
llonil desieju. 

■.Still Grand I : m pi re Komo 
M iller i:»er. Ciilt. 

Tall ani[»li.iia -liape, witli 
flaw feel, i nj'leVhcaS 
spout, nml foliated scrag 
hamlle. all tmldlj cliia. 

elleil. I'lia-cd hallda, 

laurel wreath*, and foil. 
•Re. 

1 ■ I - I ' I ft e «• a t h 

I'lioeolallere. Tail 

tain-iii." -liape, on three 
feet. I'laln ih-l S u. Side 
handle of hlark wood, 
•ii-Z ■•: in p I re ('up uiKi 
IMnte. I'lam design. 
Scroll handle, with ortuv- 
tnent nf *ea horno- 
Cluiied band of follac?.. 
ii-l I. tu,. ire I'm ii standi 

Will,, nt ■ rys-tjil UiMi, doK 

phln support, and elaborate wrought hurdle*, 

■HI l.oulu Mxleenlll laloliere. Hvoid .liape, on tripod. 
Twl-ted liluek wood handle, tliibn—ed on .ait-, and cluwed 

foliated baud*. 
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i haJTCil hand* ami handle. 



I'UEn deM<j«. wiihidde hun 



Fm pi i r i n |i 11 ml IMutr. < -'It 

I'jni'i^-nl ri^'un-H and wreiilh 
l.t Mi I* Nl\leillll» Siiiiphrr. 

die* ami leuf ornament*. 
■Atiipire Sm-rirr. Rcp«iii?.*r openwork design, with ehaM*d 

band* inil ecroll handle*. n«s twelve fpoon*of plain dVaipi. 
I'! 1*1 |k f r «- LuruEC <hI«- 

lit!r<*. Tall nvnid fli;i[ic, 
on tripod. IIori»e head 
hpoill; cha>»'<l l> iint-«>f foli- 
in I*! fiiilm^wil i>rm» 

meitt P. 

■»nlr Umpire < andli— 

h| It Tall »h;ipc, »rna- 

Meptril with sphinx heat!* 
nml rha-rd h:thiN »r foliage. 

La rare Challc*. Gold 

gilt. KUhnraie repooarf 
ornamentation of Biblical 
and allegorical designs. 
Naremborg,carly eighteenth 
century. 
■•Impirr IEom- \\ ult*r 
Kwor mill Hun In. 
Tlal-ctl urn.iiiH'iiTs. limbed 

kmda of inbesqittft, f»if- 

ntrd nml headed deidgnn. 
Iiupln- Mu-riVr. op.-n 
work de-ign, with repoim-O 
omnmettlntiiH]. Swan han 
Ales, dolphin (*npport*, and 
clmx-d Iwr. with pierrcd 
U -nit r 

u I •« I'llti < in li \ ci>(>iul»|p IHnhandTra). Elab- 
orate rt']Miu>-.-«- « <j L>n,,iiin-iitjition ; group i.f wiM.ible? *ur 
nioiinting cover. Il:t- iwehe spoon*. 
i»alr Empire < *a ltd 1>M !<*•». Gflt Tolltrumpei »hap* 

with swan and scroll support* ; chased f ullage and bend ad 
hauti". 
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.'it.. Empire Uowr Mil It- 1- Btrcrtmil HhnIii. <<iit Hwcr 
of tall, graceful ovoid shape, Willi scroll li.nnih — . Hands, bor- 
ders, mid nthcr ornamentation of chased, foliated, and floral di 
signs. Bavin of circular shape, similarly ornamented. 

£36 Empire < oiiiimrier. < : il t . with (wctre spoons Open; 
work design, with cut crystal bov I. Ornamcuiation of figures, 
flowers, uud follago in repousse, and chased work. Swan han- 
dle", cover surmounted by wreath <>r laurel. 

237 Lonla l'' 1 1 1 ecu 1 1> OhoeolatlAre, 'l ull doled shape. 
Carved black wood handle. 

23* I, mil* Slxleeiilli Siicrlrr. KniHn.seil ornaments of alle- 
gorical inures. Lions' bends and leaf designs. Cornucopia 
handles, and statuette of bull surmounting cover. 

V83D Umpire Ilulllcr. Uepousso and chased. Festoons of 
flowers, laurel wreaths, etc. With two cnl crystal bottles. 

!M0 limplre Siierler. openwork design. Chased and repousse 
ornamentation. Bull feet. Figure of liound, holding shield, 
surmounting cover. Has twelve spoons. 

'Ml iinpiic Bom Vater Ever and Badn, Qllt. Ewer 
of tall, graceful shape, with chased and relief ornaments of 
swans, floral And leaf designs. Scroll handle, with figure of 
Psyche in relief. Basin of pointed oblong shape, chased, with 
foliated borders. 

ill Hanging sinieiiuir) Lainpi Italian, fifteenth centntyj 
repousse and pierced ornamentation. Chain of hall and leaf 
design. 

343 Louis. I'lflcoiitli Cliocoliillerc. Tall, plain design on 
tri pod sujiport. Repousse chased s])out. Black wood side handle. 

'■ill I: in pi re Cal'i-llerc. Tall, graceful shape. Repousse and 
chased hands of floral, foliated, and headed designs. Black 
wood handle. 

215 Empire Siu'rler. Openwork design on slender scroll-shape 
supports. Chased and repousse ornamentation Has twelve 
plain spoons. 

'MO Empire Smielere. Swan's head handle, and chased bands 

of foliated and beaded design. 
'it 7 ICnipiri- Bom Winer Bwer and Dl*li. Gold Jilt, 

Chased ornamentation of fleur de lis and other designs. Dragon 

handle. 



i xi.i.i-n, na ten, itamax, and dutch 
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2is i.oufK Fourteenth Hnlller. Repousse. With chased 
audpiereed ornuineulalim] ur*wun>. ilouers, and foliage. With 
two cut crystal bullies. 

•249 Bmplre Coiilitiirlci-. Gilt. Openwork design on figure 
support, and circular base. 8e« horses, lyre, floral and other 
designs, chafed and in repousse. Foliated bands and borders. 
Swap-neck handles, Figure surmounting cover. 

330 Pair Umpire riiiidlcMtlckM. Tall ekape Repousse. 
Chafed leaf designs. 

\!5I Fruit BowL, Old Dutch. Waved design. 



353 Grand konle Fifteenth Rose Water Ewer and 
BunIii, Oolil gilt. Klaboralo repousse ornamentation of fig- 
ures, foliated, and other designs in bold relief. 
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I Old I n:' INIi Coffeepot. Richly chased in relief, with 

brandies of foliage, a sphinx, flowers, shields, and scrolls, with 
a dragon, flowers, and foliage on the foot. By Phillips Garden, 
1772. 

(.From th, ctinn of Vitu-ottid Vttfd, n, Ijuititm .1 
2-V> Old ICnsllxli Oval Plerrcd Brea«l Huskel, Chased, 
with festoons of foliage, birds, and baskets of (lowers in the 
border, and an open handle, chased with terminal figures 
and llowers. By H. Davenport, 1772. 

{From the collection of Mtcount Uiifdnt, London.) 
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'«« Cofleepol, i*Ul Kii&IIkIi. 1 h:iH-d, with dram tiin .if flow- 

ersand foliage In relief, laelll and »crolI». and a Ikm'a mask 
under the handle. By I'hillips (.uriKu, i~.v(. 
( From the collection of \1tcomtt Vllfihn, lywtlon.) 

23» Anclenl Chalice, fiilt. Hcpou-i-. . li.i.. ,l « relief or- 

liitliH'lUH. Nnrclnl>cr<; Seventeenth century. 

(From thr collection of llnomul CHfrftn, letmiou.) 

U3H Km pi re Suerler. '.ill Oval Mnipn. rni f.iot. with stationary 
'tray. Chased and relief foliated bandnand handles, and with 

pierced border*. Acorn 
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it.1t> Oval Soup Tureen and lover. On ft**, wflS to***'" 

head handles, chased with fcntoonn or tillage ; shield* and me- 
dallion ornament*, tieurge Third, ]r;o. 

(From the collection of YUcwmt Vtifl/o. Ijmilon.) 

'■tlW Elaborate Ovul-*linpcd Soup Tureen. Cover and 
stand. Chaacd with shields and branches of follaf* In relief, 
and foliated feet and handles; a vegetable on the cover. Gorge 
TbJld, 1761. 

(From tin collection of \~iscu»nt Cll/den, Lomloi..) 



ctrauttH. rnKM'ii, nituv, urn im ttb HW 

361 r.in lilahorale <Hi>ruc Tlilril Candelabra. The 

stcuu formal hi* a terminal figon- of run. Wtcafbed «iih foliage 
and flowers, bearing baskets of fruit, and foliage hranches for 
three lightatach. on fee) rl;n*r-il w itli cm- flump*, rocks, foliage, 
etc. By James Shruder, 1743. 

(From tit. fuUrrtitin of Vixrtf.ht tV.y./. t>, htt.tton . j 
Wt I a ho r it t v n persnr, 
Keortir Tlllrtl. of tall.slcn- 

■ 'T. foliated design, W illl i h i-. ! 

festoon** of flowers; folia It'll 
stem*, holding movable )>n»ke'a 
and Irayi*. nt pirrr<'d and reponsx- 

patterns. By K. Homer, irru. 
[From the eolltcthm of Viscount Ctlfden, 
London.) 

'2113 Ovn! Fie reed Krrail- 

It.i-K. f. Cnu^r J'lllrd. 

Chased will) tmu, flowers, birds, 
and emit of arms, 17715. 
(Fioni the coUtrlinn ill' Yitcount C/tfdfii, 
London.) 

M4 T\v<>-ll an tiled Owl rich u KS Cu v . 

Wiihenver. t.ilt. I'laiu design. By Thomas Howell Rith.lTlM. 
(From the cotlrc/itm of Viscount Ctlfden, London.) 
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SCULPTURE. 

ANTOINE-LOUIS BAB YE. 

Born at Paris, KM. Learned Nip trade of his futhcr, who was n 
jeweller. Thou studied draw iug, engraving, and painting. Adopted 
sculpture, and created u new sc1uk>I of that urt in Prance. Won nunc 
largely by his works in bronze. Also executed etching-, lithograph;, 
and works in water-color anil oil, all highly esteemed since his death. 

Pied in Paris. ISM. His miliu m- lodorn -cnlpl nic l.ns been okhl 

to that of Millet ami his confreres on palming As in ih,- case of 
llilii-t bliiI oilii-rs of hi- illu-t l ion, r»iiirtii|.»f»iic>, llurve re. eived Ills 
flrsl substantial encouragement from American collectoni. At a time 
when his works found hut negative attention al home, they enjoyed 
high esteem in the United Slates. The keynote of his fame in this 
country was struck when Mr. William T. Walli i- -riiinl to the city 
of Baltimore th.. nolile hionxe- which cicrU-il in Mount Vernon 
Square in that city, and when, in INN!), Hie great Haryc Memorial Hx- 
hlbltion was held al the Americtin Art Galleries hi this city . The 
extraordinary variety of the works shown in this display, their diversity 
of snhjecl, and original power of execution, aroused the admiration of 
the puhllc as well as the enthusiasm or the umulenrs. It was a collec- 
tion of masterpiece*, whose majestic merit admitted of no question, 
ami w hich fully justified the dictum of M. Man Bonuat, the dlstin. 
gnished painter, in the Uazttte dt* liratix Art* : " Barye Is one of the 
greatest artists of Hie age I may even 
say or all ages." Ills genius is unlqibfi 
mid witln mi a i" er mil hi- nt tias left 
an Ineffaceable stamp upon the world. 
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LION SKATED. (No. 1.) U63».) 
Height, Ml inches : length, la inches. 

266 

I. ION AND SEIii-ENT. (No. 3.) 
Height, 5| inches ; length, 7} inches. 
With marble base. 




Ill 
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AMEIili AN AND INDIAN BEARS WKKSTUNG. 
Hcifihi, «1 Incite*. With marble, base. 

AUCUSTE RODIN. 

Till* career of the trreatcst of living Kn-iirh sculptors bus hcen sin- 
gularly like tlmi nf the greatest nf hi* immediate predecesvorB. KtMlin, 

like llaryr, ha* ■ .-nn- lul" :irl II ii -I i'!' :'i hi'c of -Ttriir--'u-. (In- ■-[!"";,' 

eje of a gpniu* Tiki ;;real fur the immediate in- even rapid comprehension 
i>r the world, which had to c:(lier tun e it- claim* upon Mm* public or to 
steadily unov into their nmh r-iaieltni;. tindin nun horn In Parts, ami. 
an the term goes, was a pupil nf Bivrgrc ami of Carrier- Belleuse ; bill ill 
his ease, a* in thai of any artist of ^renl originality, the lenn means 
■ ■• >r lil:iu' No influence of their leaehllu;. remain" In hU productions. 
They are himself : mi entirely distinct and Individual Hint In a cillery 
lllled w ith sculpture of the highest class, a single work by Hodin would 
immediately Indicate it- Identity. He combines in his art thenobilliy 
of the classical period with the Intense vitality and lire of the romantic, 
while Ills technical execution Is of that accuracy and purity. Icndcriioea 
and power, thai nmrks rbehnnil of a master, since he ciuupiored lbs 

appreciation ~< long withheld from him. Hodin bus executed - ■ 

iistoumllm; cointu . — r- . r ■ — for the French t internment, hut his whole life 
ha- been one or incessant product tvrnese, for he has lived it in ami for 
his art aloue. 



1 1 .' 
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BVE IS DESPAIR. 
Mnrhk' Statue Height an inches. 

The Igllra of Eve nl the expulsion, In nn utlitndc of a home anil the 
rtupefiierioli of ilctpuir 

(Direct frvm Iht ArtM.) 
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Carved pedestal of verdo antique. 




liELLONA. 

Jliirhle Bust Heroic 8i/.c. 

TIip hend or the g«<ldcH» of vv:ir, 11 magnificent type of bnrlmrlc 
Iwnuty, with an expression of determined hostility mul defiance. She 
weirs n decorated helmet, and over her shoulder 11 drapery of n wild 

bcmt'i (kta. 

t Dincl frvm Hit ArtM.) 
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Carved pedestal of verde am lijiii'. 

27 I 

Mll.<>. 

BrattM siumeite. 

The Ik'iirc of flic legendary tireek athlete tearing apart the slump 
of un ink tree. Utiiijm; piece. 

{IHrtel /mm Hit Arhft.) 
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ST. JOHN. 
BVOoJmBimI Me role 8|j:e. 
'■ In those day*- came John rlu- lliipil-t preaching in the Wilderness 

of .I'M 

Tlw evangelist is alinwn a» a powerful, In-anlcd man. Willi long 
uml wavy hair, tha ryes uplifted, mid (he lips parted. 

{Mrect frvm Hit Ai linl.) 



ANDREA DELLA ROBBIA. 

Andrea Delia Kolihia w:is t he nephew and pupil of the founder of 
Ihla Immortal line of Florentine sculptors. He wtu liorn in J445 and 
illeil in 1583. He was not only a popfr of his male, lull Ills superior In 
every way. unil his enamell -rl relief", Improveil upon the Idea created hy 
tact Delia Hohhia. ire of an artlntlc lm|iortaiiee Itcyond nil comparison. 
When- his mu le laid n„. fonndatlnn for an epoch in Hie art nf sculpture 
In Italy, which at that ttua meant the world, Andrea Delia BobUa CM 
atcd I lie epoeh whose influence reaches into our own day. 
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MADONNA AND CHILD, 
Height, !M Inches ; width. IK Itirhea. 

The Minimum is sr-riled with llie Inlaid Christ in her lap, reaching 
tttto encircle hcrncek with His arm. The figures are in pure white 
8 



enamel, and arc relieved a^:iii,-[ a 1 ij m<- ground, with u golden aureole 
behind rnch head, and a gray-grevn gluieu for ihe ground. The model- 
liny, in extremely high relief. Is of the auisl's Mrougest |ieriod. 
i t'oltrr.titm ttf St-fwui Itariiiiti. Anfii/uilriiin, FIOtwiM.) 



MATTEO CtVITALE. 

Mall en rivitnle, von of liiovanin rivllulc di I.ucca, was one nf the 
finest sculptors of his age. lit wan lioni In 143A. mid Is believed to turn 
Wcii tnilni'd in Florence, with the Delia Kobblns, CJIdbcril, and Duua- 

tello. lie u:l- as HUoeo--fill :t -en I pt'.r oil a lill gc M-lllc as ill liis beauti- 
fully composed and winked sdirines and altar-pieces, many of which 
possessed nn earnest religious feeling in the most intense decree. He 
died in 1501, leaving a eon, Nlccolo, w ho also became a sculptor of con- 
siderablc note. 
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' Till': VIKU1N. WOKttRIWKM BY SEVKKAL SAINTS." 
Bas-relief in marble. Height. HIJ inches; widlh, lfi inches. 

Seated upon u high canopied throne, In a richly deeorated apart- 
ment or hall of a palace, the Virata, draped In a large mantle, her Tare 
surrounded by waves of hei hair which fall to her shoulders, and her 
head encircled by a n!m!>in>, pre-eni- for r tie adoration of variant salute 
the Infant Jesus', whom she holds' upon her knee, j . uOi- .nil with the 
halo, who with Hi- 1 1 . 1 1 1 hand makes the je.-tiire of tu n. 'diction, while 
two angel* support a crown over.llie head of His mother. At the left 
•land a canonized bishop and St raiherlno ..I Alevmdria. and at tin. 
right St. Dominic, Ix-iuliig a palm in hi- hand, ami another saint carry, 
lug n hook. Iii the centre of the foreground Is seen n priest kneeling, 
and boldtag an open bin k. 

The foreground i- in very high relief, the figures being almost coin, 
pletely detached from the background ; It In relieved w ith painting and 
gliding. 

Mttttco t'lvltale of I.ileca «;i- mie of Hie few nu-lcrs of Tuscan 
sculpture of the fifteenth century who, while working away from 
Florence, still adhered Toihe Florentine school, from which It is Im- 
possible to disassociate hint. Like all of the sculptor* of bis period, 
who worked altogether in marble, like Mino de Kicsole. Deslderio, and 
Roaucllno, lie exhibits less (lie and more reserve fore* In his compost- 
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Mob* than the artists who made uw of bronze; but hU sculpiuro* in 
the dome at r.ucrn, which exhibit much resemblance to thin baa-relief, 
tin- figure of *' Faith, 11 »t tin; Ibir^biillck Museum in Florence, and cer- 
tain of Win monumental figure* wuflke to rank Oivirule omon^ tin; most 
interesting urtbit* of Tuscany «f the fifteenth century, 

NORTH-ITALIAN SCHOOL. 

(Sixteenth century.) 
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" THK CIU'i lFlXtON." 
Ha«-retlef in murbje. 

The Saviour Ih niiib-d t*> tliiMT'iHw, and /it the rltrhl and the lefl are 
h.i ii I he two thh'Vet*. alco rrucitleU. Mnry Matfdahn embraces tin- 
en I.-;, df the Saviour, while tnwaidr* the left two holy women snHain the 
swooning Virgin. At the right *tandx Loiigfnu*, gpcakiug. and by a 
gesture indieurh.g tin.- Sauuiir. In [lit- b i, k mum] arc Hit- wail* of 
■ Jerusalem. 

This bas-relief, enriched with gilding, i« enclnped in a frame, 
carved, painted, and Kilt. From a high base, ornamented with foliage, 
mythical flyurefl, birds and figure?* upon pedestal*, rise two fluted col- 
iimiif, supporting an eut iblnhirc di-coratcd with gmtrMpien. Above 
Ibis entablature arc vacrs with lb. were, and a crown- pirn-, carved fn 
the maimer of an architectural facade, enelu^mg n bus relief representing 
the entry of Christ Into Jerii*alera. The Saviour, mounted on an asa, 
and surrounded by II if* din iplo. i« about to pa** the gate of I he eity, 
while a man spreads hit* mantle under the feel of HSa donkey. On tin* 
ftummll of this crowning decoration are three little mytUrjil figures, one 
standing, and two seated on either ride of him. The lower portion of 
Hi. I ue is curved, and supported by two bracket*, with two mythical 
figure* supporting an ornament, All the relieved partH Of the frame 
arc gilt, and relieved again* t u ground of aJSDxe blue. 



P. P. THOMIRE. 

Pierre Philipp" Tbomn-i . . -tt> h iiiptnr and worker in bronze, 
raabom in 3*aria, 1751. and died lSt:i. He pave new birth to the indns- 
ry of working In bronze, by MihKiitutfng for the formal and sHlteti 
tyleof (be time of Louis XV. the pure and harmonious forms of the 
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antique with exactness of combination and proportion. He worked in 
the studios of I'rijini and nf II ■ >ii(l<>ii . and w a." ciilrn-lr.l by tin- luttcr 
wilh tlic kujktvIbIhu of Ihe casting of hi* celebrated anatomical llyurc 
of a man ecorcMe, and Inter with the statue of " Voltaire Seated," for 
the Kmpr.'ss of Rus-la ; ami was < 'in p tt >y ■■<) some time afterward In the 
Royal Mannla.torie-, Thi.iniro r r i - ■ i ■ - reproduced th.- ni.i-'.Tpiecc.. of 

Chandcl, I'igalle. Roland, etc. 11 washcwl xcruicd tin' royal table 

service ordered by l.niii« XVI in mciunry or tin' war In America. JJnr- 
•iifl [be Revolution lirwa-f.bifc.vil logivo u|. ».. r k. but un-b-r tin- Empire 
was charged witli numerous commissions, among which i, liiV \ )( . mca . 
tinned the Snrlnut de Table .tab:.' service) for the Tail. rl, ■-. and for the 
Villedr 1'arl- a fcnn- I "svelte and a toilette ~tvU.-. ..iT.tv.I l.v tlie Pari- 
sians to Mat i.' I.'.nisc ; the. cradle. >f (No K i ni; of Home. etc. All these 
world recommended him for purity of design and llalsb „f execution. ■■ 
From the discourses pronounced at his tomb on June 10. ISM one 

by M. l.a-t bide, president of the I'nloti of llr..!./- Worker* ; thtj 

other by M . .1 . V — .an architect and friend of the. family we learn 
nothing more Ilia,, we have already slated, except that Tlii.tnire was 
made Chevalier of the Legion of Honor in Is:l| b.i |.ouIp 1'hlltppe, who. 
In according bin. thi- dl-linftioli, declared that be repaired the neglect 
ot the Roveramelits which bad preceded his ow n. lb- \\:is the sou of hi*, 
works (genius), born In a Parisian faubourg, fall, r of bis workmen? 
ete. 

There exist very few reproduction- .f hisw.itks Those found las 
elude the toilette table of Mario Louise and the cradle nf the King of 
Hume. These have been engraved by Cavalier ai d Ivlrron, rrom il e . 
signs of l'nid'hoii, an artist who often furnished model- i,, Thotulre. 

Thomirc. who worked for boats XVI., worked also for Najmloon 
for Louis XVIII , and for Charles X In ISM there was an exposition 
(at the close of which he was. decorated, in which his productions fig- 
ured prominently. 
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REGAL EMPIRE TAI1LE CENTRE SERVICE. 

This Table Centre Servi f twenty-eight piece- w a- presented to 

Eugenie Ilcaalianiais (Kim; of Milan , by Napoleon I., who was his 
stepfather. 

The period of its production was the highest Tl'.omite reaebeO In 
han.ili' g . fc.-si.- lb. lues of Creek origin ill de-ign. He wrought aluno 
for royally. When Napoleon fell, the King of Milan tied to Russia. 
Ill* effects were sold. This -on i. >• wa- boiighl by a wealthy citizen of 




N<j. 276. 



REGAL TABLE CENTRE SERVICE, BY P P. THQMIRE 
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Milan iFuklonh, from whose family ll was purc-hnsed hy Laschf, ah 
nnthpiarian of Florence. 

It will lm of hit ere* t («» know that a somewhat similar service of 
Hune |K*rioil, hni n<»l mi fim- :i -1 :.i kirn; 1 1n' splendid rem rcplecc of 
this, wan sold at ih.- -n]r of Hie Duke of Horghes** In Komc. Stefauo 
Hard i ill, the antiquarian of Ftorenee, who saw it, nnil who also hi«]x*c ted 
this one* mIJ that tin- Kin" of Milan's service hen* diner E bed WH far 
finer. 

The figure piece* are exquisitely modelled. Every device is pa 
tienlly and jM-rfett]y finished ; even the under ride* uf the vases, where 
the work does not strike the eye, jue am beautifully done a* purl* promt 
lie i it. 

The design Illustrates the Mory of a Creek pastoral with tiacrlnYe* 
to the t;od Van. The statm-tie* on pt-deMnls of gallery running round 
the I'hileuu are typical of per*onugea In the joyful chorus uf a vintage 
celebration . 

A. Large Plateau, with mi iron*, of oblong shape, and In the htrtiuiis. 

Length, 11 feet. Width, * feet 6 Inches. 

B. Centrepiece. 

C. Two Candelabra, for ft lights each. 

1>. T\lo High < iHlipotes on ]H'deM;d-. 

E. Four Fruit Stands, mil shape, with .1 ml glass trays each. 

F. Four Confection Stands, low shape, with 'J cul-glatf* tray* each. 

G. Four Low Compiles, oval sha|ie, with oblong foot. 
IJ. Six Low Compotes, round sliA|ie, with square foot. 



EMPIRE CLOCKS AND MISCELLANEOUS 
OBJECTS. 

Tinned IJarnltiire. Kim Umpire. Cnmprlm marble and 
ormolu i lm k Willi hron/e Ilirnre of I'hllnxophy, anil gill Imn- 
rellef* symbolizing Arts nnil Silence*. A pair of (all candc 
Irilint Willi Imm/.e figure* or tin- IL'bt hearers, anil n pair of can- 
dlcxtickii, all of masterly workmanship and in fine condition. 
Dial signed 'M'ocbard. maker to I he King." 
'i7M Fri'licll (lilmiic) ( loi k. "Arts and Sciences" In gilt 
meinl. Time of Napoleon Kirst. Apollo i* scaled playing Hie 
lyre. Under liim Islhc < 'clestinl g!oin\ symbol of Astronomy, clc. 
On tin 1 l»a- relief finely cliisi-ili-d allecory of Sridplnre. Arehilect- 
ure, and Tainting. JJial signed " Itomaiii a Pari*." 
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nm'iiri: rrooits and Miscri.t.AMiors ..iukcts 



•■tltt Fro il < li Cliiimic) Clock. I II. i l,.,rii.| ..f Pcare," in 

gilt metal. Time of Xapolomi First. A young god in chnriot 
driving Hie horses, palm in his hand. On t Ik- bus relief the 
Chariot of Iho Sun driven liy I'hnr'l.in ; through ih,. cloud* 
before him Hies Mercury. 
•iSO Froneli < lin k, ■■'i'hc i -i if. -si..n i.f Cupid." i tl grlltmebl) 
Time of Napoleon Vint. Dial signed "tialfc. Hue Yivieaifa 
Paris." 

USl French Chimney Clark. -Kiii-' Tun.' Napoleon P|M 
Hose antique ninrble.with gilt figure and relief ornaments OneW 
chiselled. By Thomire, tlie most celebrated maker of the First 
Empire period. 

'iS'i Umpire Cliiilliley Clock. 'Orpheus and Kiirydice 

Time of Napoleon l-'u-l. Crren l.ron/.'. with group and relief 
ornament* in gill metal, of line workmanship. 

i{83 Umpire ( lock. " Tbo I*a»on of A» tronomj-." Time of jjJ 

poleon First. In gilt metal, on marble base, group of fen),,i" 

figures and mountings tlnely chiselled. 
•iSi Umpire t lilmiio) I lock. I . ,, ,- tt ,. lar , . 

base, group of "Cnpld Disarmed." Time of Napoh First * 

I III purl II II I Clock. I in,. ..r Napoleon First. With ,. n>u 

of "Hate and Cnpld," and elaborate ornamentation, .-.tT il 

fully wrought and of exquisite design. 

'2!S0 French Chimney Clock. Time id Napoleon l-'i r -t. Hon* 
antique marble, with given bronze group of • F.ros and 1'syche 5 
Finely chiselled ornaments in gilt metal. 
•iS7 Pair Candlcatlcksi. «;iit ntettl Ural Kmplrs 
1S8 Two Candelabra, In -lit metal, bronze, and marble, p OT 
three lights each. First Empire. 

MM Two Finji I re OiuMelabra. I" gill metal. For f our 
lights each. 

■2)10 Pair Agate anil Ormolu Covrred Vii«csj. Lemi, 

Sixteenth, Festoons of flowers. Female head handles. Husoa 
uml top ornaments skilfully chiselled Height., e, Inches. 

U»l Pair I.oiiIk Slxi tli Ciiiidlcs|irk». Agate, with 

ormolu mountings, exquisitely t based and finished, v,ith vnne- 
likc top, showing carefully Hunt, ilod figures in strong relief 
Height, ?| leches. 
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'ift'J l»alr < amllrsllck*-. First Empire, Carrara miirble, wlih 
ormolu mountings, Three caryatides. Height, R inches. 

•iUll Cr)»lal lloi.r Willi- r Kwi-r ami Hum I. Marie An- 
» tuinuito. Bountifully cut In diamond 

yffA, mill foliated paiterns. Ormolu handle 

toewerof dolphin design, finely chased. 
(7'nri of the outfit /iiv/mml kg tin ftan/i/iiii 
of JPrance on tht occution of hitt nun- 
rlilye iritfi Millie Aiituimttr. if Attntritt. 
Iltinitjbt. tn ttii.i ciiuntrt/ in \KlOlnj .If. J. V. 
ili Fiijimii'ii . tnlni*ter jitrtiijkitintl'iiyj'fom 
IMIxm to thr I'nitril stutm. Iti tin, ut hut 
j^SS(H^ffl^k?A rf < Fitt'liiiirr tu hit itiiuij/itii; J/r*. 

eVf i '•'*»•"' /Vrtrv/-, „/ nUaiMpMa. /mm 

*ja|I^r»Mj™i ivhotf tftutr The Aim r'n-nn Ai t Association 

.'. ' \\ ttbtahittf the otyecU.) 

I! if 
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•iV t Set ill' Tlirro " Bloor Crown Derby." I'm shape, on 

round pedestals. Old green ground, with exquisitely painted 
decoration ofvarinns Trulls. Haudlcsnud baud encircling upper 
edge of grapevine design. (Jill. 

(AVoj/i tlifCullrrtioH if tMitt H/imttliurtt ) 

••!!■•"» Hriiim' Port rail Bti»l Of u V g Woman. In 

miniature form. Sienna marble pedestal with chiselled bron/e 

T 01 1 ii I al base 

■JIM) ■viiiplre Clock. In gilt metal with marble base. Omaineiit 
of sealed female llgurc reading Dial signed " C- 1> Marchand." 



ANTIQUE OBJECTS 
IN BK ASS AND COPPER 



SECOND AFTERNOON'S SALE 



Monday, AritiL 29th 
AT THE AMERICAN ART GALLERIES 

IIKi;IVNIM1 I'liOMI'TI.V AT ll.$Q r>*Ct.OCK. 



ANTIQUE OBJECTS, IN BRASS AND COPPEB. 

•i»7 Tliree Candle..! ilk*. Low form, lung niclo handle. Re- 

poosev ornamentation. Lonin Sixteenth. 

■i9^ H all Poekel. IJopoaxsennd engraved. Deads in medallions. 

unit Kiftci'iith. 

•jil'j small Lump. Square afaape, Repotnaj and cluaed onuunen- 

tation. Lonirt Sixteenth. 
300 Saucepan. Hepoop»s« chased. Louis Stxteentli. 
:mi Vmu*, wlili -ul«' liiiuilli-!-. Uriiiniwu lriif "intiiniciiliitloii. Lnui* 

Firiccntii. 

3n\> «"aleli£rc, Tiill taporlug sftajw. Kcpoustfu chaacd. I/jiiis 

sixteenth, 

303 Wall I'iM'kel. Ttcpousse ornamentation. Louis Fifteenth. 

304 Crumb Tray. i:ep<mxs6 medallion. Henry Fourth. 

SOS Two Wall Pocket*. With figure, repouese medallion 

heads. Louis Sixteenth. 
300 Tea Kettle. Repousai-chaaod flowers and other ornament*. 

Louis Sixteenth. 

307 Cafclierr. Repousso -chased, floriated, and other design*. 

Louis Fifteenth. 
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308 Bronze Morlar and Pestle. Relief ornnnirniation. 

Kponuc 1608. 

301» Pair Broiu.e Candlestick*. Tallabapc. rhiselcd orna- 
menlalions of floral unci oilier designs. Louis Fourteenth. 

310 Coffee Iru. Repousse foliated unci llgurc designs. Louis 

Fifteenth. 

311 Iiarer Willi 1'ocket, Bold repousse ornamentation. Louis 

HflKilfTl 

OnuA Tr«f, Etched copper medallions. Loiii- Fourteenth. 
BIS Cllocolatlere. Copper. Itc|K>uss<j floriated designs. Louis 
Fifteenth. 

311 Copper Kettle. Repousse foliage and figure, Louis Fif- 
teenth. 

31.1 Pair Braa* Vantn, Ovoid sluipe, with scroll foliated han- 
dles. Louis Sixteenth. 
310 Cafctlcre. Repousse folinge and n.iwor< Louis Fifteenth. 

317 Two Chaudron*. Ecpousjo foliated oniatucnutlon. Louis 
Fifteenth. 

31* Samovar. Copper. Repousse floral design* and chased coat 
of arm-, tlrllflu ornament. Louis Fifteenth. 

310 IlKlluliir; Sanctuary Lamp, Plain design. Louis Six- 
teenth. 

320 Water PauH ami Haaln. Copper With rcpou'si-chased 
ornamentation, flowers, nnd coat of arms. Heavy brass mount- 
ing* ami ornaments. Basin of shell shape, [smis Sixteenth. 

331 Waler Keltic, lira^, Rep.ms-u foliage and coat of arms. 

Louis Fifteenth. 

332 Pair Copper Brawler*. Repousse-chased festoons of 

llowers, crests, anil foliated designs Louis Sixteenth. 

■l i'.t Kru»* Cltauilron. Repousse flowers. Louis Fifteenth. 

344 Cafetlcro. Brass. Kcpous*i flowers and crest. Louis Four- 
teenth. 

335 Pewter m»li. Deep shape. Repousse! and chased nroamon- 

tatlon. Biblical subject. Louis Fourteenth. 
330 Brass. Plai|lie. Round. Repousse! foliated designs, chased 

medallions ami inscription. 
33T Two Wall Pocket*. Repousse figures. Louis sixteenth. 
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3JS Small RriiN* I'm. I'lnin ovoid design on Iripoil. Lion's 

hnul handles. Louis sixteenth. 
3*29 P'alr Copper Wine Coolers. Rcpoto-so foliated design- 1 . 

Brass hands nnd handles. Louis Fifteenth. 

330 Larue ttraK* fowl Hod. I'lnin design, with rulinied hand-. 

331 BniM Coal Hod. I«ouis Fifleenlli. Hold repousse foliated 

ornamentation. 

332 Jardiniere. Kound ^)i;>in-. with hull feel and handle-. I!e- 

jtotissu chased flowers. Louis Sixteenth. 

333 lira** Jardiniere. Reponixd foliated hnndn, LonisTlilr 

te.cn lh. 

331 Large t'alellcro. Louk Thirteenth. licpoiissc dorlated 
designs and coat of anna. 

335 Largo Water J nil. Hollaiidnise. Elaborate repoussi-cliaaod 
ornamentation, coat of anus, and (ullage. 

33tt l,»r»e I'rn- Kepousso chiisr-d. coul of nrim. nnd other 
designs. Chiseled handles ami topnrnamcnt. Loins Fifteenth. 

33T Chocolntlcrc. l-ouin Fifteenth. Repousse chased and foli- 
ated designs. 

33S Pair l iindlo-.ll. ks. Tall, twisted shape. Louis Fourteenth. 

339 RmnslUK Sanctuary Lamp. Pewter. Louis Fourteenth. 

340 Larjic Bra«» t lmudron. Bold rcnouaso foliated designs. 

Louis Fifteenth. 

341 Sconce. RcpnussO flowers and medallion. Lends Sixteenth. 
S l-i Si ro lice. Repousse foliated design ami head medallion. 
■343 Two Wall PookcU. liepous-e ornamentalion. 

344 BriiHH Ilan£lu» Sanctuary Lamp, lie mt loWSN 

and chiseled relief figures. Louis Sixteenth. 

345 Comer I rn. Plain design with picreed holders. Louis 

Fourteenth. 

340 Large C'afellero. Louis. Fifteenth. Repousse foliated 
design. 

34T Copper Cnfotlerc. Umis Kif nlh. Ite|Kiiuso foliage. 

348 Two-handled t opper Jar and Platte, Uepomsfi 
brass bauds. 
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310 l.miiK I'illetiilli ('((Mcc I rn. W it li throe finicet". Scroll 

handle and figures for feet. 
:t >l) I'air Mcunirn. Repousse ( upper medallions. Chiseled bras* 

mountings. 

:( 1 1 llmi^liiir Smitlmiry Lump, plain ili--iirri. with relief 
figures, nnd pierced and Imll pnltem sii-pensinn. 

3.1- Copper Cliatllfroil. I.uliis Fourh-. nll ( K. p< ue--.ee lm«ed 
ornamentation. 

t<3 Larue Copper Plaque. ItrpanW- i-Iiiim il orimineiiiutjnn. 

Pinlrait medallion and emit ef anns in h:a~.-. Inlaid. 

."HI Hraml'laque. L'oppoi nitiliillioiiK, » iili chased pnrl laicsnnd 
coat of arms, 

3 53 I<ar;re lliin^iiiM Sum il u my Lamp. r..pp, T and re- 

poitsi-e brass ornament*. Louis Slxti-emli. 
3511 Lurne Copper Jarilinlcre. I.oiii« Fifteenth. Oral shapfl 

with ring handles. Rcponssu-ctiased flowers and fruits. 

337 Copper Brainier. lVpoiisse^lowers, crests, and id herdedgn£ 
I,i>ni.- Fifteenth. 

35s g an g ing Sanelunry Lamp. IlereeH .-iikI clinked orn«-. 
mentation, nnd foliated pattern, Loata I in. . ml,. 

3M> Larire Hanging Lantern. Old Flemish. Repouwi nnd 
pierced. 

3H0 Lxrsr Itrnss Jnj;. Did Knrmamly. Plain design. 
3«l >oniiiiii<1y Jiik, Plain design. 

3llif I j«rt:'e foftee 1 rii. Copper. Kepousse coal of anus and 

oiher designs. Chiseled brass handles nnd feet. 

3«3 BrtUller. liepoussfi brass. Lnuia Fourteenth. 

864 Larjto (iiamlron, Hold repousse oriiamcntalinn. FcslooiuJ 
of fruits. Louis Fifteenth. 

3tt3 l.jirire Kettle. Li.uls Fifteenih. Ilcpmi-sO fi.liated and 

floral design. 

3<>6 Jardiniere. Hound shape, on hall feet, iloponsse-chiuied 

coat of arms mid follnted border. Lion'a-hc.id handles. Louig 
Fifteenth. 

367 l,ar»e llaiiiiliiii Sii iicttiai}' Lamp, Repousse" hrnss, 
silvered. Louis sixteenth. 



ANTIQI'K OB-njCM IN" BBAM \ST> I'OlTKIt WW 

3HN Larue Bowl. Gothic, rapou*a£, and chased orimtncntarii.n 
Snhji.'ct, Adam and Kvo. 

3011 Two l-ar^e Copper Uwcrn. Arranged tot gap. Re- 
pousse flowers nml coal of arms, Chiseled lirn-e hnudlcs ami 
top ornament*. Louts Sixteenth. 

370 HniKM I' rii. I.tmi- Fifteenth. Itcpoiw foliulcd uml other 

designs. Three l'miccis. 
.171 Two SnulTer* and Trujx. Lonii Fifteenth, 
3»li LdiiIk Tlilrloeiilh Urns* Coiirri. QMong shape on 

claw ami hall feet. Kepouaso figures and other designs in high 
BR" relief. 

.17:1 Two Handled llriito. Jar. Repousse eopper hands. 

371 Two Handled lfras,«Jar. L'cpoussc hands and chiseled 

handle*. 

375 liiirse ttpttglnic Jiaiirliiary Lamp. Id police flowers 
and oilier ornaments. Openwork mid hull pailcrn suspension. 
Louie Fifteenth. 

3J« Jardiniere. Hound shape, on foot. Repousse-chased orna- 
mentation. Louis Thirteenth. 

377 Lonl* Sixteenth Ri iim Kettle. Repousse chased flow- 
er*. 

37S Oval Bra** Jardiniere. Willi handle-. I.onis Fifteenth. 

Heprm— i .chafed lluwers, foliage, and coat of arms. 
37» IjoiiIk Sixteenth Hato.inolre. Repousse-chased coat of 

arms, and flowers. 
3S« PUr Two Handled Vnw's. Repousse and co|i|ier hands. 

Chiseled handles. Louis Sixteenth. 
3S1 Larsc ( liaudron. Louis Sixteenth. Repousse, festoons of 
fruit. 

BSS llaiiuinu Saiietuary Lamp. Plain design, with scroll 
handles. 

3N3 Elaborate Copper Jardiniere. Ohiong shape, ou foot. 
Repousse, coat of arms. Festoons of frulta and foliage. Louis 
Fifti-enth. 

384 Two Wine foolers. Repousse copper, with hrass hands 
and haudles. Louts Sixteenth. 
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3N3 Two Wine Cooler*. Itepousse hruss, copper hands, l.ouis 
Sixteenth. 

3S6 Larsr Itrns- Hanging Liiiiteru. Loui« Thirteenth' 

Reponsau foliated and diaper patterns. 
387 Hanging Saurtiinry Lamp, Plain design, with relief 

figure ornaments. Chain and hall pattern suspension. 
3M$ 1 . : « i li. . Brim Cafctlcre. Lonll Fifteenth. Repousse- 

chased foliated design* and eo:it of arms. 
3S9 Three Wall Poeketh. RepouB»<5 figures. Louis Flf- 

t*entb. 

390 Copper Wine Cooler. Louis Fifteenth Re-ponBse foliated 

and other designs. Chiseled brass handles. 

391 Brawn Jardiniere. Oblong shape, on feet. Repousse. 

Chased Dowers. Liou's-head handle*. Lou In Fifteenth. 
39'i Hanging Kauetiiary Lamp. Plain design, with re- 
[Suisse ornaments. 

393 Bran"* Pall. Louis Fifteenth. Ucpou.-se ornaments. 
391 small Bram> Pall. Louis Sixteenth, t 'bin-hit ornamcnta- 
tlon. 

395 Hanging Sanotnary Lnitip. uVpousse-chused, Silver 

finish. Scroll handles. Louis Fifteenth. Crown and ehalu 
pattern suspension. 

396 Large Hopper |irn, on foot. Repousse c unt or arms, 

mask, and foliated designs. Chiseled brass handles, claw feet, 
and top ornament. Loafs Fifteenth. 

397 Copper Brawler. Louis Fifteenth. Repousse* chased Toll- 

agc and crest. 

39S Largo Bram Plaque. Repousse foliage and fruits In high 
relief on Imrdcr. Portrait of Henry II. In centre medallion. 

399 Large Brans Plaque. Animals, birds, and fruits In liiyh 
relief on border. Portrait hunt in centre medallion. 

■109 Large Copper L'ru. Louis Fifteenth Repousse fruits 
and foliage. 

401 Hanging Sanctuary Lamp. Plain design, with relief 
ornaments and engraved inscription. 

40* Pair Brass CandleMtleka, with trays. Chiseled and re- 
pousse ornamentation. 
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403 Copper Krlllr. I.oui- Fiflcpiilli llcnoine-e-ctmscrt coat 

of-nrm* ami foliage. 
403 Bru»t'i>»IHod. Loute Thirteenth. Ucpmissi-i liascd. 
-I0« Larue llunulnu Sanctuary Lamp. Louis Fifteenth. 

!'1IhIhm-;i1i> renou— e-elniscd ornamentation. 

40» Brnxx Lamp, with tray. Louis Thirteenth, BtpotUSi 
chased. 

HIS Brass FlM Set. Louis Thirteenth, chiseled nrmmieiiia 
lion. 

4 0« Brass Suspension. Silvered. Louis Sixteenth, 

410 Louis Sixteenth Jardiniere. [Sound shape. 

411 CoppiT I'all. On hrass hall feet. Hrass hands and handles. 

412 Itrnon ■ ■antflnsr Sanctuary Lamp. 1'lain design, wi'h 

repnuss^ ornament*. 

413 1 1 : i • i v in- Sanctuary Lamp. I'ierced design, chased 

ornamentation and relief ornament*. 

414 I'rlent'x Hell. Ur.-i*s. op.-nwork th'sltm 

415 Copper Samovar. Louis Sixteenth. Repousse cha-ed 

nruiunentutiuii, chiseled hniss mounting*, 
4 10 l»«lr Tall t'alldlt'ntlrhii, Chiseled ornainentutinn. Louis 
Sixteenth. 

411 Wall I'ockcl. lieixiiisse chnseil. Freneli. 17;!1 . 

4 IS Copper .Iiir. With lop handle, Repousse ornanientatlon. 

y , Louis Flfte h. 

41ft Larue Brax* Sanctuary Lamp, lte|M>nsse.chaseil oma- 
mcntalloii. Pierced band. Louis Sixteenth. 

4'JO BraM Sanctuary Lamp. Bspwust OntHtail lliruro orna- 
ments. l/>uts Fifteenth. 

491 Ranging Sanctuary Lump. Plain -design, with chiseled 
ornament*. 

t'i'i Fire Set. Heavy wrought hrass ehisrlleil onuiments and lly- 
nre* of lions. 

4-23 Two Elaborate Vlil reroute*. Hold 1¥|kiiishc- chased 
Usurps, llowere, and other designs. Chiseled handles, feet, and 
top ornaments. 





180 antioitk oruw-rs is biiass aict> raiintn 

1-1 Klnborale- Loiilii TiiirKriil li 1:1:1—. Jardiniere. 

Hound. Ion shape, t.n three feet, KepotiPM' and ehiseled ornn- 
inontMtinn 

4'23 Turkish Hrasilcr. With fl and. 1'olished brass, with re- 

pons?6 and chiseled ornaments. 
CM I'alr born 1 1' .lai-ilinlereK. I.oni- si\t.'.-utli, beating 

coat of arms of tin* Family Salm Snlin. Kcpousse cupper. 

Tall round shape, on t-quare ba-c. chiseled brass handles und 

feet. 

i-it Idaho rule Copper Jar. with cover Lonia Sixteenth. 
Itcp<>us?e chased ornamentation. Coat of arms, Bear it in, 
foliage, and u^ures. Lion's Ili ad and ring handles. 

4'iN Very Large tl:t i i.ii Satictiiary Lamp. Ismfs 

Sixteenth. Repousse ortiuinents of fe-touns of doners, silver 
tniata. 

Klaborate Antique Urn. Copper, silvered, liepotissc- 
eliased ei.ai .,| arms. I,ar ; v eajrlr surinoiinliiitf dome simp* 
cover. Chiseled euglc's-head handler and claw and hall feel. 



ANTIQUE FABRICS 
R I E N T Al, B O O K C O V E R S 
ORIENTAL RUGS 
E L E (JAN T FURNITURE 



no. -uu. uterinum fjukua i-u.k kuu. 



THIRD AND LAST AFTERNOON'S .SALE 
Tie si) at, April 30th 

AT THE A M Eli 1 CAN ART GALLERIES 

BEGINNING PROMPTLY AT 3.30 O'CLOCK 



ANTIQUE FABRICS 

130 Hrocadc Mantle. Yellow, with gold thread. SpanUh. 
431 Brocade .Untitle. Earlj French. Floriated designs and 
roae-color p tripe*. 

43'i Old *|iaiil*li Bed N|>read. Light hluc ground with rose- 
color border. Klaborate foliated dralgn in gold threads. In relief, 
Floral centre medallion In various silk*. 
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433 Antique <'liiiicp*c Silk Vf luur. Heroic designs of bats 

nnil chrysanthemums cover a ground of rich Nile green. A 
purpllsh-bhic pattern wanders through this ground, accentuated 
here and there with silver. The color scheme is original and 
suggestive. Widlli, 2 feet 2 inches; length, l.'i Tcet. 

434 Antique ChlneM Silk Veloiir. A trellis of large chry- 

santhemums in shadowy outline runs rigid and left from the 
royal crest., which centres the whole. This was a temj>lc offer- 
ing. The colors are vivid greens and reds, shading Into soft 
hues of pink and chrysoprasc. The characters, formed of black 
▼civet, were originally stamped into the pile of the fabric, as 
seen in one Inscription. The left line, red tea the dale and reign 
of the emperor. 

The right vertical line rehearses the names of 

"August. 1H44. : the persons dedicating the veloiir to the shrine 
'. of their propitious Deity, in token of Praise and 
In the : p raTer . 

Itelgn of '• Presented by the following devotees : Shih Yu 
; Chiung, Chium I'nu, and their sons, Kwong 
Tao Kwanu." ; filing, Tsing Tub, and Tsiiig Chiang, mid iheir 
grandson*, Chi Yu, Chi W ei, Syc Ho, Syo Ha. 

433 Antique CM nM I Veloiir. Ones and red. A tine crest 
centres the design, winch is surrounded by cloud forms and bor- 
dered with the dragons of the rain. A brilliant type of coloring. 
Width, 35 inches ; length, 37 inches, 

130 <' II oil Ion Cover*, ol<liliie»<> silk Vclour, carrying 
flor.d patterns in green on red, with borders of sapphire, relieved 
by blossoms in dark pink. 

437 AnttquoSemarl l'miel. Embossed surface, liaikgrnitnd 

of old ivory. An ovoid medallion holds interesting latticed 
centre. The designs are purely Turkish, and ore in interlaced 
colors of dark green and pale bronze. The two borders are of 
marked beamy, and utterly unlike. 

438 Oriental silk, Embroidered um h l'rayer It nc 

The ground of pale slate-bine carries in u panel the conven- 
tional standard of flowers. The wide iKirdcr Is mode significant 
by medallions richly wrought in varying colors, separated by 
branches of the lotos. The designs are Turkish. Width, 45 
inches ; length, 130 inches. 
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439 six Antique DMUNM Silk Panels. Eighteenth 
century. The central medallion i> a tor*] design, in silver, 
upon a ground of rod hills, bordered by similar design In sold. 
IktogoOTorry a foliated pattern ihui repeats the central mo- 
linv A flue series in gold. With double borders In "ill; and u< >!■• 
at each end, give perfect -el lint: I" Hicm- fabrics. Such precious 
examples wire used chirfly an cushion MWl In oriental pal- 
ace* Size uf each width. 23 Incites ; length. Ill Inches. 

-140 Two Antique Uaman cni' Panclx. Designs of floral 
Impulse in pure gold, woven upon ground nf rich red silk, with 
latticed border* in solid mend, lined in old yellow damask. 
Very rare, and in perfect cotulltiou. Slwi of each— width. 31 
Inches ; length, :;s inches. 

441 Two Antique Oamasieiio Silk Panel*, similar lo 
the above. Lined in red damask of exquisite patten). Sins 
of cach^widlh, 44 Inches ; length, -H Inches. 

44*J Two Antique Damaseene Panels of Pure Sold. 

Surface entirely covered with metal, the total deigns of w hich 
are set upon a Warp " f TbO medallion in centre ami Itori- 

al.il corners are of white frosted silver, conlrastltig with vivid 
charm the precious background. The ends and border* repll- 
cate the pattern- seen in No. 489. Sljienfoiie width, 48 Inches, 
length, SS Inches ; and the other-width. 04 Inches ; length. 15 
Inches. These arc museum type* of a rare Oriental art. 

443 latlqae Persian Pauel Of Silk and <iold. Ksrly 

seTcnicenth century. This example shows the influence of 
French Inspiration, which is strangely commingled with WW" 
gcsllons of clouds and flowers. The effect is unique and fasci- 
nating to the expert in fabrics. Width, 40 Inches ; length, 53 
inches. 

444 Panel of Persian Velvet, sevcnteenlh century, showing 

sun symlHil. with points radiating into disks and blossoms. The 
velvet hue. of wine color, is richly contrasted by white grounds 
of silk. Four silver palms carry sprays of lilies The corners 
■re quartered dl-ks of the central design. At ench end are six 
Trames holding huds and blossoms. This was evidently woven 
as a memorial, lo l>c laid. apt* slate occasions, on the tomb of 
the dead. Width, 44 Inches ( length, 41 Inches. 
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MS P(MI of Green Velnnr. Early Italian Rm'lThtmnrm The 
de-ign is :i broadly treated m-i*s of leaves, and rows upon a 
ground or silver, which In jukI sufficient I o give pgtc tl vt out- 
line to Ihe floral forms. The solid color is like a flexible flak" 
of emerald. Width, 84 Inches ; length. 53 inches. 

44« I»crxlon Tomh I'lini l. sixteenth century. Tbewsrpbof 
silk : the woof of silk, silver, and gold. The dcslgi - are floral, 
revealing a balanced beamy that is absolutely perfect. The 
ancient cloud pattern is freely introduced, forming tin corners uf 
every square and miming as a border line round the whole, in 
alternating hues of golden green and salmon pink Tracing the 
designs along a biased line, every other square carries the rose 
and Into* In bod und bloom. The entire surface is cut anil 
crossed by an Arabian motive In w hite silk. At eacli end small, 
tomb. like panels frame a single rose Dividing these is n spray 
of flowers. The color scheme is consistently maintained, and 
reveals the possibility of a few tones, w lu n exquisitely wrought 
upon the scale of lovely forms. This example surpasses any 
known to day in the museums of Kurope. Width, ST inches ; 
length, 111 Inches. 

II? \ Knrr Example of Venetian Watered Mlk. 

clouded with sllvr. Seventeenth century. Tin- shatie i- (hut 
of a priest's ehitsuble. The border ai d small ciijm' are uf dark 
emerald velvet of the same jierlod. 

448 Splendid Ilxiiinple of Old lirnorie Vrlour, with 

ground of silk chrysoprase, Thetrelllsed designs in relief are of 
leaves and small flower-, shading and sheening, as the fabric is 
shifted, from jrale golden bronzes to silvery yellows. 

449 Japaiicur Panel. Needlework and applique on old red 

velour. The design i« a bronze quail on black lacquer Ikix, and 
a fan-shape box on rich brocade fabric. Length, M Inches ; 
w idth. 24 Inches. 

400 Two Japanese Panrli. Needlework and applique on 

old red velour. Design of one, Dalmlo, hal-boxes, lacquered 
shells, etc.; on the other, a Daimio, cap, and peacock feathers. 
Size of one: Length, .IS inches; width. 8ft Inches; of the 
other: Length, 88 Inches ; width, 85 Inches. 
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491 Large Jnpnnce Panel. Needlework and applique on 
old red velour. Bold design "f a rich brocade rob* thrown over 
a screen; a lumping basket of flowers and partly open Tan, all 
artistically rendered in beautiful combination of colors. Height, 
7 feet 8 inches ; width, 5 feet 8 Inches. 

4.W Large Japanese Panel. Elaborate design of a Dsimin 
carriage, with rich accessories, standing beneath a cherry tree 
in full bloom. lixtremely line in color scheme and skillful in 
treatment. Height, 8 feet 5 inches ; width, 5 feet 3 inches. 




A REMARKABLE COLLECTION OF 
ANTIQUE ORIENTAL BOOK COVERS, 
PERSIAN. ARABIAN. AND TURKISH. 

433 Ferula ■■ Hook Cover. Sixteenth Century. Sopaluted 
In luminous colors that I he designs show metallic lustres accord- 
ing to the light In which It is held. The theme rehearses the 
drama of life, death, and Immortality, and Is founded upon 
some legend or historic episode. The figures arc finely drawn, 
and are of grealcr grace and naiuralncss than those seen In 
paintings of present century. The interior is evidently of a 
later period, and does not compare iu workmanship to the 
external [lanels and marker. An Arabic Inscription forms the 
outside borders. 
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434 C'liarmlMff Kiamplo or IV r* I mi Binding. I. Me 

Fifteenth Oiiturj, hi which a high quality Of goattkin 
has lH*en carefully drcesed. The ancient clouil pattern i* alone 
used, slightly relieved by a floral trellis. Too much praise cannot 
be given to thu bonier*, medallion*, and corner dies of the OOfe 
nide cover. Tlx* gold was floated on after the IfupreaaloD* m re 
made, and the trellis tinted by hand sulisequently. Within, he 
dies were applied in like fashion, and the metal. For balanced 
charm this la a most satisfactory specimen. 
I Pemian Book 4'over. i:orl> Sixteenth Ccniiir). 
The bold design of the Interior wot cut nut by die*. Upon this 
amcHh of hair lines wan laid, relieved by colored background!). 
Thetic »re of smh delicate beauty that only a painstaking artist 
could have applied them without break. The body of the work 
carries n roue pattern painted with liquid gold. The tooling fa 
in harmony, and reveal* microscopic manipulation. The outride 
of the cover shows a floral design which is repeated in muhiU 
lions and borders. We have the lotus in bud and bloom woven 
with smaller flowers. The goat *k in was left In coarse, almost 
uullnished grain, to give depth to the decoration. 
IM Sunrrh Illustration of Turkish It i n .1 i !>:■ . m\- 
tectltll tVnlur), Evidently a writing tablet. The leather 
wan thinly wrought, and placed under dies which perforated It, 
and at the same time placed the face of the Resign upon every 
curve. Thin was bucked by the hutul! color which mark* It with 
even emphasis. A gold line tooled hero and there giv-esau added 
charm to the whole. Outside, the rover is richly overlaid. The 
tone of the leather reappears in medallions mid hordcts in an 
interlaced decoration which shows ntrocg Arabic influence. 
Varying shades of gold used on the ground Impart a brilliant 
effect. The texture of the skin Is exceedingly flW. 
457 Kxample of TurkUli Hlndlnsr, Of the period of 
Suleiman the Magnificent. Here, ns in No. 4.VI, the leaf her has 
l>cen pierced by dies that hat* not only caught (he intricate 
pattern, but rilso moulded each feature with deft tonch. The 
lattice work In the centre bj of gammer fineness. The gold, 
tooled pitlfern, the comer- pieces, and the medallion on the 
marker constiinte a most contentful artistic combination. Out- 
aide, the rover Is crossed by a strong Arabic pattern in metal. 
The massing of* the designs within the large stars and quaiter* 
stars reveals a Persian impulse. Every canon of ornamentation 
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ts conserved in this rare grouping of forms. Observe the in- 
scription traced in the solhl colors ol the panels that divide Hie 
marker from I Ike cemre of the cover. 

43S Cover 01 an Aix-lent Koran, from the Mosque, of St 
Sophia, showing wealth of Turkish ornamentation in the enrly 
sixteenth century. !t is un example worthy of use In the struc- 
ture of which Justinian said, when the crown of Its glory wan 
pet on. "I have surpassed thee, O Solomon," Three forms are 
used on the metal spaces the ancient cloud pattern, the rope, 
and the lotus. Three unvarying pyml>ols of the t>cncdl(-!iou of 
the heavens, the joy of lire, and the immortality beyond death's 
kingdom. Outside, the cover Is solidly w ion ght In gold, which 
overlays the absolutely perfect design. Here again is the cloud 
pattern poised with a rhythm that leaves nothing to be desired. 
Wo see 110 trace of the lutus flower here. We have only the 
cloud and the row. The second border is a series of inscrip- 
tions from the Koran. There is an Inscription also separating 
the marker from the body of the book, which at each end is 
blind tooled in a cloud design. 

430 A Pure Turkish l,\imi|>lc of Hlndliis. Films of 
jutjwT mur/ie pierced by dies, are laid on grounds of vivid color- 
ing, giving luminous effects. The back of the enver Is wr. .tight 
in two shades of gold, the green tint enriching the prevailing 
tone. Cellini could not have surpassi-d this work. The design 
blends the cloud and floral device on the body of the book with 
interesting borders. 
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480 PerNlati Book Cover or ilic riiieeiKh Century ■ 

The Ililn layer which forms rho outside of the cover has received 
the impression of an Oriental forest. The thickets ore crowded 
with animal life. These are leaping, chasing, climbing, feeding, 
flying. We have deer, monkeys, hares, birds, stags, lions, and 
leopards. Storks in flight umnng clouds In the upper right and 
left comers suggest an impulse of Chinese character.. I'unlher- 
like face* look out fiom the panel* of the border. The interior 
presents a rare grouping of text*, designs, and water-fowl. The 
background of fawn color gives pleasing contrast lo the shades 
of decoration. The designs an- geometric and floral, so spaced 
"as to gtva perfect balance to the various part*. These were 
hand painted, and afterword tooled with a hair line for n o nt 
The central medallions and pendant* show a clear example, of 
the ancient eufle writing. The sentence on the pendants is: 
" Allah he praised." That in the centre* is : "Ifajfti thoo be 
able lo he in the keeping of God." The translations have been 
made by Professor Schafer, of the School of Oriental Languages, 
Paris. The marker is of great beauty. The geese living toward 
each other seem to veer in the wind, and are perfectly modelled, 
as also the pclits canards to be seen in the corner pieces and 
central figures of the panels. The cover undoubtedly bound a 
series of hunting stories or songs. A fine enfle seal is on the 
murker. M. Gavet has pronounced this interior unsurpassed as 
a scheme for a ceiling decoration. 

nil Turk lab Bnek Cover, Sixteenth Century. The 

inside panels arc of ovoit) stiape anil richly centre the spaces of 
color. The leather designs upon ground of gold cross have been 
pierced Trum the thin sheet and inlaid like mosaics. The back 
Is very full in ornament, (he motif of which has been consist- 
ently preserved throughout, and brightened by touea of metal 
finely distributed. 

tli'2 I'lne, iiriu Example of Turkish Binding, Early 
Seventeenth Century. Bernard of Paris pronounces the 
cover a flah skin which offers a granulated surface lo the touch 
and eye. This and one other In ttte collection offer an interest- 
ing illustration of tanning, and show a tougher tcXtnro than 
leather, with less near. The inside of the cover is goal's hide, 
aod carries a rich design. Instead of a die, a knife was used 
for cutting out the spaces that were to receive ornamentation. 
The inlaying presents a cbaracterislic scheme ot Oriental color- 
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ing. The back required the pressure of sharp dies to take up 
llic resisting surface anil mould It totlic forms of the lotus and 
rose which overspread the gold ground. Tlio two penHante have 
an accent of peculiar beauty. The tooling instrument in the 
hand "f tin: hinder could only trace a dim outline for the molten 
metal laid along the edges. 





Ma inetenl Perrian Kook Cover »f tt»e B*riy Fif- 
leclltli Century. Signed. Haled and dedicated to the 
Sol tan of the binder. Within, the panels show a ground »f ripe 
wlnccolor derorntcd w ith medallions, corner pieces, and border* 
which are 'contrasted upon blue and gold. The tooled lines I toil 
frame these are of decided value and give repose to the entire 
pattern. The seal of the maker, translated, is : " Hound by the 
servant, Ali Mahomet, in the course of the year f*). - ' The 
rOTettca that divide the borders are of delicate tracing. The 
marker suggests tile incrustation of gems upon paler and darker 
hues of laculi. The entire combination of color and design 
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produces an c'ftect or brilliant force. The outside of the cover 
Is of Osh skin. These were so rarely used na to be greatly 
prized by connoisseurs, hi the judgment uf l'rofessor Long, 
of ltobert College, Constantinople, the leading arclueologlst of 
the Bsfft ; of Arthur Van Scala, of Itie Imperial Museum of 
Vienna ; of Professor Scliafer, and Bernard of I'nrls. this is the 
most significantly beautiful Oriental hook cover known. It is 
ntrmised that it' was taken from thuHoly Library of St. Sophia, 
having originally Ijntind the writings of one of the early Sal- 
Inns, Thl* would account for the splendid condition in which 
it has been preserved. 



ORIENTAL RUGS. 
" THE PASHA COLLECT! ON." . 

This grouping Includes nine Seventeenth and Eighteenth Century 
prayer panels, one superb Persian silk rug in design of the Tree of Life, 
and a brilliant Ladik, bearing llorul symlxd of immortality. The 
Uhiordes fabrics surpass In fineness of texture, paliern, and color - 
charm any like collect ion in the museums of Europe. 

464 Antique Persian Silk Bag. The design which entirely 
Alls Hie large panel of old ivory is the Tree of Life In full fruit 
age. The trunk and brunches are of a solid wine color. The 
Whole mass Is woven with a raised pile, which is cut as in relief 
from the body of the background. This gives remarkable depth 
and wealth of eolor. There are one hundred ami eighty-one 
forms of f mil in luscious shades of heuuiy. Each fruit Is joined 
to its twig by a silver stem. The sacred Coros Is to be seen In 
l>ale blue lifting Its spear-like shape on each side of the Tree. 
These are grounded In wild rose, with dainty floral figures 
There are five borders, two running on each side of a wide baud 
of ruby which carries a trellis of roses calyxed in silver. 
Width, 5 feet 6 inches. Length, T feet G inches. 

4B* Antique CihlortlcN Prayer Kits. Solid centre, sage 
green, llare color scheme of old porcelain hues, richly framed 
in Turkish designs. Width, 4 feel l iuches ; length, !i feet 10 
Inches. 
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46ti Antique BhfordM Praj er Panel. Solid cream white, 
bordered with inlay of fine mosaic effects. At tin; point of the 
panel flowers in white and red are massed on beautiful ground 
of slate blue. The svhnlc scries of bunds framing the centre 
challenge faithful study. Width, 4 feet 3 inches ; length, 5 feet 
3 Inches, 

107 Antique c;iilord<-N Prayer Hut;. Solid old Ivory cen- 
tre, exquisitely figured with iloral columns and pendant d« 
signs, finely framed in rich borders of harmonious . iil.>riii_- 
Tbc reds and blues are of a brilliant emphasis. Width, 4 feel 2 
inches ; length, S feet H Indies. 

40S Antique «lil«r«lc» Prayer Kmc. Solid centre of rich 
hlnc, framed In ground of delicate pen, with fine tlorul de- 
signs. Broad, bold border hand set between linen of beauty. 
Wiiilb. 4 feet 3 Inches ; length, 5 feel 10 inches. 

-IH9 Antique (ihlorden Prayer Rnjr. While ground of 
delicate hue, carrying solid centre of clouded state green. 
Beautiful flora! figuring* are multiplied into a scheme of ripened 
perfection. A pre-eminent cxatuplu, Width, 4 feet 4 inches ; 
length, 5 feet 7 Inches. 

470 Antique tihlorden Prayer It ng. Mosque design, wU> 

columns and pendant floral lamp, relieved on solid ground of 
rare Egyptian red, surmounted by arabesques In white upon 
dark turquoise, framed In lovely contrasting borders. 

471 Antique GhlordM Prayer Panel. Magnificent c\ ,m 

pie of tho finest flowering of Turkish decoration. Solid dark 
blue centre, carrying mowque lamp in pale turquoise, balanced 
by floral design at base. A fine succession of borders on ripe 
ivory completes the fabric. Width, 4 feet 7 inches ; length, 6 
feet 4 inches. 

472 Antique tUlilordoK Prayer Panel, old ivory ground, 

showing delicate columns and floral flirures, enclosed in a series 
of borderings so exquisitely inlaid with soft colors as to sug- 
gest the rarest blending" of porcelain shades. The designs sur- 
mounting panel of cream while on blue are of unique beauty. 
Width, 4 feet 7 inches ; length, 5 feet 5 inches. 
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■173 Antique (ihlurdc* Prayer Kile. A llnkc of soUd 
sapphire in crested by charming tlnml designs In ruby on 
ground of while opal. The mosaies »ml blossoming bonier* 
are toned to perfect harmony. Thin is u most brilliant. Turk- 
ish example. Width, 4 feet 4 inches ; length. feet. 

•I7-I Antique I. milk. Pigeon bhxjd centre, with single spray of 
blossoms. (Softly colored designs at each end of prayer panel, 
finely bordered. Width, !i feet 10 inches; length, fi feel 10 
inches. 



•!».■* (Ill none silk It uf. The red ground la beautfnuty massed 
with Dowers in pink, yellow, and bine. The border* repeal Ibe 
forms or Ike centre. A firm solid texture equal to dally n*e. 
Width, 5 feet S Inches ; length, 10 feet 10 inches. 
{Procured in 7%Me< bg M. tlhurUe Va/ierean. mho for tuang gear* 
was a member of the French legation at l>,Un, and i» veil 
known a* a connoieteur in Oriental art.) 

17« MHI<|iie Chinese Silk Uii K . A backs round of golden 
bronze is overlaid with floral patterns in rich bine tones that 
idiade here and there into turquoise. The color scheme Is 
simple and full of repose. A broad band of sapphire superbly 
frames the [urge panel. The lotus in bod and bloom h hero 
caught together on delicate lines. 
{Procured in Thlliet bg it. Vharbm Va/nrcan, who'for truing genre 
wag a member 0/ the French Legation at PtUn, and it well 
known at a eonmAssenr in Oriental art.) 

•17? Anllqin- Hlriiiiin. tlround of uld rose figured with vases 
beautifully designed, and the eocos. in dark given, showing 
o|xm pattern. Clusters of white pinks ill! the vases and crown 
the spear points of the cocos. Minis appear hero and there. A 
finely balanced border frames the panel. Width, I feel i filches ; 
length, Ofeet 7 inches. 

478 Antique Perolaii. Interlaced fiornl design in delicate tones 
of pink. Trelllsed border charmingly contracted in pale rose. 
Width, 3 feet 10 inches ; length, feet 4 Inches. 

I7!l Superb Antique Qblordea. Hare panel of gray blue, 
carrying mosque columns. Richly figured designs in white and 
green on red, perfectly burden-d with Seriated medallions. 
Width, 4 feet S inches ; length, a feet. 
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IMO Antique I'jiruL'linii. Diamond de-ign* enclose groups of 
blo^oma, rlehty hued. The irrovn Imud in border*, shading into 
sage yellow, is unusual. Wiilth, I feet S incite* ; length, feet 
4 Incite*. 
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4SI Antique l'orslan (nrpcl. Klihly grounded Yurying 
green, figured with the sacred Coco* in dark blue, delicately 
liteed by opM design*. The body of tlio panel i* closely filled 
with bird* and hlooin*. A delightful trellis of pink roses, on 
ground of black, run* between two narrow hands Inlaid with 
colors or trclli*. Firm, splendid example. Width, 6 feet 3 
inches ; length, I) feet Kinetic*. 

IS'J lli'iiv) Ciiiik-I'n llnlr ItUiT. Designs are diamond-shaped, 
framing flowers In pink and blue, seriously bordered. Width, 
5 feet 10 Inches ; length, 10 feet 1 1 Inches. 
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4S3 < IiIhpho SIIU Carpet, old red ground, massed with chry- 
santhemums In varying jade grass and tnrquolie. stippled 
I lordcr lii mustard yellow, contrasted with pale blur. A splcn- 
did fabric, In perfect condition. Width, H feet 9' Inches j 
length, 12 feci 3 inches. 
ifrocurrrt in Thibet by if. Charte* Vapertan, trhu/or many yeart 
true a member of the J-~rr><clt legation at J'ekin, and U "•!< 
kruttrn tut a cotinoUrttenr in Oriental art.) 

4H4 Antique, i. milk Hue. Rich panel of tnrqnouM Mb*, 
mounted upon ground of royal rede, handsomely figured In (lornl 
designs. Borders of varied deep colorings. Width, 4 feet 1 
Inch ; length, « feet S inches. 

•IS* Antique Koula -Hug. Superb centre of solid Coha In 
jjiukish gold, divided by a series <if blossoms delicately hucd. 
The border lines are of unusual lieauly. 

'ISO Antique Kurd Hug. Brilliant groand of ruby, currying 
bold designs in leaf yellows. tuxqaoisa bines, and sage greens. 
A large lotos flower in each end. The Uirder is a series of 
charming medallions. The sheen and depth of pile make it a 
lustrous, fabric. Width, 4 feet 3 Inches; length, tt feetS inchea. 

1*7 Antique Kurd Hue The centre is a shining go d of 

blood rnliy figured In Ivory and blue. The geometric forms 
ending the panel are finely wrought. The border Is of solid 
Ivory, richly flowered In color. The lustre Is that of Lyons 
plush. Width, 3 feet ; length, S feet. 

IMS Antique Kuuln ling. The centre panel Is In shades of 
t blue, running from sapphire to turquoise, with flowering de- 

signs In sombre pinks and golden browns. The large band 
framing the panel is a mass uf blogsumg. Width, >1 feet 4 
inches; length, II feet tt inches. 

4S9 Antique Koula Hue. A solid ground of palest tnrqnolse 
is richly figured in geometric designs. The color scheme Is 
oneof delicate hues, perfectly balanced. The ends and border* 
are floriated. Width, 4 feet 2 inches ; length. 6 feet II incbes. 

490 Antique Koula Hug. The panel Is of a golden bronze, 
laid upon a ground of bine. The flornl motive within the 
panel is of rare benuly . The borders maintain the color scheme 
In soft tones, carrying trclltscd designs. Width, 4 feet 5 Inches; 
length, 7 feet 3 inches. 
10 
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491 Antique shlrnz. Shawl patters, Richly colored in metlal- 
Iioiih nf Hne« *nd palms, beautifully bordered. Width, 3 feet 
H Inches ; length, 5 feet I inches. 

■192 Antique l»rri«liiii Uiijr. Ijir*,'i- IV>t:i1 centre panel, carry- 
ing medallion in ivory. Exquisitely figured on designs of liirtls 
and the lotos blossoms. Charming wrU-n of borders. Widtli, 
4 feet 2 inches : length, feel S inches. 

493 Antique I. milk. Remarkable example. Pointed panel of 
varying ground! in ruin! purples Utd delicate heliotrope. With 
bold border, tlnely figured. Width, 3 feet 5 Inches ; length. 
It feet 4 Inches. 

491 Antique tihlorden. Dark blue prayer panel, massed with 
blossoms. Exquisite floral designs complete each end. Fifteen 
border lines reveal mosaics of dainty coloring. A perfect exam- 
pie. Width, I feel !> inches ; length, 5 feel - J inches. 

495 Antique Koula, Solid panel of bronze brown, enclosed 
by borders of rare beauty. Widtli, 3 feet 11 inches; length, 
■ i feet fi inches. 

49(1 Antique l.iidik. Hare panel of golden brown, figured in 
flowers: set In splendid color scheme of blues. Width, 3 feet 7 
Inches ; length, B feet 4 inches. 

4i>7 Rich Antique Anatolian. Silk-like texture, showing 
ground ot ruby, bearing the lines of the prayer panel in tur- 
quoise, A unique medallion centres the rug, which is bordered 
in royal yellow. Widtli, 3 feet 2 Inches : length. 4 feet S inches. 

498 Antique Kmiln, Centre of dark gold, floriated in lovely 

colorings ; exquisite series of borders in trelliscd designs. The 
fabric is of groat beauty. Width, 4 feel 3 Inches ; length, feet 
8 inches. 

499 Antique Ijfldlk. Centre of solid ruby, barred with lur 

QBobm. and carrying date in delicate lines. Conventional figures 
compose the ends or panel, framed in rich bordering*. Firm, 
even pile. Magnificent example. Width, 4 feet 3 Inches ; 
length. 6 feet 8 Inches. 

500 Antique Koula. Solid color ground of golden bronze, with 

decoration of blossoms. Perfect ly framed In a series of softly- 
hned borders. Another superb example. Width, 4 feet 7 
inches ; length, " feet 3 inches. 
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501 Antique niilordea. Prayer panel, fa BoBd Jade green. A 

delicate lattice of Usee forms inner Inline. Tile floral decora- 
tion at top and bottom have rich, contrasting charm. The 
borders are finely figured The highe-t example of a Turkish 
loom. Width, 4 feet inches ; length. 5 feet 11 inches. 

502 Antique Klriiinn. Solid ground of Ivory, thickly covered 

with sprays of flowers, holding; birds. The borders softly repent 
dark sbudr-sof sage green and purple on hlack. Width, 8 feet 
11 Inches ; length, 5 feet HI Inches. 

303 Antique Pernlan. Ground of Ivory, latticed with Arabic 
designs in green, framing floral clutters. Bordered in tine 
mosaics. Width, 3 feet II inches ; length, Tj feet 11 inches. 

301 Antique Klmiaii. liround of ripe Ivory, filled with vases 
bearing blossoms. Delicately bordered in pink and pale blue. A 
balanced beauty. Width, -I feel il inches- length, r, feet 10 inches. 

303 Antique <»liiorrtea>. Wine colored centre of pniycr design, 
richly flowered. Borders of old blue, red, leaf yellow, black, 
and Ivory. Triangles In rlark green with skeleton pattern 
of white. Inscription at the betid of panel reads : " Allah! Al- 
lidi! The only tlod, and Mahomet the Prophet." Width, 3 feet 
11 inches; length, , r j feet 7 inches. 

300 Antique Perxlnu. Fine floral panel with oblong ivory fig 
ure bearing decoration of medallion and pendants. Sapphire 
ground, showing the lotus and rose full blow r u. Borders dark 
green and red. Width, 1 feci S inches; length, 6 feet 6 inches. 

507 <liiiu«1imi Carpet. Dark blue ground, carrying flue flori- 
ated medallion with pendant. Series of smaller size iu old 
reds. The borders repeat central color scheme. Heavy, even 
pile. Width, » feet; length, 10 feet. 

SOS A ut Iq lie index. Centre panel of Ivory and red, showing the 
sheen of floral forms. Borders of the rose and star. Width, 
8 feet 6 inches; length, 5 feet 5 Incites. 

309 Fine Ferula n. Floriated centre on black, richly outlined 
with broad band of Ivory, meshed In color*. Corners repeat- 
ing centre. Diamond border on dark pink. Width, S feet 
inches ; length, 3 feet 10 inches. 
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510 Antique Klrman. Ground of ripe Ivory under fine lallircd 
design. Floi til medallion in centre with girdle nf building roses. 
Vases in pale green and pink, bearing blossoms. Delicate inner 
border conl rusted against one on black ground. An exquisite 
band of flowering vases frames the law panel. Width, 4 feet 
3 inches ; length, 7 feet 4 inches. 

All Splendid Antique Klrmaa, With warp of silk. Solid 
ground of crenni white liearing interlaced doral centre in chryso- 
prase. The designs figured on this are of rare beauty. Sapphire 
corner* are hound together in color of same lone. The borders 
run In alternating hues of pale greens and bines with an outer 
band of saffron. Width, 4 feet 3 inches ; length, (i feet Winches. 

&\'t Antique Bergama. llieh background of reds shading into 
terra eotta, boldly figured in geometric and floral designs. 
Inleresiing bpfdeft. Very heavy pile. Width. 5 feet I inches ; 
length, 6 feet 9 inches. 

513 Antique Hn-gnmn. Large medallion of old ivory with 

Greek cross in centre in red. Finely decorated. Line and star 
borders. Width, 5 feet 11 inches ; length. 8 feet 8 inches. 

514 Flue Antique Ber-grama. Brilliant ground of red carrying 

blended Greek and Turkish designs « ith magnificent medallion 
' border. Width, S feet a inches ; length. 8 feet 7 inches. 

515 Antique Bergiinin, Strong convenllouat forms upon white 

and red grounds. Exceptional outer border. Width. 5 feet 3 
inches ; leugth, 7 feet. 

5111 Vllliqiio ^lelen. Fine centre panel In red with charming 
decoration. A series of six borders handsomely frame it. 
Width, 3 feet 9 Inches ; length, 5 feet. 

517 Antique 1'eralan Saddle Clolh. Sapphire centre, 

rlr lily bordered with floral designs, comers repeating the same 
on ground of black. Width, 3 feet S inches ; length, 3 feet 4 
Inches. 

518 Antique Prrnlan Saddle Cloth. Park bine centre, 

finely figured with dowered corners In red. A bonier of royal 
yellow Is enclosed between mosaic bands. 
S18 Antique Peminn Saddle t'lotli. I>ark ground of hlue- 
black. < 'oiiventlimal centre design. Finely framed. Width, 
8 feel 10 Inches ; length, :1 feet 7 Inches. 
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320 Antlquo Melos. Superb example. The prayer panel Is 
richly decorated upon » ground uf soft red and dark pink. The 
borders give a perfect finish to the whole. Width. 3 feet 7 Inches ; 
length, j feci (! Inches. 

Jill Antique JIel<-«. Unusual grouping of designs, softly colored 
In sugc greens ami turquoisu blue.-, upon ground of red with 
medallion borders. 

544 Antique BerifUinu. Handsomely figured it|>on solid ground 
of red. Strongly bordered. Very rich and heavy pile. 

343 Antique llerjjiimu. Magnificent example. Large medal- 
lion or pale sapphire handsome ly figured upon ground of dull 
Egyptian red. Comers in tttrqnolae color, llorder of dim yel- 
low with conventional forms. Width, 5 feet 10 inches ; length, 
6 feet 5 inches. 

544 Antique Hcremna. I'nusual example. Sage-green medal- 

lion, beautifully decorated upon red ground, with bordered 
corners richly set. Width, 6 feet 4 Inches ; length, t! feel S 
inches. 

545 Antique Itlele*. Central panel of old ivory and red, pro- 

• fusely figured. Set in a series of beautiful borders, 
540 Antique Affflian Prayer Hue. With skeleton designs 
on cream « bite, boldly marked with characteristic pattern in 
red, carrying Moral motive. Entirely unique and or great value 
to a collector. Width, 3 reel 4 Inches ; length, .1 feclfl Inches. 
54? Antique Berjjaina. Handsomely grounded In red, with 
Greek cross in centre on ivory. Fine plush pile'. Width, S feet : 
f length, (1 feet 8 inches. 
54H Antique Bersnma. Double design in dark blue, centred 
with sage green forms on ground of rich red. Unusual borders. 
A superb example. Width, b feet 1 luf.h ; length, 5 feet K inches. 
540 Antique Helen. round of i ream « bite, carrying design* 
In green and red. with Ibiral ends to Ihe panel on grounds of 
green. Delicately bordered, Exceptionally fine. Width, 3 feet 
5 Inches ; length, 3 feet 8 Inches. 
330 Antlquo Melon. Centre panel in solid red, topped with 
ivory hue, holding blossoms. A s. ries of narrow bauds sur- 
round the broad bonier of Ihe rose and the star. Width, 3 
feet fi Inches ; length, 4 feet 7 inches. 
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RSI Large Antique ."ttelei.. Outre panel Egyplrih red ,.ud 
creiim w lute, figured in floral forms. A suries of exquisite 
borders frames this beautiful fabric. Width, 3 feet ] inch ; 
length, u feet 1 inch. 

33-i Brilliant Antique Me lea. The panel is of ricli red 
and ri|ie Ivory, with an Inlay of blossoms. The tlr.-t border 
enclosing p-incl tarries a delicate trellis ol flowers upon aground 
of dark green. The pile is fJrm and Ouely wrought. Width, S 
feet 9 inches ; length, b feet S Inches. 

53:1 Imperial Chinese silk Knst. With inelal thread. On 
background of yellow are woven desigus of deer, pine trici 
bamboo, riKk?, and other patterna, lu finely combined bright 

odors. Hroad border of floriated and kt-y pattern In sapphire 
and black. Width, 5 feet 7 Inches; length, 1] feet 1 Inch. 
{Frvm I/" U Auslin Hubert mm Cvlliclwn.) 



ELEGANT FURNITURE, 

MOSTLY FROM THE LORD SHREWSBURY COLLECTION. 
LOUDON. 

334 Two Superb 4'ablneln. Mahogany, carved and gilt, 
figures, Himers. lion's head, feet, and mouldings. All exquis- 
itely carved, and of heavy gold finish. Bagnio, 

;,:( '• Two Superb Antique Curved .Tlulio^iiiiy IMUMb 

Shell pattern backs. Covered bi olive-green leather. Knglisli. 

•i3<> Handaoiiio SatlnncMxl Cabinet* Swell front, hand- 
painted decoration of festoon of (lowers mid figure medallions. 
Carved and gold-gilt ornaments. Kngllsh. 

53? i:i^lH I'-lue Old Mnlionaii) ( linlrx. Inlaid. With spin- 
dle backs, and cuvereil In old gold plush. Gilt nails. English. 

63* Two llnnilioiur Malio&any Sideboard*. Inlaid 
with floral designs til various woods. English. 

339 Two KlrganC Kultnwood Cabluet Bunkraie*. 
With wings. Inlaid with mahngany. (Haas doors. English. 



l.-.l 



KLEUAST rt'UMTUHE 



340 JUaliogan) Cabinet. With table. Uand painted Uecui.ilioii 

of floral designs. *j1uss doors. Eugii-h. 
541 HaiidMuiue Mahogany Sofa Table. With drop leave* 

mt cud. Inlaid with soiimvond. English. 
34!4 Carved >■.• 1 1 <•-:<■> \ Ca»c of Drawcnand Cub In el 

Combined. Willi plate-glass shelves. Brass handles to 

drawers. English. 
343 mahogany ami Inlaid .nunlf Cualr. covered In olive- 
green plush. English. 
.144 Antique l-'reuch Sideboard. Walnut. Carved. Polished 

iron mountings. Has enclosures and drawers. 
343 lilillit Umpire Armchairs). Carved mahogany, with 

onnolu ornaments. Covered In crimson and gold silk upeslry. 
340 Chippendale Bureau Bookeane, Iirasa gill handles 

and mountings. 
34? Chippendale Bureau. Mahogany. Inlaid. 
34S Chippendale Kldebonrd. Iirasa top rail. 
34» Carved .Vahoarany Library Table. Octagon shape, 

wllh ten drawers. Claw feel. 
33" Two llamlnotnely Carved Mahogany Bureau*). 

Elaborate brass handles Hid ornaments. Eni;lifh. 

331 Carved Mahogany Cabliiel. With numerous compart- 

ments. (Jlaes doors. Enclosure benealh. English. 

332 Antique Freneli Wall Cabinet. Finely carved ornv 

meutatlon and polished iron mountings. Openwork design. 

533 Antique Freueh Sideboard. Walnut. Carved wllh 
floral designs In relief. Pulished Irou mountings Has en- 
closures and drawers. 

334 Carved Walnut High Back Chair. Covered In 
leather. 

535 Carved Walnut Library Chair. Covered in leather. 
550 Two Carved Mahogany A rmclialrn. Covered, silk 
and vclonr tapestry. 

T1IE AMERICAN ART ASSOCIATION, 

Managers. 

Tboxas E. KtitBY. 
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SOLID SILVER AND SHEFFIELD PLATE 



To be Sold ok 
Saturday Afternoon, ArniL 27th 
AFTER LOT No. 364 

Si LITER 

•20 1 "A" KruKBnNket. German. Nineteenth century. Pierced 

design. Kepous«5 ornamentation. Gold lined. 
!t«4 " II " ItoiiiKl Tray. On reet. Old Dutch. Bighiccmh 

cuiitury. Repousse chased Mowers. 
2« I " C " Lurae Collee Urn. Gorman. Eighteenth reniury. 

Corrugated design with relief onumu-nis nml headed border*. 
•2«l "U" Coflfoe l» »i, rue Third, mi plain >h 

with repousse spmit unit chased band. Carved wood handle, 
204 ( <fi» Chocolate Pot. Dlraato'lre period. Ovoid shape on 

tripod. Cha«cd llnriiUed border, Ivory side handle. 

'2111 "F" Tea Service. Dutch. Eighteenth century. Com- 
prises teapot, sugar-bowl, creamer, tea-caddy, and tray with 
pierced borders. 

'284 •'«;>> Epersno, George Third. Graceful design, with 
movable centre and four side trays, i 
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2<i4 "II" ('akcBankrl. French. Eighteenth century. Plerceii 

donign, wiih chased and relief ornaments. Gold gilt. 
264"! " Round Tray. On claw feet. Rcpoussfi floriated 

designs and beaded edge. English. 1777. 
264" J" Hound Tray. With ball and claw fee!. Kepouss6 

festoons tit flowers. Beaded edge. Engraved crest. English. 

1774. 

264 "K" Hanging Sanctuary Lamp. Italian, Six- 
teenth century, ltellef.aud reponssc ornamentation. 

264 " L " l.arae Spoon. Repousse figures and mountain 
scenery. Chased handle. 

264 " ."TI » 1'i iiii llaitkct. Early French. Plain openwork 
design. With top handle. 

SHEFFIELD PLATE 

264 "N" Naiad Bowl. Oval shape. Wire edge and ring handles. 
264 " O " Eperstne. Twisted design, with blue crystal bowl. 
264"!*" Coffee Urn. Graceful shape. Chased and beaded 

bands and ornaments. 
264 "©," Fruil Basket. Openwork pattern, round shape, with 

top handle. 

264 "R" Salad Bowl. Oval shape, with side handles. Repousse 

and chased ornaments and bandB. 
364 "S" Coffee Drn, Tall ovoid shape on square base. Rc- 

poussS oniamenta and festoons of flowers. Eighteenth century. 
264 "T" Cake Haitkel. Openwork design. Chased border. 

Oval shape, with top handle. 
264 " 11 « Oval Tray. With side handles. Old German. 
264 "V" Pair Candelabra. Seven lights each. Bamboo 

design. 

264 " W " targe Centrepleee* Oval shape. Bamboo de- 
sign. With rrlier ornaments. Engraved crystal bowl. To match 
v above candelabra. 

264 "X" Snuffers and Trny. Kepoussc leaf pattern. 

264 *' V " Pair Snuffer* and Tray. Foliated and floral bor- 
ders and ornaments. 



